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Our Collections and Bargains

John Neville Cohen

| was fortunate to grow up in a home in Edgbaston Birmingham,
built by my grandfather, full of exquisite antiques that certainly
influenced my appreciation of them, particularly of the
craftsmanship. For my parents, this was not just a hobby but
a way of life. Betty and George Cohen’s passion for collecting
beautiful objects, from antique French furniture to fine china,
bronzes, and paintings, created an environment rich

in culture for my sister Rayner and myself.

Their discerning eye for quality led
them to create a visually stunning
home, they collected Royal
Worcestershire and Spode
porcelain, paintings, and
bronzes. They also
collected Chinese jade.

| believe they started
collecting jade in the
early 1950’s especially
vases with lids,

attached by chains,

all carved out of a

single stone! However,

it was my parent’s
fascination with Japanese
Netsuke and Inro,
representing the pinnacle
of Japanese miniature

art, which culminated in an
important collection and a book
detailing their experiences. ‘In Search
of Netsuke & Inro’, which was published in
1974, described their enthusiasm as well as being

an important reference work. Trudy and | married in 1969 and
have remained happily married ever since, luckily, Trudy’s Swiss
parents and my parents got on well, and both of us liked our
mothers-in-law!

With my wife Trudy’s support, we often ventured into the world of
antique fairs, seeking treasures that appealed to us. We admired
the Japanese Inro, yet not wanting to compete with my parents,
led us to explore the realm of lacquer boxes, and we started to
build our own collection, these were all featured later in Dad’s book.

An intriguing change in direction took place when at an
auction at Sotheby’s, where the bidding for
two Japanese kogos we wanted were
sold for far more than our maximum
bid, left me with a mixture of

disappointment and wonder at
\ the value of our own collection.

It was the discovery of a
Chinese stone snuff bottle
soon after that auction
whilst at ‘Estelle Chapman’
that introduced the idea to
consider another direction.
A young assistant had
shown me a number of
different snuff bottles that
started a new chapter in our
collecting journey, one filled
with curiosity and with lots of
potential for new discoveries.

Amongst the many different types
| had looked at was a chalcedony
‘picture’ bottle, that really intrigued me, so
much so, | just had to buy it. When | showed
Trudy and we had researched snuff bottles we agreed

to start a collection, particularly of stone bottles. We both were
inspired by the way pictures were formed from the natural
markings found within the stone, or how the skin surrounding
the stone was used. Trudy, before we were married, was the
manageress of a jewellery shop in the centre of Zurich and
had studied gemmology, so, she found these really interesting.



We soon got to know Hugh Moss, Robert Hall, and Clare Chu,
during our hunt for the finest examples. During many years of
collecting bottles, we began to appreciate the beauty and
fascination of jade, we had already added quite a few
jade snuff bottles and were growing fonder of them.

The quest for antique jade soon becomes a
passion that connects collectors to a rich
tapestry of history and culture. The Chinese
have held jade in the highest esteem for
millennia. Each jade is wonderfully carved by
hand from a single stone, a craftsmanship
that modern pieces seldom match.

The pursuit of our jade treasures began
modestly, with the acquisition, after snuff

bottles of a few jade pendants, these were
select pieces that Richard Marchant introduced
to us. We knew Richard well from many years of
collecting snuff bottles and we were very intrigued
by these pendants, and Richard promised to give us
first refusal on any pendants he found.

Our search quickly grew into a fervent quest for more, we
kept an eye on the main auction rooms, dealers such as Roger
Keverne, Robert Kleiner, and Spink’s, but we soon learnt that it
was far easier, if one had the funds, to buy fine snuff bottles than  Our social circle expanded, bringing together a diverse group

it was to buy fine pendants. Our discovery through Bob Hall of interesting people united by our shared appreciation of

that his wife Lindsey Hall had a small private pendant collection  snuff bottles and jade masterpieces. From the Hunters in Los
which, she was prepared to sell, soon became a treasured Angeles, who privately showed us their impressive collection of
addition to our own. bottles, to the connections with other collectors and dealers that

enriched our experience.

‘ ‘ . Some were amusing, like Robert Kleiner senior, a fellow collector
/4 // forms of co//@cl‘///)g ha Ve t//]e whose playful banter at auctions belied a mutual respect.

a C/Vd nta ge 0 f l'/) e conne CZ'fO /1S !‘nvanabl}‘/ his comment on seeing me grrlve was gylte a loud
Oh No!” But our paths rarely crossed in competition, as each of

fc Ol”gé’d G/Oﬂg the wi ay. ’ ) us were seeking different lots.



In 1987 ‘The International Chinese Snuff Bottle Convention” was
held in London and Bob Hall mounted a non-selling exhibition of our
pendants, rather than a display of snuff bottles, and for this event a
poster was published. We believe this was the first large exhibition
of Chinese pendants from this period. The only previous exhibitions
known, were held by Liberty’s of London, in 1919 and 1925, that
consisted of a small number entitled ‘Jade Amulets’.

We had started collecting in the early 1970’s Japanese lacquer
boxes and Chinese snuff bottles, then from the early 1980’s we
concentrated on Chinese pendants (mostly jade) and our collecting
days ended in the 1990’s, with only the odd addition a few years
later. However, we have also had experience of collecting Edwardian
satinwood furniture, bronzes, and Jensen 541S & CV8 cars, in all a
lot of collecting!

Now, looking back, most collectors begin with the aim of finding a
bargain, but what | have learnt is that the few items that we considered
a cheap bargain did not do all that well.

The real bargains were the pieces that seemed far too expensive at the

time. The ones | felt we had to have, when | just couldn’t stop bidding

even though the price seemed daunting. | had to continue above

my maximum bid, driven by a mixture of passion and impulse,

until at last the item was ours. It was then that the worry would
set in! The nagging doubt lingered, and | was feeling guilty for
spending so much. At such times | would have to handle it and
remind myself of the superb quality and the rarity.

Much later, it was these that not only became the most

cherished parts of our collection, but surprisingly, it was these
that also proved to be the very best bargains of alll We have
now decided it is time for our treasures to find new owners. We
only pay to be custodians for a while, but | cannot help feeling a
bit sad when it’s time to pass them on.

So, we wish the new owners much
pleasure, happy collecting and that
your purchases will become your
most treasured bargains. 9y 9y
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1
A WHITE JADE ‘DOG BITING PAW’
PENDANT

18th/19th century

The pebble expertly carved in the form of

a playful, reclining canine, the head with
flattened forehead turned towards its back,
one rear paw tenderly touching its mouth, the
tail curling gracefully into a loop, the stone

of even pale white tone, attached to a chord
with seed pearls and nephrite bead.

4.8cm (1 7/8in) long.

HKD10,000 - 15,000

ARAARN LY A E BN T

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P3,
acquired from the above in 1982

AR

i 8E #RGS. Marchant & Son

Trudy&John Cohen, YciimsEP3, 19824
WA B

In Chinese culture, dogs symbolise loyalty,
protection, and good fortune, often
embodying steadfast relationships and
trustworthiness. As vigilant guardians,

they are associated with alertness and are
depicted in art as protectors. Hunting dogs
also reinforced associations with the Manchu
aristocracy'’s traditional hunting culture and
military heritage.

Compare with a related small white jade
carving of a dog, 18th century, which was
sold at Christie’s Hong Kong, 26 November
2014, lot 3130.

TERBISL T, MRBUEH, SFEfmE s,
REFEEBRANE i, M, E 5,
NEAEBAF(F G TP AR T REE . TRUR A
TSI 5R T B S R PR L Fn B
SRR AL,

e — /(e B R, SR EHEL
%, 20144F11 H26H, #dnim 73130,

2

A WHITE JADE ‘PAIR OF BADGERS’
PENDANT

18th/19th century

Meticulously carved and pierced with tender
elegance as two badgers, one larger, one
smaller, meet with gentle paws touching in
playful affection, their tails curling in graceful
arcs, the stone of even pale white tone,
attached to a chord with seed pearls and blue
agate bead.

5¢cm (2in) long.

HKD15,000 - 20,000

FN/AJutf B R R

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P10,
acquired from the above in 1987

AR

8 #RGS. Marchant & Son
Trudy ¥ John Cohen, Ui#R9EP10, 1987
FERER B

The badger, known for its alertness and
loyalty, is often depicted in pairs in traditional
Chinese art forms. And the word ‘badger’
(¥ huan) is a homophone for ‘joy’ (# huan),
and thus the depiction of double-badger as
seen in the present lot, symbolises ‘conjugal
joy.” This imagery serves as a metaphor for
parents enjoying longevity and a joyful old
age, as well as representing the harmonious
and blissful union of a loving couple.

See a similar white jade double-badger
pendant, 18th/19th century, illustrated in
Virtuous Treasures: Chinese Jades for the
Scholar’s Table, Hong Kong, 2008, p.179.
See also a similar white jade double-badger
group, 18th/19th century, which was sold in
these rooms, 29 May 2024, lot 465.

REREE . ORR, AE T B RRE R A e
Mo, R OEL [k ASE, EREER
MRS (5% , ZHAUNEIRE
=, KB, WREIIRFIE,

2E—REH I\ EIuiibid 0 =9,
Farhy (MAKE : PEICEEHED |
W, 20084, H179, AAH—BIERERE
FREMIT, 202445 H29H, HAkLHRHE465,
AL,
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A RARE WHITE JADE ‘ENTWINED
DRAGONS’ PENDANT

18th/19th century

Deftly carved and pierced with three archaistic
dragons with bifurcated tails coiling and
weaving, each chasing the tail of the other,
their sinuous bodies intertwining, the stone
of sleek pale white tone, attached to a chord
with seed pearls and pink glass bead.
6.5cm (2 1/2in) long.

HKD120,000 - 150,000

+I\/ATuttfE B ESEREEROR

Provenance:

S. Pearson, 1986 |
Trudy and John Cohen, collection no.P9, [
acquired from the above in 1986 !

Exhibited: ) [ Another view
The Trudy and John Cohen Collection of |

Chinese Pendants, Robert Hall Gallery, |=
London, 1987 (illustrated on the exhibition

poster) ‘
AR

S. Pearson, 19864

Trudy & John Cohen, YifmsEP9, 19864F

A 1

B 'ﬂ
{The Trudy and John Cohen Collection of

Chinese Pendants)) , Robert Hall Gallery,
3, 19874F (FIHS = i)

The motif of entwined serpents or dragons
first emerged during the Warring States period
and was later revived as an archaistic design
between the Song and early Ming periods.
By this time, the original iconography of

the Warring States had been lost, and the
serpents were depicted with the heads of
chilong. Compare with a related white jade
‘entwined snake’ pendant, late Song to Ming
dynasty, illustrated in Chinese Jades from

the Collection of the Seattle Art Museum,
Seattle, 1989, p.69, no.45. Compare also
with a related white jade ‘dragon’ pendant,
18th century, of similarly twisting serpent-like
dragons, illustrated by J.Ayers, Chinese and
Japanese Works of Art in the Collection of
Her Majesty the Queen, vol.lll, London, 2016,
p.770, no.1806.

U B FE AR A SRR R 7 B o R 4 B,
SR BRI 2 {5 oy RV, {88 2 e B 0
FEEMIESR, i FRARBHEHRAE
IEAC, #8 (Chinese Jades from the
Collection of the Seattle Art Museum)) ,
VERERE], 19894F, EH69, fWykd5, 7 lhig—
PR\ B EBEACI, AR,
F.J.Ayers® (Chinese and Japanese Works
of Art in the Collection of Her Majesty the
Queen) , &=, f@#, 2016, H770,
51806,
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&
¥

4
A TWO-COLOURED BLACK AND WHITE
JADE ‘TWO BADGERS AND

BAT’ PENDANT

18th/19th century

The pebble skilfully carved and hollowed as
two badgers tenderly touching each other’s
paws and cleverly divided into white jade and
black jade, the reverse with an auspicious
bat, attached to a chord with seed pearls and
crystal bead.

4.2cm (1 5/8in) high.

HKD25,000 - 35,000
RWAVA W 8 G SIS ST 2

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P48,
acquired from the above

AR
fin g il #E pRobert Hall
TrudyJohn Cohen, MikimiEP48, MR L&

The present lot exemplifies the craftsman’s
creative use of the jade’s natural hues and
textures. The distinct separation of colours,
with its striking black-and-white contrast,
creates a powerful visual impact.

The badger, known for its alertness and loyalty,
is often depicted in pairs in traditional Chinese
art forms. The word ‘badger’ % huan is a
homophone for ‘joy’ #k huan, and thus the
depiction of double-badger as seen in the
present lot, symbolises ‘conjugal joy.” This
imagery serves as a metaphor for parents
enjoying longevity and a joyful old age, as well
as representing the harmonious and blissful
union of a loving couple.

See a related jade ‘double-badger’ carving,
Qing dynasty, in the collection of the Henan
Provincial Museum, illustrated in Zhongguo
chuanshi yuqi quanji (Complete collection of
Chinese jades), vol.6, Beijing, 2010, p.202.
See also a white jade ‘double-badger’ carving
of similar shape and size, 18th/19th century,
which was sold at Bonhams New York,

30 October 2017, lot 26.

CIEfE SO, SABLAEY, EiEH
SRZIROM FEETES, RS TEAR, £
TRl PR ki, TR BT TRy B
, WEHEEWmEREE T8 , 20
PR AR, ZERE, MRKREMIE,

B AT — (I R R,
TR (PEIEMERASE) , BN, d
7, 20104, H202, HERIAEETa & — 1
NAFLfe B R, RSP RARAEEL, 2017
10H30H, A aniRm5E26,

5

A WHITE AND RUSSET MINIATURE
‘RECLINING DOG’ PENDANT

18th century

Delicately carved with the head turned sharply
to its left, with large bulbous eyes beneath
pricked ears, the front paws extending forward,
the long tail sweeping across its left haunch
forming a loop, the stone of pale white tone
with russet-brown patches, attached to a
chord with seed pearls and green glass bead.
3cm (1 1/4in) long.

HKD10,000 - 15,000
iR EER

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P40,
acquired from the above

AR
fig iy # psiRobert Hall
TrudyJohn Cohen, WifmaEP40, BER E3&

The present lot presents a vivid and elegantly
refined portrayal, distinguished by its lifelike
quality and adorable charm. It exhibits
exceptional craftsmanship, with intricate details
meticulously depicting the dog’s facial features,
paws, tail, and other detailed elements. The
yellow-and-white jade material forms natural
markings on the dog’s body, harmoniously
integrated into the overall design.

Rooted in Manchurian cultural traditions, the
Qing Imperial Court upheld a longstanding
practice of keeping dogs, a custom particularly
cherished by several prominent rulers. Among
them, the Yongzheng and Qianlong Emperors,
and the Empress Dowager Cixi were well
known for their fondness for dogs. This affinity
extended to the commissioning of artworks
portraying the Imperial pets, such as Shi jun
quan tu (Ten Paintings of Prized Dogs) by
Giuseppe Castiglione. The present lot’s imagery
may well be inspired by a pet dog from the
Qing Court of that era.

See a celadon jade figure of dog of similar
posture, Qing dynasty, which was sold at
Sotheby’s Hong Kong, 29 November 2017,
lot 87.

AR TR, IRANAE, ERGRBITE,
LA HERR s, VT, e AR,
M EMTRIRE AR, HEEERR B A,

TSR E R, (RIS RE, BiE
AERT, WPPIRIEIET, P, MARTEAS
HA g%, R ARG R — Ry [
BR8], RS, s R,

RE—MERE B ERR, SREFERGS
b, 20174511 H29H, #5hHm5Es7,
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A WHITE JADE MYTHICAL

BEAST PENDANT

18th century

Carved in the form of a small, crouching
luduan, its powerful paws stretched forward,
the mythical beast with a single horn extending
elegantly down its back, while a sprig of lingzhi
fungus is clasped gently in its mouth, the stone
of even white tone, attached to a chord with
seed pearls and amethyst bead.
2.5cm (1in) long.

HKD20,000 - 30,000
AN = E S R

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P7,
acquired from the above in 1983

AR

i RS, Marchant & Son

Trudy ) John Cohen, MitmakRP7, 19834F
A 3

The mythical beast depicted in the present

lot is likely a luduan, a creature believed to
possess extraordinary abilities, including
traveling great distances within a single day,
and fluency in numerous languages. As noted
in the Song shu (Book of Song): ‘The luduan
can travel 18,000 /i in one day and understands
the languages of the four barbarian tribes.’
Renowned for its sense of justice and capacity
to discern good from evil, the luduan often
appears in scholarly jade carvings, symbolising
a scholar’s intelligence and wisdom.

See a small white jade mythical beast similarly
carved in a recumbent posture, grasping a
lingzhi spray in its jaws, 18th/19th century,
which was sold at Sotheby’s London, 10 May
2017, lot 35.

BLESER v, AR TEOR, B CRE
PrEmas) #: TAmmd, PATE/\TH, U5
VU2 aR, | XIRIWITEARRT, Bl 5y
HEZ), WHERA EERE, SONER, ®E

TRBIEAE, REHFELEE,
VREE

BE 1\ IR A Rk, SR
R, nfEe, HSRMMSEREL, 201745
H10H, fdnfm5Es5,

7

A TWO-COLOURED GREEN AND HONEY-
BROWN ‘DOUBLE-BADGER’ PENDANT
18th century

The pebble intricately carved and pierced as
two badgers with their paws touching tenderly,
one badger of pale yellow tone, the other of
olive-green tone, attached to a chord with seed
pearls and agate bead.

3.5cm (1 3/8in) high.

HKD20,000 - 30,000
RIVAN LR R

Provenance:

Spink & Son Ltd., London

Trudy and John Cohen, collection no.P41,
acquired from the above by 1985

Published, lllustrated and Exhibited:

Spink & Son Ltd., The Minor Arts of China Il,
London, 1985, p.118, n0.233

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery, London,
1987 (illustrated on the exhibition poster)

AP

fi ik #E R Spink & Son Ltd.

Trudy % John Cohen, MEfmaRP41, 19854F
W 3

HER R R

Spink & Son Ltd.,  {The Minor Arts of China

I, w2k, 19854F, H118, #mHk233
{The Trudy and John Cohen Collection of

Chinese Pendants) , Robert Hall Gallery,

8L, 19874F (B EYEH)

Badgers, known for their loyalty, are often
seen in pairs. The word ‘badger’ (3 huan)

is 2 homophone for ‘joy’ (#k huan), and thus
the depiction of double-badgers symbolises
‘conjugal joy.” In the present lot, the two
badgers, exquisitely carved to highlight the
natural yellow and olive-green hues of the
stone, encapsulate the traditional philosophical
concept of yin and yang, extending to
represent the harmonious relationship between
husband and wife, adding resonance to this
extraordinary piece.

See a related jadeite ‘double-badger’ pendant,
Qing dynasty, in the collection of the Lishun
Museum, illustrated in Zhongguo chuanshi yugi
quanji (Complete collection of Chinese jades),
vol.6, Beijing, 2010, p.203.

See also a related white jade ‘double badgers’
group, 18th/19th century, which was sold at
Sotheby’s Hong Kong, 31 May 2017, lot 1.

TEREE . TEEK, E R EERERR S e
pckr, TR B TR B, LERE ERORIE

BER 5%, ZHUMRIRSE, %%
MR, HARERIIRAIE, IHdsrh A B s AR
¥, RBEZE, HIEEERROE, WPEL
AR RO RERGETER, A0 [ R fi o [ A -

i, BIEESE,

JNE A BFpE — (T (5 2R R, 8RR
(hEf i ERetl) , BN, dbat, 2010
4, H203, {ERB, J AR LTS
—E /AUt A R, 201745 4 31
H, Fhdnimset.
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8

A SUPERB WHITE, RUSSET AND
OLIVE-TONE JADE SEAL-PENDANT
Suzhou, 18th century

Expertly carved with the playful form of a
rabbit at the foot of a rocky outcrop, while
at the top, a mythical beast with black eyes,
horn and ears, stands watch near a gnarled
rock issuing orchids, on the reverse, a hunter
with bow drawn aims at the mythical beast,
while a figure with black cap is concealed
among the rocks, the underside with a seal
face carved with seal script, the chord with
seed pearls and blue quartz bead.

6.5cm (2 1/2in) high.

HKD200,000 - 300,000

-\ BRE B A B R EN
FISC : RS A G

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P51,
acquired from the above in 1982

Exhibited:

The Trudy and John Cohen Collection

of Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

i RS, Marchant & Son

Trudy % John Cohen, Yiifim5EP51, 19824
IR 3

RS R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
g, 19874 (FIH J EE )



The carving of the present lot might depict the
event of ‘A Qilin Captured during a Western
Hunt’ (xishou huo lin), as recorded in the
Spring and Autumn Annals (Chunqiu) by
Confucius. In 481 BCE, Duke Ai of Lu led a
hunting expedition with his entourage. While
they were pursuing wild animals, a large
mythical beast with a single-horn suddenly
appeared. Startled, the beast fled but was
eventually struck by an arrow shot by one

of the Duke’s attendants, Chu Shang, and
was captured. Later, Confucius identified the
creature as a gilin and lamented, ‘My path
has reached its end,” imbuing the event with
profound symbolic significance. From that
moment, Confucius ceased writing.

The inscription on the seal reads ‘K F # /i
A&k (Tianxia yingxiong ru gou zhong),
which could be translated as ‘All the heroes
under the heaven have come under my
control.” This phrase is documented in
Collected Stories from the Tang Dynasty
(Tangzhiyan) and is attributed to Emperor
Taizong (698-649) of the Tang dynasty.

HAEHE, R, sl
AR, BRfLilE, BN SHET, MEYERR
W, RA— NERRAGER, HRR ORIk
BHY BARBERVB EREER, JEREE, Bl
R, MERIERET S TP ERE ) RS,
8 CREK) #, BRATIUE (AJCHI481
) PRERARER, HCATCREHRAER, B
UK, LR e, BRI AR
HEHE, KB,

FI3C TR RMEARR T, i (RS
IRTHMEALBTR] , 2R (598-
649) — ¥R H BEHE A PR I A TR,

Seal face (detail)
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A FINE AQUAMARINE GLASS

‘BAMBOO’ PENDANT

19th century

Naturalistically modelled as a flattened four-
node bamboo section with leaves on both the
front and back, with a pink quartz bead and
seed pearls attached to the pendant string.
5cm (2in) high.

HKD15,000 - 20,000

LA B M T P A

Provenance:

Arthur Gadsby

Robert Kleiner, London

Trudy and John Cohen, collection no.P72,
acquired from the above in 1996

AR

Arthur Gadsby

fin s i ¥ P Robert Kleiner
Trudy & John Cohen, Iifig#m5EP72,
19964 1A &

The present lot, carved in the form of a
bamboo section with segmented nodes,
symbolises the auspicious wish for ‘every
step bringing in more success’ (&ifiE I
jigjie gaosheng). See a white jade bamboo
paperweight of similar size and shape, Qing
dynasty, in the Qing Court Collection, in the
Palace Museum, Beijing, illustrated in The
Complete Collection of Treasures of the
Palace Museum: Small Refined Articles of the
Study, Shanghai, 2009, pl.144, p.162.

See a related aquamarine glass ‘badgers’
pendant, 19th century, which was sold at
Sotheby’s Hong Kong, 26 May 2021, lot 174.

A B A RIERE, W HE R
R, RZEE, 25 EER—HER
AEEIEE, RTERARE, SR es
HOE, SR (B RSO i K
Foo 3B, R, 20094F, [&Elf144,
H162,

Mg A RS, SRR T 25—
IR USSRV S
b, 20214E5H26H, fAdnfmeE174,

10

A FINE TOURMALINE ‘BAMBOO AND
PEACH’ OPENWORK PENDANT

19th century

Of irregular form, carved in openwork with
leafy sprays and branches bearing ripe
peaches, framed by the contours of bamboo
nodes, the translucent pink stone with
crystalline inclusions, with a tourmaline bead
and seed pearls attached to the pendant
string.

4.2cm (1 5/8in) long.

HKD30,000 - 40,000

U AL B 7 B

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P65,
acquired from the above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AP

fi 3 # pgRobert Hall

Trudy % John Cohen, Yjifim5EP65, 19814
WA

RS R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
g, 19874 (FIFEE W)

The peaches depicted in the present lot
symbolise longevity and prosperity, a theme
frequently seen in Chinese art. The outer
contour is elegantly adorned with bamboo
nodes, symbolising the virtue of modesty and
imbuing the piece with a refined scholarly
aesthetic. Tourmaline was one of the most
beloved and commonly used materials at the
Qing court for making accessories worn and
handled by imperial consorts. See a group of
eight tourmaline pendants of various motifs,
Qing dynasty, in the Qing Court Collection,

in the Palace Museum, Beijing, illustrated

in Jewellery of the Empress and Imperial
Concubines in the Collection of the Palace
Museum, Beijing, 2012, pp.241-247.

See a related pink tourmaline pendant, 18th
century, which was sold at Sotheby’s Hong
Kong, 27 November 2020, lot 724.

FE PR AL S L , PeasR 5 B sg,

Fo LB T, AR R AR,
Mgy, DTEIEEE T, SEECAHE, WY
TEah R HERO ST SEEL, ZRTL(GS2I5 = ol
5, AR, B RS AR G AR A
BIANE & R — B AR A, BRI
SUHCE, FERRAY (RSt iR R E A
EHL) , Jbm, 20124, H241%E247,

FABAME G, 25—\ AL
TSR ICRAR BB, SR PERRE L, 2020
FENH27H, MiniwE24,
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AN AMETHYST ‘BAT

AND GOURD’ PENDANT

19th century

Carved with a bat amid tendrils bearing leaves
and suspending double-gourds, the stone of
a dark purple tone with milky inclusions, with
a white quartz bead and seed pearls attached
to the pendant string.

5.7cm (2 1/4in) high.

HKD20,000 - 30,000

U S ot 5 T OB

R;

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.64,
acquired from above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

B #EpRobert Hall

Trudy % John Cohen, MjifR %64, 19814F
A 3

HIRR K R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
R, 19874 (FIH T )

The present lot conveys auspicious
connotations of happiness and prosperity.
The Chinese character for ‘bat’ (i fu) is

a homophone for ‘happiness’ (f& fu). The
pronunciation of ‘gourd’ (& hulu) is similar
to (f&iisk fulu), meaning ‘happiness and official
salary.’

See a related amethyst ‘double-gourd and
bat’ pendant, 19th century, which was sold at
Christie’s New York, 18 March 2016, lot 1705
(part lot).

Mg B T4 MORsE, [Hi) 5
R I = g SR s & L ey = o

BB LR SR R IR, AR
E145, 20164E3H 18 H, fAshfRHR1705
(H—)

o

10

1
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A FINE WHITE JADE ‘GOOSE AND
GOSLING’ PENDANT

18th century

Elegantly carved with the head turned
gracefully backward as she nibbles at the
lotus, her finely incised wings gently folded by
her side, near her tail, a gosling mirrors her
posture, its neck curved lovingly as it reaches
to nibble a piece of lotus, the stone of pale
white tone with very minor russet inclusions.
4.5cm (1 3/4in) wide.

HKD40,000 - 60,000
+HAE B E TR SR

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P14,
acquired from the above in 1982

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

Rt #pES. Marchant & Son

Trudy&John Cohen, Iiiim5EP14, 19824
A o

R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
R, 19874 (FIH E EE )

24 | BONHAMS

In Chinese culture, the goose is a symbol

of wisdom and purity, highly regarded

by scholars and literati. The renowned
calligrapher Wang Xizhi (303-361), celebrated
as the Sage of Calligraphy, was famously
known for his fondness for geese. Artworks
depicting geese, such as the present lot, were
frequently exchanged among scholars and
literati as refined and meaningful gifts.

See a related jade carving of a duck holding

a peach branch in its beak, Qing dynasty, in
the collection of the Hubei Provincial Museum,
illustrated in Zhongguo chuanshi yuqi quanji
(Complete collection of Chinese jades), vol.6,
Beijing, 2010, p.183. See also a related jade
‘goose and gosling’ carving, 18th century,
which was sold at Christie’s London, 14 May
2019, lot 214.

BROER, SEEE, MR, BRTHRL

(303-361) L Eikds, HGHUBERE, 1T4H
HERANE A BRI R i
MEXAER, WRXAREZME,

WAL B A — S (TS APk =3,
e (TEMEIERSE) , &K, It
#, 20104E, H183, w{ER%E, B
AL EERS, 20196 H14H, 5
B8014,
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A VERY FINE WHITE AND RUSSET

JADE ‘LONG-TAILED BIRD WITH
LINGZHI’ PENDANT

18th century

Meticulously carved and pierced with finely
incised plumage, its head clasping in its beak
a long leafy sprig of auspicious lingzhi fungus,
the stone of white tone with caramel-brown
russet areas, attached to a chord with see
pearls and tourmaline bead.

6.5cm (2 1/2in) high.

HKD80,000 - 120,000
N HERD A T AR B R S 1R A AR

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P21,
acquired from the above in 1982

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

s RS, Marchant & Son

Trudy & John Cohen, Yiiim5EP21, 19824
B

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
2, 19874 (FIH e EEvE)




The bird depicted in the present lot could be
Paradise Flycatcher #7455 shoudai niao. As
in Chinese, the word #& shou means ‘ribbon,’
which historically was an accessory attached
to official seals, symbolising promotion and
advancement in official rank. Also, since the
word shou % is @ homophone for ‘longevity’
7 shou, the bird also represents longevity.
Thus, it embodies the dual blessings of
prosperity and longevity and is regarded as an
auspicious bird.

See a related white and russet jade ‘bird and
peach’ group, 18h century, which was sold
at Sotheby’s Hong Kong, 28 February 2023,
lot 3033.

BEH, #5 [BlE—Fmfs, SHEANE,
RPIBFTR, MR TEwS) o w2 M
TRAEREE, A A B R D,
XA TRy BOTRE) R, MR

R )\ B B8 B Rk, SREE
FFE L, 20234E2H28H, MimHES033,
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A WHITE JADE PHOENIX PENDANT

18th century

Smoothly carved with a bird with large
scrolling comb and archaistic stylised plumage
forming waves, the tail feather forming a loop,
the stone of even pale white tone.

5¢m (2in) long.

HKD30,000 - 40,000
AN LS GRS ESCE Ve

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P8,
acquired from the above in 1983

AR

8k # g Robert Hall

Trudy } John Cohen, Yiii#RiEP8, 19834F
B -3

In Chinese culture, the phoenix, known as
fenghuang (JE\JA\), holds a status comparable
to that of the dragon. Traditionally, feng (JB\)
representing the male and huang (&) the
female. Since the Qin and Han dynasties, the
dragon has progressively become a symbol
of Imperial authority, associated specifically
with emperors. Meanwhile, empresses and
Imperial consorts were often likened to the
phoenix. Over time, the image of the phoenix
became less genderfluid and was increasingly
feminized as a whole.

See a related white jade phoenix pendant,
18th century, which was sold at Sotheby’s
Hong Kong, 5 December 2023, lot 5616.

JEVEURE B AR I T R T, AEEL
R, TR Amer, T 2k, R
LI, BRI ERORE ; BURAITR
SR, BEE RS, BURMTEZE
WERER 53, S fmtERE

25— )\l B ESR B, ERE
VERRE LL, 20234E12H5H, 15555616,
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AN EXCEPTIONAL WHITE, BLACK

AND RUSSET JADE ‘HORSE AND
MONKEYS’ PENDANT

Suzhou, 18th century

Expertly carved in high relief with a spirited
horse, its mane knotted and flowing, reined
and roped, prancing beneath the shelter

of pine trees, a watchful monkey perched
nearby, the other side with a darker monkey
in ascent, scaling pale white rocks while the
twisted form of a gnarled tree trunk, hewn
from black jade, rises beside it, the stone

of pale white and black tone, attached to a
chord with seed pearls and rose quartz bead.
5.8cm (2 1/4in) high.

HKD150,000 - 200,000

-\ BRVEER A I ME S T

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P43,
acquired from the above in 1983

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AP

fi 3 # pgRobert Hall

Trudy % John Cohen, Yjifim5EP43, 19834
WA

R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
gk, 19874 (FIHEEWEH)



Imagery combining monkeys and horses in
Chinese culture dates back to the Eastern
Zhou dynasty (771-256 BCE), and is
particularly seen in regions such as Ningxia
and Inner Mongolia. Later, the image of a
monkey riding a horse became a popular
motif, turning into a rebus for ‘immediately
conferred the rank of Marquis’ or rising quickly
up the ladder of success in one’s career,
because ‘monkey’ (hou ##) and ‘on a horse’
(mashang L) are homophones for ‘Marquis’
(hou %) and ‘quickly’ (mashang /& L)
respectively. For more about the combination
of monkey and horse in Chinese art, see
Zhang Changhai, ‘The Origin, Function, and
Symbolic Meaning of the Composite Imagery
of Monkeys and Horses’, World of Antiquity,
2017(2), pp.30-33.

See a Suzhou black and white jade snuff
bottle with similar theme and carving, 1720-
1780, sold in our New York rooms, 24 March
2010, lot 138.

ol AR BLES L5 S 2 T B I A
R (ATERI771-2664) , ERREEEFIR
S, R, MRFISERE RO
B, \mE BLEE , SEPPaEA.
INEHER, LR AR R AT, EZARR
mlim, SRR (RS A TS
HIMIEDRELL K B, (CCtitR) , 2017
M, HB0E33,

SR £ HER RS, 225 —{1:1720-1780
BHMER B ES ERER RS, ERMRE
fir, 2010485124 H, Hdkh#m5%E138,
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A CHALCEDONY AGATE ‘LINGZHI,

BAT AND POEM’ PENDANT

19th century

Expertly carved on one side with a stem of
lingzhi fungus, with a seven-character poetic
inscription raised from the brown skin on one of
the lingzhi-heads, the reverse with a bat perched
on a lingzhi stem, the stone of a semi-opaque
white tone enhanced by black inclusions, with a
green glass bead and seed pearls attached to
the pendant string.

4.2cm (1 5/8in) high.

HKD15,000 - 20,000
U HSES R SCHR,

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P57,
acquired from the above in 1992

AR

gy #p49S. Marchant & Son

Trudy&John Cohen, YciifmaRP57, 19924F
JEERA b

The carved poetic inscription reads: BEfEEE Bl
2575 which could be translated as ‘Jade flowers
and jade grasses in the celestial realm bloom
together in fragrance.” The phrase ‘jade flowers
and jade grasses’ (BEEEE gihua yaocao)
comes from the Tang dynasty Wang Gu’s poem
Mengxian yao #+lI7%, referring to the flowers
and plants of the imagined immortal realm.

The present lot is an exemplary combination of
poetry, painting, and auspicious symbolism. The
bat and lingzhi fungus are elegantly rendered
with fluid and confident curves, capturing the
spirit of freehand brushwork painting. The
character for ‘bat’ i fu is a homophone for
‘happiness’ & fu. The Lingzhi %%, known

as the ‘fungus of immortality,” is a traditional
emblem of longevity. Together they convey the
auspicious meaning of ‘happiness and longevity’

See a related agate ‘bat, peach and lingzhi’
carving, 19th century, which was sold in our
London rooms, 12 November 2015, lot 166.

HEHREA TEAEERROGZR07 ) ,  THUERER
%ﬁ%ﬁ%}\f?ﬁ (EUEE) , M ATy
EEL

I iy HE 22 s e B OB, Al AR )
BE. M) B ME) #REE, B
k&, MEHGASHREZLGIR, 25
— USRS R DB, SR RSO
W, 2015411 H12H, fAashimeii66,
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A FINE CHALCEDONY AGATE

‘PAIR OF BADGERS’ PENDANT

18th/19th century

Deftly carved as a pair of badgers facing each
other, each grasping one end of a lingzhi fungus
stem in its month, the stone of a semi-opaque
tone accented with red-vermillion patches, with
a banded agate bead and seed pearls attached
to the pendant string.
4.9cm (2in) long.

HKD30,000 - 50,000
ALt BEESIME TANE R B

Provenance:
George A. Cohen, and thence by descent
Trudy and John Cohen, collection no.P59

Published and lllustrated:
George A. Cohen, In Search of Netsuke and
Inro, Birmingham, 1974, no.320

AR
George A. Cohen, 4 H Fl{di&
Trudy }2John Cohen, Yiis#m5EP59

George A. Cohen,  {In Search of Netsuke and
Inro) , {EFAHE, 19744, #m%E320

The badger, celebrated for its alertness and
loyalty, frequently appears in pairs in Chinese
art forms. Notably, the word for ‘badger’ &
huan is a homophone for ‘joy’ #k huan, and
thus the depiction of double-badger as featured
in the present lot symbolises ‘conjugal joy.’
This imagery serves as a profound metaphor,
signifying not only the harmonious and blissful
union of a loving couple but also the enduring
happiness and longevity cherished by parents
in their later years. The inclusion of the lingzhi
fungus, also known as ruyi (as desire), further
elevates the auspicious meaning of this piece,
symbolising ‘good fortune’ and longevity. A
related white jade ‘double-badger’ group,
18th/19th century, is illustrated in Virtuous
Treasures: Chinese Jades for the Scholar's
Table, Hong Kong, 2007, p.179, no.103. See
also a related agate ‘double-badger’ pendant,
18th/19th century, which was sold in our
London rooms, 12 May 2022, lot 39.

VRGO, 7E P AT e
pREf, TR B TR AR, BCERE AR
WiE (AW, ZAUERRES %3
B, tREARAIE, BESMES AT
RS R R 2 B, BE AU
ROESR, E (WX : PR
KHE) , A 20074, E179, #HEI0S,
AR U A B R,
(iR, 2022675711211, it
5239,
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A CHALCEDONY AGATE
‘DOUBLE-BADGER AND
CHRYSANTHEMUM’ PENDANT

19th century

Carved in openwork as a pair of badgers coiled
head-to-tail, each biting and entwined around
by leafy and floral sprays of chrysanthemums,
the stone of translucent honey tone accented
by vermillion-red patches, with a red agate bead
and seed pearls attached to the pendant string.
4.2cm (1 5/8in) high.

HKD15,000 - 20,000
LA BRI T

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P62,
acquired from the above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery, London,
1987 (illustrated on the exhibition poster)

AR

8 FERERobert Hall

TrudyJohn Cohen, WiifmaEP62, 19814F
W 3

JREE

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
e, 19874 (B> EifH)

The badger, known for its alertness and loyalty,
is often depicted in pairs in traditional Chinese
art forms. The word ‘badger’ % huan is a
homophone for ‘joy’ #k huan, and thus the
depiction of double-badger as seen in the
present lot, symbolises ‘conjugal joy.” This
imagery serves as a metaphor for parents
enjoying longevity and a joyful old age, as well as
representing the harmonious and blissful union
of a loving couple.

See a related tourmaline ‘double-badger’
pendant, Qing dynasty, in the Qing Court
Collection, in the Palace Museum, Beijing,
ilustrated in Jewellery of the Empress and
Imperial Concubines in the Collection of the
Palace Museumn, Beijing, 2012, p.244, pl.246.
See also a related agate ‘double-badger’
pendant, 18th/19th century, which was sold in
our London rooms, 12 May 2022, lot 39.

R, EER, 7E TR R e
g, T BL DK R, CRME ERONE
BED (0R) , ZHUIEIRRSE, L%
AR, AR KmEAIE, BEREER, »T
BRI AR R B

BEVE B HE (G RE, B R
e, A (5B E L AR |

dbm, 20124F, E244, [E)f246, HARE
— A\ /AU R EEES R R, A R
i, 2022/E5A12H, M iRyE39,
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A VERY FINE CHALCEDONY AGATE

‘MONKEY AND PEACH’ PENDANT

18th/19th century

Deftly carved and reticulated with a monkey finely detailed with
wrinkled forehead, bulging eyes, and hairs, holding a fruity spray of
peaches, encircled by stems of lingzhi fungus, the darker areas of the
stone skilfully utilised to highlight the depiction of the monkey, with an
amethyst bead and seed pearls attached to the pendant string.
5.2cm (2in) long.

HKD40,000 - 60,000

RAYa I o T e S T

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P51, acquired from the above in
1992

AR
s #EpES. Marchant & Son
Trudy&John Cohen, WiiimaEP51, 19924-0% 1 E3#

30 | BONHAMS

The present lot cleverly utilises the contrasting colours of the stone,
transforming the black section into a monkey while the translucent
part is shaped into a spray of peaches. The motif of the ‘monkey

and peach’ has been a popular theme in Chinese art since the Ming
dynasty tale of Journey to the West, symbolising longevity. This classic
narrative recounts the story of a monkey stealing a celestial peach of
longevity from the orchard of the Queen Mother of the West.

See a related agate ‘monkey and peach’ pendant, 18th century, which
was sold at Christie’s London, 10 November 2015, lot 80. See also
similar agate ‘monkey and peach’ pendant, Qing dynasty, which was
sold at Christie’s Hong Kong, 11 October 2017, lot 330 (part lot).

A IO E RIS L, R SRR AR, B
oyRIRRET & — R, /£ (PHiERe) B, EfIRIEZEE TikbkE, A
faiVe T P E R R ARk, I, e B () B o 2l
T, PRATCIERS, A RFMRAIEE,

2E i )\ B R iRkpka, SR faskE+1S, 2015641110
H, fAdnimaRe0, mA—fFl, &A%, BREEETR, 2017410
H11H, fHdniiE330 (H—) .
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A WHITE JADE ‘LINGZHI’ PENDANT
18th/19th century

Naturalistically carved in the form of a large
lingzhi fungus gracefully accompanied by two
smaller ones emerging from a shared stem,
the stone of an even white tone with cloudy
white inclusions.

5.2cm (2in) long.

HKD10,000 - 15,000

T\ Juttfe B E RS KO

Provenance:

Colonel M.M. Munro, Scotland

S. Marchant & Son, London

Trudy and John Cohen, collection no.P73,
acquired from the above

Published, Exhibited and lllustrated:

S. Marchant & Son, 75th Anniversary
Exhibition of Post-Archaic Chinese Jades from
Private Collections, London, 2000, p.68

AR

FEFE B FAEM.M. MunrogS i
L #E RS, Marchant & Son
Trudy K2 John Cohen, UisfmaEP73, IR
3

S. Marchant & Son,  (75th Anniversary
Exhibition of Post-Archaic Chinese Jades from
Private Collections) , f#X, 20004, EH68

Lingzhi known as the ‘herb of spiritual
potency’ symbolises great health and
longevity. The present lot is gracefully shaped,
with its details masterfully carved to showcase
gentle curves and meticulously balanced lines.
The entire piece is polished to a silken sheen,
enhancing its elegance and visual appeal.

See a comparable lingzhi pendant, similarly
crafted but from jadeite, Qing dynasty, in the
Qing Court Collection, in the Palace Museum,
Beijing, illustrated in Jewellery of the Empress
and Imperial Concubines in the Collection of
the Palace Museum, Beijing, 2012, p.236,
pl.234.

FEPESUE, BEYERD TUE) , SR
fEFEE R 3, ILIGE L,  E R
Rk, dhARERN, ERELLGIRIEE. EREAH
HE, REPCTESS, SBHBHIRKE
iR, BEHUE, FLIEE R HEREE
BRSO, SR, BRI,
Forh (FERCEAER) , 0w,
20124F, H236, @234,

BE—4 )\ A EREI, HREWEH
Wi, 201945 H28H, HadmiwE77,
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A FINE WHITE AND RUSSET JADE
‘PERSIMMON’ PENDANT

18th century

The pebble naturalistically carved as two ripe
persimmons issuing from gnarled branches
with leaves highlighted in russet-brown

with an inset crawling atop, the underside
with scrolling auspicious lingzhi fungus, the
stone of pale white tone with caramel-brown
patches, attached to a chord with seed pearls
and yellow agate bead.

6.6cm (2 5/8in) high.

HKD40,000 - 60,000

MRS B R RO s

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P28,
acquired from the above in 1985

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

fisk ity # RS, Marchant & Son
Trudy & John Cohen, Uijig#m5EP28,
R &

19854

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
sk, 19874 (FIHEER)

The Chinese character for persimmon, shi #fi,
is @ homophone for shi %, meaning ‘thing’ or
‘matter.” In Chinese art, sceptres known as
ruyi 117, which can be translates to ‘as you
wish,” are based on the shape of the lingzhi
fungus, a symbol of longevity and prosperity.
When the motifs of persimmons and lingzhi
fungus are combined, they form a visual

pun for shishi ruyi (a0 or FHANE),
conveying the auspicious wish that ‘everything
goes as desired’ or ‘may all matters be
resolved smoothly.” This harmonious blend

of imagery and wordplay embodied in the
present lot highlights the richness of symbolic
meaning in Chinese art.

See a related white jade ‘persimmon and ruy’’
carving of similar size, 18th century, illustrated
in Yubao qiulin: Qinggong jiucang yuqi
(Treasures of Imperial Jade: The Collection

of the Qing court Special Exhibition), Beijing,
2018, p.296. Compare also with a related jade
‘persimmon and ruyi’” carving, 18th century,
which was sold at Sotheby’s New York,

20 March 2012, lot 254.

leﬂn B OTEE | 355 ; A As R HIgE

DEYEFREELE, WAEEAER
f%‘%ﬁum o MIRBIER G FelTs R
TR R L R R R

, REHL

B — {4 )\ hfd B E i AR,
NANEE, FESER (HEBH . FEERE
ax) , LA, 20184, H296, {1\
P BRI, ERMHIsRE L, 2012
FE3H20H, asmiiE254,
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A WHITE JADE ‘TWO EGRETS’
OPENWORK PENDANT

18th century

Deftly carved and pierced as two egrets with
meticulously incised feathers, standing amidst
aquatic plants such as lotus and reed, the
lotus with large undulating leaves and seed
pods, the stone of pale white tone, attached
to a chord with seed pearls and quartz bead.
4.8cm (1 7/8in) long.

HKD25,000 - 35,000

IR AE TEERERL I

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P22,
acquired from the above in 1984

AR

i RS, Marchant & Son

Trudy % John Cohen, Yjifim5EP22, 19844
IR B3

The word ‘egret’ % /u is a homophone for
‘path’ ¥ u, while the character for ‘lotus’

5% fian shares the same pronunciation as
‘continuous’ i# fian. Together, the imagery in
the present lot, depicting two egrets standing
in a lotus pond, forms the auspicious pun

B B8} Ju lu lian ke which can be translated
as ‘may you pass your exams all the way’.

See a related white jade bird pendant,
18th/19th century, which was sold at Christie’s
London, 18 May 2012, lot 1280.

M) BTG B, TS B [
P, AR S AR T A I
TR AR TRERGHRL) |, W E AL
BHERER—FRIEFR], #Hp =T,

2L — /IR RARRR B, B
A5, 20124F6 18 H, A &L#RHR1280,
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A VERY FINE WHITE JADE ‘BIRDS AND
LINGZHI’ OPENWORK PENDANT

18th century

Delicately carved and pierced with an intricate
dance of two birds with finely incised plumage
amidst a dense labyrinth of acanthus leaves
and lingzhi fungus, the stone of even white
tone, attached to a chord with seed pearls
and green glass bead.

5.8cm (2 1/4in) high.

HKD60,000 - 80,000

AL 9 T S L

Provenance:

Roger Keverne Ltd., London

Trudy and John Cohen, collection no.P13,
acquired from the above in 1992

AR

s #E P Roger Keverne Ltd.

Trudy&John Cohen, Yiiim5EP28, 19854
MR B

The Chinese term for the magpie is xique
15, which literally means ‘bird of joy.” The
magpie is regarded as a bird of good omen,
and is a recurring theme in Chinese art.
Lingzhi symbolises immortality and longevity.
The pairing of the magpie and /ingzhi in the
present lot conveys auspicious wishes for
enduring health, prosperity, and happiness.

See a related reticulated white jade ‘pheasant
and flowers’ pendant, 18th century, which
was sold at Sotheby’s Hong Kong, 31 May
2023, lot 3019.

ERBHA A R R, R P ERE T R
T, BEAGERATE, WIS ES
Bl S IEEE, AIEHER . BAE LR
ESUTNES TR

R — et )\ AT 1 T SERE SR ZEAE S0,
ERFEURERE L, 20234E5A81H, 5T
553019,
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A VERY FINE BLACK, WHITE

AND RUSSET JADE ‘BIRDS AND
PEACH’ PENDANT

18th/19th century

The pebble naturalistically carved as a large
cockerel with comb and exquisitely incised
plumage the head cleverly highlighted in white
jade, gazing at a cluster of ripe peaches also
of white tone, the reverse of the dark jade
body revealing the claws and another bird
nestling in tender embrace, attached to a
chord with seed pearls and blue quartz bead.
5.5cm (2 1/8) wide.

HKD50,000 - 80,000

RWAVR I S E ST 3T ] e e

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P49,
acquired from the above in 1984

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AP

fi 2 # pgRobert Hall

Trudy % John Cohen, Yiifim5EP49, 19844
WA

R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
gk, 19874 (FIHEEHEHR)



The larger bird depicted appears to be

a rooster, a symbol of good fortune and
prosperity in Chinese culture. It is also
believed to have the power to ward off evil
spirits, as its crowing at dawn is thought to
dispel darkness and negativity, symbolising
the triumph of light over evil. Additionally,

the rooster’s comb resembles the hats worn
by ancient Chinese scholars and officials,
representing aspirations for success in
examinations, careers, and official positions.
Similarly, peaches hold deep cultural
significance in Chinese tradition, being closely
associated with longevity and immortality.
Together, the elements in this depiction form a
harmonious combination, conveying

wishes for prosperity, success, and a long,
healthy life.

See a related celadon and russet jade ‘bird
and peach’ carving, 18th century, which was
sold at Christie’s London, 8 November 2011,
lot 128.

BTG 07 cONCD) VR S /ot S 3C
BRERSS, NHEMGRR BARRE, ALK
D8, [RHHRIE i AR 2 e R I
S8, WEOAMBIE, 1ot HEERE
PUEEE, AREEPRE, FHHFEN
B, R, PR P R AR T B A TR
bEsE, BEE, RAETEEIIMAE,
TIEHEME RS &, RIEHBEEE, )
B fe RO LA DU

BE— {4 )\ hd & E 54 RSk,
B EEELS, 2011411 H8H, HAMLE
%128,
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A WHITE JADE ‘BUTTERFLY’ PENDANT
18th/19th century

Crisply carved as a butterfly with fluttering
wings and undulating edges, finely incised with
veins, the underside naturalistically carved with
abdomen, thorax and legs resting on a leafy
spray of auspicious lingzhi fungus, the stone of
pale white tone, attached to an orange chord
with seed pearls and a further pale white

jade ring.

6.7cm (2 5/8in) wide.

HKD12,000 - 15,000
TN TutifE B R

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P2,
acquired from the above in 1981

Exhibited:

The Trudly and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery, London,
1987 (illustrated on the exhibition poster)

AR

figk 5 # R4S, Marchant & Son

Trudy&John Cohen, YciifmaEP2, 19814
e

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
R, 19874F (FIR = EvER)

The Chinese word for butterfly, (#i hudie),

is homophonous with the word for ‘age’ or
‘elderly’, (2 die). As a result, butterflies can
symbolise a long life. Butterflies are also a
universal symbol of transformation due to

their life cycle. In Chinese philosophy and art,
this transformation resonates with themes of
personal growth, change, and the fleeting nature
of life.

Compare with a related white jade ‘outterfly’
plaque, 18th century, illustrated by J.Ayers,

A Jade Menagerie: Creatures Real and
Imaginary from the Worrell Collection, London,
1993, no.41, which was later sold at Christie’s
New York, 23 September 2022, lot 752.

WEE (22, AR&ECER, WHSPIL,
R, SR, 18 B S mELi e,
iE R L BLE R, B ARy B atiny 3
B,

PRl — -\ okl (B R RRA,  RLJ.Ayers
% (A Jade Menagerie: Creatures Real and
Imaginary from the Worrell Collection)) ,

2, 19934, fmukdl, %ENMREL
5, 20224 9H23H, HHfmimaEr52,
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A WHITE JADE ‘PAGODA AND
BUTTERFLIES’ RETICULATED PENDANT
Qing Dynasty

Of oval form, delicately pierced and carved on
one side with a sage holding a staff crossing
a slender bridge toward a secluded pavilion,
while a venerable pine tree stands in the
foreground, the reverse with butterflies amidst
a flourish of scrolling foliage, the stone of even
pale white tone, attached to a chord with seed
pearls and amethyst bead.

4.7cm (1 5/8in) long.

HKD15,000 - 20,000
15 B T S A0 s ] Bl

Provenance:

S. Marchant & Son, London, 1984
Trudy and John Cohen, collection no.P5,
acquired from the above in 1984

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

A

i & #p4S. Marchant & Son, 19844F
Trudy & John Cohen, YciEfmaEP5, 19844
WA -3

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
R, 19874 (FIREEYER)

The present lot is finely carved in openwork
on both sides, one depicting a sage strolling
amidst a landscape of pine trees and a
pavilion, while the reverse features two
butterflies in flight among scrolling foliage.
The dual imagery may evoke the renowned
Daoist philosophical parable, ‘Zhuangzi's
Butterfly Dream’(#/& 54 Zhuang Zhou meng
die), which explores themes of transformation
and the fluid boundaries between reality and
illusion. Zhou Zhou (369-298 BCE), commonly
known as Zhuangzi, is a pivotal figure in
Classical philosophical Daocism.

A story in Zhuangzi tells that Zhuangzi once
dreamed he was a butterfly, joyfully fluttering
about, completely immersed in its existence
and unaware of being Zhuang Zhou.

Upon waking, he found himself undeniably
Zhuang Zhou once more, yet he was left
wondering: was he Zhuang Zhou who had
dreamed of being a butterfly, or a butterfly
now dreaming he was Zhuang Zhou? In

his writings, Zhuangzi concluded that while
there must be a distinction between Zhuang
Zhou and the butterfly, this distinction lies

in the concept of the ‘transformation of
things.” This transformation represents a shift
in consciousness, blurring the boundaries
between reality and illusion.

See a related reticulated white jade ‘pheasant
and flowers’ pendant similarly carved on

both sides, 18th century, which was sold at
Sotheby’s Hong Kong, 31 May 2023, lot 3019.

BB ZE H ARG ER,  — e (s
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TSR 2 FIRBIRO S IR, AEF (AAJTHT369-

2984F) , A4, EEFEARRIEIE,
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A RARE WHITE JADE ‘PARROT, PEACH
AND LOTUS’ PENDANT

18th century

Elegantly carved with a grand, ripe peach
flanked by two smaller companions, a sturdy
parrot with finely incised plumage perches at the
edge, its claws gripping leafy branches, while a
delicate lingzhi fungus nestles close, the stone of
even pale white tone, attached to a chord with
seed pearls and moss agate bead.

5.2cm (2in) high.

HKD50,000 - 80,000
T\ HfE B R RERE RS AR

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P6,
acquired from the above in 1983

AR

RS FERSS. Marchant & Son

TrudyJohn Cohen, YiimsEP6, 19834k
p e

The bird depicted in the present lot is likely a
parrot, a creature renowned for its monogamous
nature and often regarded as a symbol of

loyalty and devotion in relationships. In Buddhist
tradition, parrots are sometimes venerated as
sacred birds, embodying mindfulness and the
ability to recite sutras or sacred texts. Historical
accounts note that Emperor Xuanzong’s
favoured consort, Yang Guifei (#5 E&1ic), owned a
parrot reputedly capable of reciting sutras. Since
the Tang dynasty, parrots have been regarded
as elegant companions to Court ladies.

See a related white jade parrot and peaches
carving, Qing dynasty, in the Qing Court
Collection, in the Palace Museum, Beijing, acc.
no gu00103746. See also a related white jade
carved ‘parrot and peaches’ pendant, 18th
century, which was sold at Sotheby’s Hong
Kong, 3 August 2023, lot 3083.

B 22 ) S 2 S, TR — SRy
PRI L% IR B AR R S8, MBiBAE M 2K
R S, REUESBLERIEAIRET ],
RENGLE, BXREENS L Oa &
PERRRERAACHOMEIG, MBI S ARy
L, ARSLHRE,

REVE I HE A EEERS Tk, Bt
TR, BERGm SR 1500103746, A RRE
—fE )\ B Rk, N AR
W, 20234E8H3H, #h3083,

THE TRUDY & JOHN NEVILLE COHEN COLLECTION | 39



28

A CHALCEDONY AGATE ‘MAGPIE,

TOAD AND PEACHES’ PENDANT

19th century

The pale and translucent grey agate, with
touches of green chlorite skin, carved with
large ripe peaches and leaves, a bird perched
amidst the bounty, while the green skin reveals
a tapestry of leaves, small insects, and a frog,
attached to a chord with seed pearls and
moss agate bead.

4.7cm (1 7/8in) high.

HKD8,000 - 12,000

IutAS HEES IR R PR,
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Provenance:

Harrods, London

Trudy and John Cohen, collection no.P54,
acquired from the above in 1985

AR

WAYRTE, MK

Trudy &% John Cohen, iifyEP54, 19854
i3/ See

The present lot embodies multiple layers of
auspicious symbolism. The bird depicted in

the present lot should be magpie (=48 xique).

The Chinese term for the magpie literally
means ‘bird of joy.” Its chirping is believed

to herald the arrival of good news or happy
events. The magpie frequently appears in
traditional art, poetry, and folklore as an
auspicious omen, representing harmony,
prosperity, and the fulfilment of wishes. It is
also associated with love and marital bliss,
as depicted in the Qixi Festival legend, where
magpies form a bridge for the meeting of the
star-crossed lovers, Niulang and ZhinU. The
three-legged toad, also known as ‘money
toad’ (44 jinchan), symbolises prosperity
and wealth in Chinese culture.

Additionally, the peach, commonly associated
with immortality and longevity, further amplifies
the auspicious meaning of the present lot.

See a related agate ‘bird’ pendant, 18th/19th
century, which was sold at Christie’s London,
11 November 2016, lot 614.

R, NHABA THER) , KRR
HEER, S PO ERE T, R
RERT, EREHORE, (FME,
BOSBR AR BB, R LS A SN A
IATARE, MRESELSY, SR, B
AR AAERI LAHGL 5 = Rk, SR

[0, REEM MRS ; hrRIEE
RAETRE, =FMaEREHERK,

BE A\ IR A, R
gk, 20166F 11 1A, HIdiR5E
614,
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A FINE CHALCEDONY AGATE ‘MONKEY,
BATS AND GOURD’ PENDANT

19th century

The pale, translucent grey agate, expertly
carved into the shape of a double gourd
issuing from leafy gnarled branch, its surface
adorned with playful auspicious bats, their
eyes punctuated by dark inclusions, the
reverse with a large monkey, its gaze brought
to life by the same dark stone beneath
furrowed brow, accompanied by the delicate
form of an iris plant and another bat,
attached to a chord with seed pearls and
malachite bead.

5.3cm (2 1/8in) high.

HKD30,000 - 50,000

Uttt BEHS 7 ER AR Er

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P53,
acquired from the above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

fiw 2 # P Robert Hall

Trudy & John Cohen, Ui7ig#m5EP53,
1981 FEiE A &

FREE -

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
fRE, 19874 (B )

The Chinese word for gourd, hulu #

Ji&, phonetically resembles the words for
‘happiness’ (& fu) and ‘officials salaries’

(i Ju). Also, the gourd is often associated
with Taoist immortals, such as Li Tieguai, one
of the Eight Immortals, who carries a gourd to
hold magical elixirs. This connection reinforces
its symbolism of immortality and spiritual
enlightenment. Additionally, the character
for ‘bat’ I fu serves as a homophone for
‘happiness’ #& fu, further enhancing the
auspicious meaning of the present lot.

See a related agate ‘monkey and peach’
pendant, 18th century, which was sold at
Sotheby’s Hong Kong, 1 June 2015, lot 320.

&

a7
Ho

(i) —s8 @) o Tk @
Ak, HHE B AL R A, il
Tl 2 —ROZEE8 43 5 16 2 s LUBEAL T,
A TR EE A BB EROE M E S,
XA g B TfE) G, SRR —
U T A LA R

RE— - )\ AR 75 R R R,
EREFEEERE, 201560 1H, HMimRE
320,
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A FINE CHALCEDONY AGATE
‘MONKEYS AND PEACH’ PENDANT

19th century

Masterly carved in openwork to one side
with a seated adult monkey with wrinkled
forehead holding a leafy branch of peach, the
reverse with a jovial young monkey playfully
clambering on a leafy gnarled branches
bearing ripe peaches, the stone of semi-
translucent tone with honey-amber inclusions,
with a banded agate bead and seed pearls
attached to the pendant string.

5.3cm (2 1/8in) high.

HKD25,000 - 35,000

AR BEES I A R R A

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P58,
acquired from the above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

fi 3 #pgRobert Hall

Trudy & John Cohen, YcikimiEP58, 19814F
[y

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
2, 19874 (FIH J EE )



The Chinese character for ‘monkey’, % hou,
is a homophone for & hou, which means
‘Marquis.” As such, the monkey symbolises
a wish for achieving high official status,
success, and prosperity. When paired with

a baby monkey, as in the present example,

it further forms the rebus beibei fenghou %
FFEHZ, meaning ‘may generations of your
descendants attain official rank.” In addition,
the depiction of a monkey alongside a peach
may also refer to the legendary Sun Wukong,
the Monkey King, who famously stole the
peaches of immortality. Thus, this piece
conveys blessings for success, prosperity,
and longevity for future generations.

See a related white jade ‘two monkeys and
peach’ carving, 18th century, illustrated in
Virtuous Treasures: Chinese Jades for the
Scholar’s Table, Hong Kong, 2007, pp.166-
167, n0.94. See also a related agate ‘monkey
and peach’ pendant, 18th century, which was
sold at Christie’s London, 10 November 2015,
lot 80.

M) B T 8, UREERER &5
HERAOOURL, KRS AR, BE T
WAL o TR B E I A PTRER R
FRIGZE, (R G AIBUR AR B REDE,
B T PR R ISR BRI LR,

RE—PE )\ ML A R, 8
(AEXRE : hESCHEER) , ik,
20074, E166-167, fWik94, HrRE—
P )\ ACEEES RETRARIBRPE I, SR R BE
+45, 20154611 A10H, #5m5ES0,

SR
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A FINE WHITE JADE GOLDFISH-SHAPED SNUFF BOTTLE

18th century

Carved in the form of a goldfish leaping with its fan-shaped tail
elegantly splayed behind, accentuated with detailed incised eyes, fins,
and scales, the stone of pale celadon tone with light beige striations,
with a metal spoon and a green glass stopper.

6.4cm (2 1/2in) long.

HKD30,000 - 50,000
AL B AT S

Provenance:

Harry Ross

Christie’s London, 19 June 1978, lot 93
Trudy and John Cohen, collection no.B20

AR

Harry Ross

e+, 197846 H19H, ihimyE93
Trudy & John Cohen, 7i&#R5EB20

The term ‘goldfish’ (4x#4 jinyu) is homophonous with the phrase ‘gold
and jade’ (47 jinyu) which conveys the auspicious meaning of ‘wealth
and prosperity.” See a similar white jade snuff bottle in the shape of

a fan-tailed goldfish, 1730-1830, illustrated in A Treasury of Chinese
Snuff Bottles: the Mary and George Bloch Collection,vol.1 Jade, Hong
Kong, 1995, pp.132-133, pl.52. It was sold at Sotheby’s Hong Kong,
26 May 20183, lot 101.

See a related white jade fish-shaped snuff bottle, 18th/19th century,
which was sold in our London rooms, 4 November 2013, lot 629. See
also a white jade ‘fish’ snuff bottle, 19th century, which was also sold
in our London rooms, 6 November 2014, lot 463.

Mef) B T&E] g, SRS &EWRE, 25 —1F1730-
18301 E&fg aias, 8¢5 (A Treasury of Chinese Snuff
Bottles: The Mary and George Bloch Collection) , 4&— : E&%,

FHE, 19954, E132%FE133, RS2 ; BERFEME L, 2013455
H26R, Hdh#wmE101,

B — {4 )\ /It A BRI AR, SR BN, 20134

11HAR, FiniRSE629, 725 I —fl, FEER i
i, 20144F11H6H, AMiR5R463,
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A FINE WHITE AND CHESTNUT JADE

‘PAIR OF CATFISH’ PENDANT

18th century

Finely carved as two catfish with whiskers touching each other’s tail
fins, one fish with chestnut-brown skin, the underside with lingzhi
fungus and leaves, attached to a chord with seed pearls and quartz
bead.

5.2cm (2in) long.

HKD30,000 - 50,000
RPANLE MRS S T

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P24, acquired from the above in
1984

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants, Robert
Hall Gallery, London, 1987 (illustrated on the exhibition poster)

AP
s ERES. Marchant & Son
TrudyJohn Cohen, Yciim5eP24, 19844FEMER E&

R
{The Trudy and John Cohen Collection of Chinese Pendants)
, Robert Hall Gallery, f@#, 19874 (B EEHEH)

The term for ‘catfish’ (&4 nian yu) is a homophone for ‘year’
(# nian) and ‘abundance’ (£ yu), giving catfish the symbolic meaning
of ‘abundance year after year’ (544 &% nian nian you yu). The catfish
thus represents prosperity and a life of abundance and ease.

Compare with a related green jade carving of two catfish, Qianlong,
in the Qing Court Collection, in Palace Museum, Taipei, illustrated in
A Garland of Treasures: Masterpieces of Precious Crafts in the
Museum Collection, Taipei, 2014, p.97, no.11. See also a related
white jade carving of catfish group, Qianlong, in the collection of The
Institute of Qing History Renmin University of China, illustrated in The
Natural Wonders of Jade: Ancient Chinese Jade Exhibition of Animal
and Plant Themes, Beijing, 2022, p.326.

See also a related white jade ‘pair of catfish’ carving, 18th/19th
century, which was sold at Sotheby’s Hong Kong, 7 April 2013,
lot 3223.




Mz) B T4E) W, feff [EEARR)
ZERER R, RRE R R
I, BN GILRE, EFHRR (BB
W BB IR ER) , Ak, 20144,
HO7, W11, BBE gk T
fBR, TR A B FOK L AT SERT,

R CERAR © PR RERYEM i
B, AbR, 20224F, EH326, FHHkARE L
e\ /U AT B BT, 20134
AATH, fMmSE3223, A LS,
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A WHITE JADE ‘CATFISH’ PENDANT
18th/19th century

Skilfully carved in openwork featuring a catfish
with a broad head and elegantly curling
whiskers, the stone of a white hue accented
with yellow patches, with a jadeite bead
affixed to the pendant string.

5cm (2in) long.

HKD8,000 - 12,000
FINATutAE A ERE TEEEARR]

Provenance:
S. Marchant & Son, London
Trudy and John Cohen, collection no.P75

AR
s E RS, Marchant & Son
TrudyJohn Cohen, Wjim5EP75

The term for ‘catfish’ #i&#4 nian yu is

a homophone for ‘year’ 4 nian and
‘abundance’ £ yu, giving catfish a symbolic
meaning of ‘abundance year after year’
EAEAER nian nian you yu in Chinese

culture. It represents prosperity and a life of
abundance and ease. See a related white and
russet jade catfish group, 18th century, which
was sold in our London rooms, 8 May 2017,
lot 147.

M) B TR W, f2ff HEEAER)
CEMES, BE I\ A B R
ey, ERMMBOTELT, 2017450 8H,
HdnimHE147,
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34

A FINE WHITE AND RUSSET JADE
‘GOLDFISH IN LOTUS POND’ PENDANT
18th century

The rounded fish expertly carved with finely
incised scales and large round eyes, clasping
in its mouth a sprig of lotus, the stone of white
tone with russet-brown speckles, attached to
a chord with archaistic dragon form

jadeite ring.

4.7cm (1 7/8in) high.

HKDA40,000 - 60,000
RWAN i S S R e SR o

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P25,
acquired from the above in 1981

Exhibited: The Trudy and John Cohen
Collection of Chinese Pendants, Robert Hall
Gallery, London, 1987 (illustrated on the
exhibition poster)

AR

i #pgS. Marchant & Son
Trudy &% John Cohen, i zP25,
19814 L&

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
RS, 19874 (B L)

Goldfish 4:£& jinyu is a homophone for ‘gold
and jade’ 47 jinyu. The word for lotus
‘pond’ ¥ tang shares the same pronunciation
as ‘hall’ % tang. Therefore, the imagery

of goldfish swimming in a lotus pond, as
depicted in the present lot, conveys the
auspicious meaning of ‘gold and jade filling
the hall’ 4 i jinyu mantang, symbolising
wealth and prosperity. Also, in ancient Chinese
culture, ‘gold’ was often associated with girls,
while ‘jade’ symbolised boys. Thus, this motif
also embodies the wish for a harmonious
household blessed with many children and

a thriving lineage.

See a similar white and russet jade ‘goldfish
in lotus pond’ carving, Qianlong period, in
the collection of The Institute of Qing History
Renmin University of China, illustrated in The
Natural Wonders of Jade: Ancient Chinese
Jade Exhibition of Animal and Plant Themes,
Beijing, 2022, p.333. See a related white jade
‘goldfish in lotus pond’ carving, 18th century,
which was sold at Christie’s Hong Kong, 26
November 2014, lot 3135.

[f B TeE) G, HUE T B
%) 8%, mE EEEEE &FW
B, A, WAL T4 RELE,

[T RFEB%, PTLE ARG EE T
FRiN S, FRMRBLIE A S A LR,

B~ A AR TaRRMAE)
BiR FR BN RO AT, A (R
AR PENE REWH R EaRE) , At

Jt, 20224, HB33, X HH—fl, E1I\
Hthd, ERERMELS, 20144511 H26H,
LR 5E3135,
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A WHITE AND RUSSET ‘CARP,

CRAB AND AQUATIC PLANTS’
OPENWORK PENDANT

18th/19th century

Expertly hollowed and pierced with lotus and
aquatic plants highlighted in chestnut-brown
skin, all amongst a crab and carp, the stone
of white tone with darker brown patches,
attached to a chord with seed pearls and
tiger’s eye bead.

4.8cm (1 7/8in) high.

HKD25,000 - 35,000
A IR x N B Y R Ve

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P35,
acquired from the above in 1983

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

it #EpES. Marchant & Son

Trudy & John Cohen, Iiiim5EP35, 19834
B 3

R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
gk, 19874 (FIH )

The motifs of the present lot are imbued

with rich auspicious symbolism. Crabs, with
their eight legs and sideways movement, are
associated with prosperity as the number
‘eight’ J\ ba is a homophone for ‘fortune’

#% fa in Chinese. Thus, crabs are emblematic
of wishes for wealth and success. When
crabs # xie are paired with lotus flowers

1 he, the combination forms the homophone
for ‘harmony’ F0#& hexie, symbolising a
harmonious and prosperous era or a happy,
blissful family. Furthermore, the lotus flower
4L lianhua and swimming fish 748 youyu
together form a homophone for ‘abundance
year after year' #4FEAT &R lian nian you yu,
extending blessings for enduring prosperity
and affluence.

See a related white jade carving of fish amid
aquatic plants, Qing dynasty, in the collection
of the Capital Museum, Beijing, illustrated in
Zhongguo chuanshi yuqi quanji (Complete
collection of Chinese jades), vol.6 (Qing),
Beijing, 2010, p.221.

IR (R HL/\ R BLAAT,  BRBSSSAARE,

D\ B T38) 389, SEEM B
HOPURE, TERBLATIERLE, B8 TFIRE)
AR TR E A R B R S S,
Ak, HEACELEARLEE, fpk DEEAER]
WEAFEER, ARABEEERT
Pt

RE {H DR PTR R A RS

i, FERPA (PEEHEREE) ,
&N, bR, 20104, H221,
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A FINE WHITE AND RUSSET JADE ‘LOTUS’

OPENWORK PENDANT

18th/19th century

The pebble finely carved in openwork with lotus flowers issuing from
gracefully intertwined leafy stems, the stone of mutton fat white tone
with one side retaining the golden-yellow colour of the original skin,
with an amber bead and seed pearls attached to the pendant string.
5.8cm (2 1/4in) high.

HKD40,000 - 60,000

RWAYA IR S E S 4 e

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P36, acquired from the above
in 1982

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants,
Robert Hall Gallery, London, 1987 (illustrated on the exhibition poster)

AR
st #E pgRobert Hall
Trudy & John Cohen, Wiim2P36, 19824/ E&

R
{The Trudy and John Cohen Collection of Chinese Pendants) |,
Robert Hall Gallery, ffi#, 19874 (FIIJA JE HviE#H)

48 | BONHAMS

The ‘lotus’ (3, /ian) holds deep symbolic meaning, embodying purity,
enlightenment, and resilience. Its ability to emerge unsullied from
muddy waters symbolises spiritual purity and detachment from worldly
troubles. The lotus is often associated with qualities such as virtue,
integrity, and perseverance.

See a related greenish-white and russet jade ‘lotus’ pendant,
18th/19th century, which was sold at Christie’s New York,
19 September 2013, lot 1175.

SHAGETECUE P BATRERSEES, (IR, fiEH
ERET, SEAEHURNVETIANGY, SEtkith LAOMIs BLE IR A .
AL BLGTE, TR B R SR — e,

BE — )\ /I T B E A P EHAEDR, B AR
+:45%, 201399A19H, HihfwmyE1175,
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37

A WHITE JADE SHIELD-SHAPED
‘CHILONG AND LINGZHI’ PENDANT
18th century

Smoothly carved in the form of a shield with
a curling chilong wrapping its sinuous body
across, its delicate mouth holding a sprig

of lingzhi fungus, at its side below, a playful
smaller chilong clambers upward, its eager
claws reaching for the lingzhi, the stone of
pale white tone, attached to a chord with seed
pearls and a turquoise bead.

6cm (2 3/8in) long.

HKD30,000 - 40,000

AL AERE TS RO

Provenance:

S. Pearson

Trudy and John Cohen, collection no.P12,
acquired from the above in 1988

AR

S. Pearson

Trudy X John Cohen, Yt 5EP12,
19884} it &

The motif depicted in the present lot,
canglong jiao zi (EEEHF), portrays an
adult chi-dragon with a young chi-dragon,
symbolising a father teaching his son life’s
lessons. In an Imperial context, this imagery
reflects the emperor imparting wisdom and
guidance to the crown prince. The motif
embodies aspirations and encouragement
for future generations to strive for greatness
and success. See a similar white jade ‘chilong
and lingzhi’ pendant, Qing dynasty, in the
collection of the Shanxi Museum, illustrated
in Zhongguo chuanshi yugi quanji (Complete
collection of Chinese jades), vol.6, Beijing,
2010, p.243.

See a related white jade chilong pendant,
18th century, which was sold at Sotheby’s
Hong Kong, 3 August 2023, lot 3084.

SEARRER] T R/ NERE, MmN, A OTE
FEZCT) BUEIE, BIGER s n K1 %
NBZIG, 56 T B 1) 2 B S,
2E—HE A EWEFER SAUM, BRI
iR, W (PEEIEESRAE) BN,
Jbs, 20104, H243,

RE— )\ ibAd O E RS AG, ERE
VERFE LL, 2023fF8H3H, JAMiHRHR3084,
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A WHITE AND RUSSET JADE
‘CHI-DRAGONS’ PENDANT

18th/19th century

The oblong pebble smoothly carved with two
archaistic chilong clambering atop, the smaller
biting the tail of the larger, the stone of pale
white tone with russet, attached to a chord
with seed pearls and tourmaline bead.

5.2cm (2 1/8in) high.

HKD15,000 - 20,000

RIWAYS iR i RS L T

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P19,
acquired from the above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

B FERES. Marchant & Son
Trudy X John Cohen, Wi aeP19,
19814EE R B3

R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
g, 19874 (FIH J EE )

The chilong 7€ is a legendary creature

in ancient Chinese mythology, traditionally
recognised as one of the nine sons of the
dragon. Its head is frequently portrayed with
tiger-like features. This motif holds auspicious
connotations, symbolising prosperity, good
fortune, and wealth, and is a recurring theme
in traditional Chinese art and design.

See a related white jade chilong pendant,
18th century, which was sold at Sotheby’s
Hong Kong, 3 August 2023, lot 3084.

AR THEAILT ), WERER L —, SRHRH B
fiig ek, WHERREASHEER, S8
oSBT, e B AR T LAY
T,

RE— )\ ibhd L EIERE, ER S
i, 202348H3H, fAdnfmmE3084,
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A WHITE AND RUSSET JADE

‘DRAGON PEBBLE’ PENDANT

18th/19th century

The pebble smoothly carved with an archaistic
chilong with finely incised mane and bifurcated
tail clambering atop, the stone of pale white
tone with russet patches, attached to a chord
with seed pearls and tourmaline bead.

4.5cm (1 3/4) high.

HKD20,000 - 30,000

FI\/AIUtERE B E A BB REA

Provenance:

Lindsey Hall, London

Robert Hall, London

Trudy and John Cohen, collection no.P20,
acquired from the above in 1999

AR
Lindsey Hall, ff#gk
fi B 2 P Robert Hall

Trudy & John Cohen, Wi 5EP20,
19994 i A &

This lot features a finely detailed depiction of a
chilong, set against a background of extensive
negative space. The visual effects of distant
mountains and clouds are achieved through
the natural textures and colours of the stone,
creating a beauty that embodies the simplicity
and elegance of traditional Chinese painting,
imbued with subtle sophistication. The
chilong EHE is a legendary creature in ancient
Chinese mythology, traditionally recognised as
one of the nine sons of the dragon. Its head

is frequently portrayed with tiger-like features.
This motif holds auspicious connotations,
symbolising prosperity, good fortune, and
wealth, and is a recurring theme in traditional
Chinese art and design.

See a related white jade chilong pendant,
18th century, which was sold at Sotheby’s
Hong Kong, 3 August 2023, lot 3084.

TIE LA HELIMERE, R R AR
H, IR R B ARHCERLBL (R i |
EF AR, B R e =R
A, B R RISERR, AR THEZETL
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A VERY FINE AGATE ‘QILIN’ PENDANT
Suzhou, 18th/19th century

The agate of pale, translucent hues, veiled in
darker brown skin, carved in high relief with a
mythical gilin with exquisitely incised tail and
scales, issuing lingzhi fungus and swirling clouds
above from its mouth, the reverse, a rocky,
cavernous landscape expertly sculpted, with

a raised inscription to one side, attached to a
chord with seed pearls and smoke crystal bead.
4.2cm (1 3/4in) high.

HKD40,000 - 60,000
/AT SR EESES T R

Provenance:
Sotheby’s, 1983
Trudy and John Cohen, collection no.P52

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery, London,
1987 (illustrated on the exhibition poster)

IR
fRE b, 19834F
Trudy & John Cohen, YcisimaEP52

RS

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
g, 19874 (FIF R )

The inscription to the reverse reads 4 {45
Ji8tiEk jindlai de qilin, which could be translated
as: ‘in this era, a gilin has been obtained.” The
qgilin, often translated as unicorn, is a mythical
creature symbolising auspiciousness, prosperity,
and the arrival of a virtuous ruler or a golden
age in Chinese culture. Metaphorically, the
inscription suggests the emergence of a rare
and extraordinary individual or event in the
present era.

See a related agate pendant of similar size and
shape, 18th century, which was sold at Christie’s
Hong Kong, 30 May 2018, lot 3049.

WIS EZA (SRS o R ehEs
ROMRER, SRR, 258, DURERBUETER
%ihﬁtﬁﬁiﬁ%ﬂﬁﬁé‘H#{‘tﬂjiﬁT#ﬁLE’J)\%

28— )\ RO VRS 7 e s - T B,
HiE, TEYE, HREMEELRS, 20186
5H30R, #3049,
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AN AGATE ‘MONKEY AND PINE’ PENDANT
Suzhou, 19th century

Chalcedony, pale and translucent grey agate,
veiled in a darker brown skin, carved with a
monkey playfully scampering amongst pine
trees and trying to hang a beehive-shaped
official seal on a branch, its feet dancing

across the rockery below; the reverse reveals

a dramatic scene of craggy rockwork, pines
reaching towards the sky, and swirling clouds,
while a raised inscription adds a final touch,
echoing the harmony between nature, creature,
and art

5.2cm (2in) high.

HKD10,000 - 15,000
TILAC BRIEEERSIME THETEMEE ) IR

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P55,
acquired from the above in 1985

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery, London,
1987 (illustrated on the exhibition poster)

AR

Rt FERERobert Hall

Trudy & John Cohen, jifmaRP55, 19854
W 3

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
W, 19874 (FHYEEiH)

The inscription on the reverse reads dezi tu
#5-[& which could be translated as ‘Picture
of Blessing for a Son’.

The present pendant depicts a monkey
attempting to hang a beehive-shaped official
seal on a pine tree branch, forming a traditional
auspicious motif known as ‘Granting the Seal
for a Marquis’ #F1%Hz guayin fenghou. The
character for ‘monkey’ #% hou is a homophone
for ‘Marquis’ 12 hou, while the character for
‘bee’ ¥ feng shares the same pronunciation as
‘grant’ ¥ feng. This imagery reflects the ancient
Imperial practice of granting titles and seals

to subjects, symbolising aspirations for career
advancement and success.

See a related agate pendant plague of similar
rectangular shape and carved with a monkey
clambering in a pine tree, 18th/19th century,
which was sold in our London rooms,

4 November 2013, lot 257 (part lot).

SRR R, il — SN ol e 5
REOE N ERAR, b, B THAENEME) |
D) BE M) i, mi Mg BL [
PR, LT AR R ERHREI TR AR
W, SIS S TR EIER, LA
MevE =7

BE— )\ I ISR B 7R, R T4
LM IR R, & MRBOEET, 2013
F11H4H, HAfbfmsEes7 (—) .

Two views
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A VERY FINE CHALCEDONY AGATE
‘SAGE AND ATTENDANT’ PENDANT
Suzhou, 18th/19th century

Of ovoid shape, carved to one side with a
sage seated on rocks beside a flowing river,
attended by a jovial boy holding a fan, the
reverse side with a monkey amidst a rocky
landscape with cascading waterfalls, the
stone of semi-opaque white tone accented
with orange patches, with a green glass
bead and seed pearls attached to the
pendant string.

5.8cm (2 1/4in) high.

HKD80,000 - 120,000

DAY R G R S (1 el A

Provenance:
George A. Cohen, and thence by descent
Trudy and John Cohen, collection no.P61

AP
George A. Cohen, 4 H FE{HK
Trudy & John Cohen, ki 5EP61



The present lot expertly utilises its colour
palette, with the orange tones depicting

the more tangible, close-up figures, while
the white hues are employed to render a
distant, ethereal landscape. The scholar’s
refined demeanour is accentuated as he sits
amidst a landscape, emphasising his serene
grace and the dignified, ascetic qualities as a
hermit, symbolising his detachment from the
mundane world.

See a related Suzhou-type agate ‘scholar and
attendant’ pendant, Qing dynasty, which was
sold at Sotheby’s Hong Kong, 28 November
2019, lot 621.

TIEAY ] T AR, DUE GRS
BEEIN, T A R I R 3R A Y
ke, mtaeft ikZ i, RREEERE,
JEBLHER LRSI B SR A%, REUER
PEARAIEEAR,

B TEER B, FI2RE—TEEREISES
MWEZEG ) W, EREHEFFEL, 2019
117280, HHdhimTE621,
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A WHITE AND RUSSET JADE ‘SQUIRREL
AND GRAPES’ PENDANT

18th/19th century

Exquisitely carved and pierced in high relief
with a squirrel with long bushy tail biting a
leafy sprig of grapes, its paws clasping a
larger leafy branch of ripe grapes, the stone of
pale white tone with russet-brown highlights,
attached to a chord with seed pearls and
amber bead.

4.5cm (1 3/4in) high.

HKD25,000 - 30,000
A\ Tutfd B AR B MR B A A

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P29,
acquired from the above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AT -

st #E /S, Marchant & Son
Trudy X John Cohen, Y 5EP29,
1981 4R E 7 B4

MR R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
fRE, 19874 (FIH )

The ‘squirrel and grapes’ motif carries

rich auspicious symbolism in Chinese art,
representing themes of abundance and
prosperity. Grapes, with their bountiful clusters
of fruit, symbolise fertility and the desire for
numerous descendants. Squirrels, celebrated
for their vitality and agility, complement this
imagery by embodying resourcefulness and
vigour. Furthermore, in the Chinese zodiac,
the squirrel is associated with the rat, whose
connection to the hour of zi - carries a
double meaning, as zi also translates to ‘son
or ‘offspring.” This linguistic and cultural
correspondence further elevates the motif’'s
significance, reinforcing its association with
fertility and the continuation of lineage. This
theme rose to prominence during the Ming
dynasty, as exemplified by Zhou Zhimian’s J&
2%, (1521-?) work Squirrel on a Grapevine
&AL, now housed in the Palace Museum,
Taipei. By the Qing dynasty, the motif gained
even greater popularity. See a white jade
‘squirrel and grapes’ similar openwork
pendant, Qing dynasty, illustrated in Zhongguo
chuanshi yuqi quanji (Complete collection of
Chinese jades), vol.6, Beijing, 2010, p.206.
Compare also with a related white jade
openwork ‘squirrel and grapes’ pendant, Qing
dynasty, which was sold at Sotheby’s Hong
Kong, 1 June 2023, lot 435.

& BB A 2 e AR A B S A T 1 I
. WEELRERE, 2R 1B
BRI, BARITRIEAAA, BB T IR
BT, BEAL, AR B P B AR o SR
B, MEEENFRAAEESE, (1) |
(%) BEATREREEIFHE, HasEa

%2 . [FRER) IR, &
ERE A AP ARREAT, BN A Akl e
Az % (15621-2)  (CHEAIER B

s EENEROPAE AR, 2% —EREAE
FABRAIRCON, Faghy (PR TR 4
£) , BN, e, 20104, H206, Hhifk—
BB TR A, SN EERE
Fe, 202346 H1H, fadnimika3s,
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A WHITE AND BROWN JADE

‘CAT AND KITTEN’ PENDANT

19th century

Deftly carved as a playful cat and kitten in high
relief with almond-shaped eyes and pricked
ears, two auspicious bats rest on on their
backs, all atop a large undulating plantain leaf
with finely incised veins, the stone of white
town with chestnut-brown highlights.

5.5cm (2 1/8in) long.

HKD25,000 - 35,000
FIutthAe RS IR

Provenance:

Lindsey Hall, London

Robert Hall, London

Trudy and John Cohen, collection no.P26,
acquired from the above in 1999

AR
Lindsey Hall, ffi%k
fim i 2 P Robert Hall

Trudy X John Cohen, Wjskfm55EP26, 19994
WA B

The Chinese word for ‘cat’ % mao is a
homophone for ‘mao’ 2 which refers

to people aged 80 to 90. As such, cats
symbolise longevity. Beyond longevity, cats
are also seen as symbols of wealth and
prosperity. Initially, people kept cats to catch
mice and protect their food stores. Over
time, particularly in the homes of scholars
and wealthy families, this role evolved.

Cats became guardians of books and

silk embroidery rather than just grain. The
renowned poet Lu You (1125-1210), known
for his extensive collection of books, once
wrote, ‘With a packet of salt, | welcomed a
little kitten, who wholeheartedly guards the
ten thousand volumes in my study’ ZZE;0
VI, T LR ESE. See a related
white jade carving of a cat, Qing dynasty,

in the Qing Court Collection, in the Palace
Museum, Beijing, acc.no. #00103747. See
also a related white jade cat and kitten group,
18th century, which was sold in our New York
rooms, 15 March 2021, lot 24.

) B [2E) 3%, ARESNERE
B Sl E AN S, R,
MNUZER RS TR, (RERR, FEERRH
e, FRIESCNBEPEEZZE, M
GRS, RNERSTRE R, Rk AR
AR TR, A TR ARER (1125-
1210) DIHMEOmER4, SFE : (%
EEAAS VA, FRE LB EAE, | DS
RS, SOk SR R A E Rl
R, &R B AT A R, 2
EIEE R ER A R, B IR
=, RERRARSE © 500103747, HAR#E
-\ ke —Bi, B RNHERFRIRT,

202148 H15H, b4,
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A PALE GREEN AND HONEY-BROWN
JADE ‘SQUIRREL AND GRAPES’ PENDANT
19th century

The flattened pebble expertly carved in high
relief with two playful squirrels circling each other
amidst ripe grapes highlighted in chestnut-
brown, all above a finely incised leaf, attached to
a chord with pearl seeds and amethyst bead.
5.7cm (2 1/4in) high.

HKD8,000 - 12,000
Lt R AL B AT RO

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P33,
acquired from the above

Published and Exhibited:

Robert Hall, London, 1981

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery, London,
1987 (illustrated on the exhibition poster)

AR

it FE R Robert Hall

TrudyJohn Cohen, WifmaEP33, MEMR F3&
I B

Robert Hall, %k, 19814F

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
g, 19874 (B EEEEH)

The ‘squirrel and grapes’ represent themes of
abundance and prosperity. Grapes, with their
bountiful clusters of fruit, symbolise fertility

and the desire for numerous descendants.
Squirrels, celebrated for their vitality and agility,
embody resourcefulness and vigour. In the
Chinese zodiac, the squirrel’s counterpart,

the rat, is associated with the zi hour. This
correspondence imbues it with symbolic
significance, representing ‘offspring’ - zi and
fertility. Together, the motif conveys blessings
for a flourishing family and a prosperous life.
This theme rose to prominence during the Ming
dynasty, as exemplified by Zhou Zhimian's

J&22 % (1521-7) work Squirrel on a Grapevine
HEAA B, now housed in the Palace Museum,
Taipei. By the Qing dynasty, the motif gained
even greater popularity. See a jadeite ‘squirrel
and grapes’ pendant of similar shape, Qing
dynasty, illustrated in Zhongguo chuanshi yugi
quanji (Complete collection of Chinese jades),
vol.6, Beijing, 2010, p.208.See a related white
and russet jade ‘squirrel and grapes’ pendant,
18th century, which was sold at Sotheby’s New
York, 28 September 2021, lot 800.

TN R AR A 455 S BB R ) T et T
/. WENHLEERE 282 T25% 2R
TIOHEE, BRI, BB THERSAYA
A1, Ak, ASEELHREAE S SRR,
MEEEN TR A EEE, (1)
(%1 BLEBATREREEME, HsEa
(212 . [ WPTRE, EEE
RE H BRBHARRAT, BlnBEnShEm
JAze (1521-2) (EAHERED) ; B2
TEEEE T R, 25— E IG5 R RS
WO, ERCERL, EER (PRIEHELSR4S
£, &N, bR, 20104, H208, BE—
I\ S B B R AN BRSO, &SRB
RS, 20214E9A28H, HM#mHES00,
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A SUPERB SMALL WHITE JADE

‘ELEPHANT AND BOY’ CARVING

Qianlong/Jiaging

The pebble finely carved in the form of a recumbent elephant with its
head turned to the left and the legs tucked beneath its wrinkled bodly,
the trunk playfully encircling a boy with a jovial expression holding aloft
a spray of lingzhi fungus to tickle the elephant’s ear, the stone of white
colour with minor cloudy white inclusions.

3.5cm (1 3/8in) high.

HKD30,000 - 50,000

THWCIE/5RBE AR - VE5:

Provenance:
Robert Kleiner, London
Trudy and John Cohen, collection no.H7, acquired from the above

AR
s #E pgRobert Kleiner
Trudy&John Cohen, WiiimsRH7, RER E#

The present carving is laden with auspicious symbolism. It could
relate to the theme of xixiang (#:4%) ‘washing the elephant’. The term
‘washing the elephant’ originates from a Buddhist classic, depicting
a scene of monks bathing the white elephant which serves as the
mount of Samantabhadra Bodhisattva. ‘Washing the elephant’ is
synonymous with ‘sweeping the elephant’ which can also means
‘sweeping appearances’. In Buddhism, it symbolises breaking free
from attachments to all forms and appearances. Furthermore, xixiang
sounds phonetically similar to ‘joyful appearance’, so the elephant
became a symbol of good fortune.

See a related white jade ‘elephant and boy’ carving, Qing dynasty,
illustrated in Compendium of Collections in the Palace Museum: Jade,
vol.9, Beijing, 2011, p.147, pl.137.

See also a related white jade carving of an elephant and boy, which
was sold in our London rooms, 15 May 2014, lot 236.

Two views
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A FINE WHITE AND RUSSET JADE
‘GOOSE AND LOTUS’ PENDANT

18th/19th century

The pebble finely carved with a goose with
elegantly curving neck clasping a sprig of lotus

in its beak, the large lotus leaf with undulating
edges and neatly incised veins highlighted russet-
brown, attached to a chord with seed pearls and
carnelian bead.

5¢cm (2in) wide.

HKD30,000 - 50,000
RWAVA IR GRS RS 1 iE 3t e

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P38,
acquired from the above in 1985

Exhibited:

The Trudy and John Cohen Collection of Chinese
Pendants, Robert Hall Gallery, London, 1987
(illustrated on the exhibition poster)

AR

iy ZEpES. Marchant & Son

Trudy % John Cohen, Midfm5P38, 19854
9y

PR

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
sk, 19874 (FI5EEIEHR)

In Chinese culture, geese are regarded as
symbols of good fortune and loyalty. They are
also seen as emblems of courage and resilience.
In ancient times, geese were often used to
guard homes and fend off intruders, serving as
protectors of household security.

See a related white jade goose, Qing dynasty,

in the collection of Hebei Province Folklore
Museum, illustrated in Zhongguo chuanshi yugi
quanji (Complete collection of Chinese jades),
vol.6, Beijing, 2010, p.192. See a related white
jade carving of a goose, 18th century, which
was sold at Christie’s Hong Kong, 30 November
2016, lot 3447.

TEF B, B 2 o5 1 BLD a0
B, il T 55 SR B ER R R O L
R, BRI ST, SRR AR

2E—HER A ER, BUEMATIEE RIGHE

tE, EERR (PEMEEEREE)

&N, JEE, 20104F, H192, HARE
A B ERS, ERERRELTS, 20164F

11A30H, #Mfmim5R3447,



49

48

A PALE GREEN AND RUSSET JADE

‘PHOENIX AND DRAGON’ PENDANT

18th/19th century

The bird crisply carved with elaborately incised plumage, the legs neatly
tucked beneath the body, the head turned back sharply with a long comb,
its beak clasping a sprig of lingzhi while a chilong clambers beside also
clasping the same fungus in its jaws, the stone of pale green tone with
russet patches.

5.2cm (2in) wide.

HKD10,000 - 15,000
RWAYR iRy SR S e

Provenance:
Robert Kleiner, London
Trudy and John Cohen, collection no.P18, acquired from the above in 1993

AP
figk i #pgRobert Kleiner
Trudy & John Cohen, WiimaRP18, 19934 &

The chi-dragon (#E#E chilong), a legendary creature in ancient Chinese
mythology, symbolises good fortune and wealth. The phoenix, a mythical
bird associated with renewal and immortality is believed to appear only
during times of peace and prosperity. Together, the dragon and phoenix are
regarded as an ideal pairing, representing love, harmony, and marital bliss.
The chi-dragon and phoenix motif on this jade pendant not only serves as
an ornamental design but also embodies the ancient philosophy of harmony
between yin and yang.

See a related white jade ‘dragon and phoenix’ plague, 18th century, which
was sold at Sotheby’s Hong Kong, 28 February 2023, lot 3004.

R TP B AP RR R RO, SRS EEME ; BURSREEK
RN, BEGR A IAEBIZR RZRHUHEL, FER S rr i BT L
e, BEAARE, aE Rl AR BRI (R e,  BEREEL Th AR
PR ANRE RO £,

28—\ MiAe B R SRRSO, R E R L,
20232 H28H, HHdniwE3004,
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A WHITE AND RUSSET JADE ‘QUAILS AND LINGZHI’ CARVING
18th century

Naturalistically carved with a pair of quails with finely incised plumage
and feathers, standing atop a rocky platform adorned to one side with
flowering prunus branches issuing from a lingzhi fungus, the other side
with a leafy and floral spray of lotus, the stone of pale white tone with
touches of russet, fitted wood stand.

6.2cm (2 1/2in) long. (2).

HKD30,000 - 50,000

MRS B RAR A T fef

Provenance:
S. Marchant and Son, London
Trudy and John Cohen, collection no.HB, acquired from the above

PR
gkt # RS, Marchant & Son
Trudy ¥ John Cohen, MifmyRHE, R E#

Quails’ nesting habits and strong attachment to their home, often
appearing in pairs, symbolise family harmony and union. Additionally,
the word ‘quail’ (#%% anchun) is phonetically similar to ‘peace’ (% an).
As seen in the present lot, when quails are depicted alongside ruyi
fungus (407 ruyi) literally meaning ‘as you wish’, the imagery conveys
the auspicious meaning of ‘safety and good fortune’ (224N pingan
ruyi). See a related green jade ‘double quails’ carving, Qing dynasty, in
the collection of the Palace Museum Beijing, illustrated in Compendium
of Collections in the Palace Museum: Jade vol.9, 2011, p.159, pl.148.
See also a related white and russet jade ‘quail’ group, 18th/19th
century, which was sold at Sotheby’s Hong Kong, 28 November 2019,
lot 591.

BYREEERLE, WAEIHEL, SEEEGEEEmE, ki, T
Bl (%2 3EHRT, EETL, ARMDAEHEGEE A, A [FELm
Bl 2B, BE RENE TS, SN, FEeRn
(B b in KR« Eam) , &L, 20114, H159,

B 148, A AIRE )\ /- ILttid @ ER/E Tani sz ek,
ERNEERE I, 2019411 H28H, #5591,
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A FINE BEIJING RUBY GLASS
‘LINGZHI’ PENDANT

18th century

Of trapezoidal shape, deftly carved on both
sides with sprays of lingzhi fungus with ruyi-
heads and interlocking stems, accompanied
by a flying bat positioned in the lower-left
corner of one side, the glass of a captivating
translucent ruby tone.

4.8cm (1 7/8in) long.

HKD30,000 - 40,000
RWAS i G AR SR Ve

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P71,
acquired from the above in 1984

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AU

fin sk i 2 pgRobert Hall
Trudy & John Cohen, YjiimuEP71,
19844F R L3

PR

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
R, 19874 (B )

The present lot incorporates multiple
auspicious motifs. The character for ‘bat’ f&
fu is a homophone for ‘happiness’ #& fu, while
the lingzhi fungus has long been revered a
symbol of immortality and longevity in Chinese
culture. Together, the pendant embodies the
auspicious wish for ‘happiness and longevity.

This pendant is crafted from ruby-red glass,
characterised by its crystalline translucency
and vivid, noble hue. Its form is harmonious
and gracefully rounded, embodying
sophistication and timeless elegance. The
exceptional quality of both the material and
craftsmanship suggests that this piece was
produced in the Qing Imperial workshops.
See a related red glass bowl with similar
hue, Qianlong mark and period, illustrated
in Chinese Qing Dynasty Glass Treasures: A
Selection from the Gadient Collection, Winter
Park, 2009, p.14, pl.6.

Mg) B Mg GEE, BEHMHARANER
FHOGH, WoRMEA TEHEES) EE,

BEIRCAEE A ALEIYRR, BEMEESITE, A
BhE iy, FOGTUENE, MRESER, RBLH
R ROBERE, HOADRREL T28 ik, mIREE
TEREIEEY, 25— (BT Rz Mk
HLEHEE, R {Chinese Qing Dynasty Glass
Treasures: A Selection from the Gadient
Collection) , BAFIHI, 20094, EH14,
[ il 6,
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A FINE CARNELIAN AGATE ‘SILKWORMS
AND MULBERRY’ PENDANT

18th/19th century

Carved in openwork with two mulberry fruits
resting on a large leaf at the centre, encircled
by a band of moths and silkworms, all framed
by mulberry leaves and fruits, the stone of a
combination of white and orange tones, with
a green glass peach-shaped bead and seed
pearls attached to the pendant string.

5.4cm (2 1/4in) high.

HKD6,000 - 8,000
TN/ Jutfd HEES S TN

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P63,
acquired from the above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

fi gt #pERobert Hall
Trudy & John Cohen, Wii&#m5EP63,
198 14E A B3

R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
R, 19874 (B R T i)

The present lot masterly utilises the colour
palette of the material, with the white section
vividly portraying the four stages of the
silkworm’s lifecycle: spinning silk, forming

a cocoon, becoming a pupa, transforming
into a moth; meanwhile, the orange section
carved as the ripe mulberry fruits and leaves,
further enhancing the piece’s visual and
symbolic richness.

Silk production was an important economic
activity in ancient China. Carvings in the

form of silkworms were popular, symbolising
abundance and prosperity. And as the
character ‘silkworm’ (£ can) with a similar
pronunciation to ‘enwind’ (4 chan), wearing
silkworm-shaped carvings at the waist implies
‘enwind myriads of strings of cash around the
waist’ I 5 & yao chan wanguan, signifying
immense wealth and affluence.

See a related white jade ‘silkworm and
mulberry’ group, 18th century, illustrated in
Virtuous Treasures: Chinese Jades for the
Scholar’s Table, Hong Kong, 2008, p.185.

AR A TR A, A A LB
o T BRI IR < nEkk . AR, (b,
B 5 TS €250 4 U2 2% B ) S SR B
SIE, MR T RSO R R E .

AR AL B A B R RO TR B, DURE
5 T RERMEZIRI T RS2 k00, S st Bl
55, TR BLOTHE) 8, (isEDY TRER
fgr), AlEE TEGEEE) .

2E 4 )\ fitid —fl, FER (BEXS
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Two views (enlarged)
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AN EXQUISITE GOLDEN-CHALCEDONY
AGATE ‘HORSE AND MONKEY’ PENDANT
Suzhou, 18th/19th century

Exquisitely carved in oval form, one side
depicting a prancing horse in low relief, its
head turned sharply back towards a rocky
outcrop continuing on the reverse, where

a lively monkey with finely incised hair and
wrinkled brow is reaching to pluck ripe
peaches issuing from gnarled branches
above, the stone of warm amber-honey tone,
with darker orange inclusions accentuating
the peaches.

5cm (2in) high.

HKD80,000 - 120,000

I\ TUAAT e EEEES 1 A S SO

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P60,
acquired from the above in 1987

AT

i b Er4S. Marchant & Son

Trudy & John Cohen, Yiik#m5EP60, 19874
B B



The current lot stands out for its harmonious
golden hue and the artist’s exceptional
mastery of colour. It vividly portrays a dynamic
scene of a monkey and horse, with the darker
orange inclusions expertly transformed into
the auspicious peaches and pine leaves.

Imagery combining monkeys and horses in
Chinese culture dates back to the Eastern
Zhou dynasty (771-256 BCE), and is
particularly seen in regions such as Ningxia
and Inner Mongolia. Later, the image of a
monkey riding a horse became a popular
motif, turning into a rebus for ‘immediately
conferred the rank of Marquis’ or rising quickly
up the ladder of success in one’s career,
because ‘monkey’ (hou #%) and ‘on a horse’
(mashang & L) are homophones for ‘Marquis’
(hou 1%) and ‘quickly’ (mashang /& L)
respectively. For more about the combination
of monkey and horse in Chinese art, see
Zhang Dahai, ‘The Origin, Function, and
Symbolic Meaning of the Composite Imagery
of Monkeys and Horses’, World of Antiquity,
2017(2), pp.30-33.

See a similar Yellow agate ‘horse and monkey’
plaque, 18th century, which was sold at
Sotheby’s Hong Kong, 7 April 2013, lot 3157.

i ARaE, LIRSS, HENE
BHER A, BB TR BUSHY
WRE, MR E D HIRER T PBRTE,

Fp ] oy PR BRLES RS B ST b 2 AT B R
JAREY (ATERIT71-2564E) , L RAEE
RS, %k, WS LrY
WS, wE U LEME) , 2855
A ONEHER, F R SRS,
ELARR R, AAREE (PR R B
AT LENNIRDIRE L )
et R, 201745524, E30%ESS,

RE—f+ )\ HEACEERS (55 LB @R,
EREWRIRE L, 201340 7H, HdhimiE
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A FINE WHITE AND RUSSET JADE
‘SILKWORM AND MULBERRY’
OPENWORK PENDANT

18th century

The irregular shaped pebble expertly pierced
and hollowed with butterfly and silk worm
amongst mulberry leaves and fruit, the stone
of white tone with russet-brown skin,
attached to a chord with seed pearls and
moss agate bead.

5.7cm (2 1/4in) high.

HKD40,000 - 60,000

I\ B TR AR R SR RO

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P31,
acquired from the above in 1982

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

fi 2 # P Robert Hall

Trudy &% John Cohen, UYiiim5EP31, 19824
RS 2

R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
fRE, 19874 (B )

Crafted with precision and care, this piece
reflects China’s deep-rooted history of
silkworm cultivation, a practice that began
4,000 to 5,000 years ago. Silkworms
symbolise industriousness, reflecting the

idea of becoming something greater through
patience and perseverance. In ancient folklore,
mulberries were often depicted as magical
fruits capable of prolonging life and curing
ilnesses. Together, the silkworm and mulberry
create a harmonious narrative of growth,
resilience, and life’s creative cycle.

See a related white jade silk worms and
mulberry pendant, 19th century, which was
sold at Christie’s Hong Kong, 26 November
2014, lot 3138.

AN i LU A CEURIR T 46K U T T4E AT
ARIFEEIE, BSEEs, #8317 il
BT R NSRBI, SRR
AR B R IE AR TR AR,
BHZ, EEpR, BRBEAMEER,

ZE IR — ], HRERETRS,
2014411 H26 H, ainifRiE3138,

54
A WHITE AND RUSSET JADE

‘FINGER CITRON’ PENDANT

18th/19th century

Crisply carved as a large Buddha’s hand fruit,
with long fleshy carpels, a squirrel clambering
atop reaching for a leafy sprig of auspicious
lingzhi fungus, the stone of pale white tone,
with russet patches, attached to a chord with
seed pearls and nephrite bead.
4.7cm (1 7/8in) high.

HKD10,000 - 15,000

I/ IAE A B I

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P23,
acquired from the above

Published and Exhibited:

Robert Hall, 1981

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AP

fi 3 # pgRobert Hall

Trudy & John Cohen, ii&#m5EP23,
WA

HARR R
Robert Hall, 19814

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
g, 19874 (FIH J EE )

The Chinese name for finger citron, foshou
T, translates to ‘Buddha’s hand’ and

is believed to embody the power to ward

off evil and subdue demons, thereby
symbolising protection, peace, and good
fortune. Furthermore, foshou is a homophone
for fushou &7, meaning ‘blessings and
longevity.” Consequently, this motif conveys
auspicious wishes for a life filled with
blessings, longevity, and prosperity.

See a related celadon jade ‘finger citron’
carving, Qing dynasty, in the Qing Court
Collection, in the Palace Museum, Beijing,
acc.no.i#%00103273. See also a related pale
green jade citron pebble, 18th/19th century,
which was sold in our London rooms, 12 May
2011, lot 48.

WF, BE MFEZ T, TTERAREREL,
HAERER, WA, [T B TEE)
e, mE MEae) . EMhTFRESE
HSCINAHE, RF BRI,

REEEER R EEMHT, HENE
s, AEEGmE : 00103273, HAIE
— A\ E AR T, SRR
Wi, 201145121, HAsLimikds,



58

A WHITE AND RUSSET

JADE ‘MUSHROOM AND

LOOSE RING’ PENDANT

18th/19th century

The pebble smoothly carved as three
delicate mushrooms, their stems rising with
organic elegance and the undersides with
meticulously carved gills, one stem with a
loose ring carved from the same jade, the
stone of pale white tone with patches of
russet skin on the caps.

5.2cm (2in) high.

HKD20,000 - 30,000

N/ TUEAS TR B T B T BRI

Provenance:

S. Marchant & Son, London, 1981

Trudy and John Cohen, collection no.P17,
acquired from the above in 1981

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

R FERES. Marchant & Son, 19814E
Trudy & John Cohen, Wig#m5EP17,
19814EE A B3

R

{The Trudy and John Cohen Collection of
Chinese Pendants)) , Robert Hall Gallery,
R, 19874 (FIH T )

In Chinese, mushroom is also known as junzi
B¢ which is a homophone with the term
junzi - meaning ‘gentleman’. In the present
lot, the depiction of three mushrooms stacked
together symbolises the auspicious concept
of junzi zhijiao ¥ 22 representing the
‘friendship of gentlemen.’

See a related white jade mushroom carving,
Ming dynasty, in the Qing Court Collection,
the Palace Museum, Taipei (acc.no.iZz £
006254N000000000). See also two related
white jade mushroom pendants, 18th/19th
century, which were sold at Christie’s New
York, 19 September 2013, lot 1181.

Mggs) OB T+, B THF) 38,
B =R A, BB TR A

RETE BRI A TR, BERA G
e, AEREGRAE © HIE006254N000000000,
B REF I\ LA, R
=445, 2013429 19H, M MmyE1181,

&
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A WHITE AND RUSSET JADE ‘CICADA’ PENDANT

18th century

The pebble smoothly carved as a cicada with finely incised and
grooved wings folded beneath, the legs gripping a pea pod issuing
leaves and curling tendrils, the stone of pale white tone with russet
patches, attached to a chord with seed pearls and jasper bead.
5.5cm (2 1/8in) high.

HKD10,000 - 15,000

-\ HfE T AR

Provenance:

Sydney L. Moss Ltd., London

Trudy and John Cohen, collection no.P27, acquired from the
above in 1984

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants, Robert
Hall Gallery, London, 1987 (illustrated on the exhibition poster)

AU
fi it E s Sydney L. Moss Ltd.
Trudy&John Cohen, WiimaRP27, 19844E0E# L3

R
{The Trudy and John Cohen Collection of Chinese Pendants)) ,
Robert Hall Gallery, fiigk, 19874 (FIIfA R ErifEd)
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In Chinese culture, the cicada has been seen as an emblem of
immortality and resurrection. The cicada’s life cycle, emerging from
the earth after years as a pupa and transforming into a winged
adult, symbolises rebirth, renewal, and immortality. Associated with
transcendence and spiritual elevation, it is also often seen as a
metaphor for leaving behind worldly concerns and attaining a higher
state of existence.

See a white jade cicada, Qing dynasty, in the Qing Court Collection,
in the Palace Museum, Beijing, acc.no.#00094821. See also a
related white jade cicada, 18th century, which was sold at Christie’s
London, 15 May 2015, lot 585.

TEPBISAL Y, SEREAATEE A, A G I 2 4= SR Ml T (0 i
W A kRS, BRI, SICEAEE, R g A
VS, R SRS SRR

ZEAHEHERENR A T8, BURR L, BERYE
#200094821, 7 A2 —f+ /\ ihifd 7 £, BERmeEL
¥, 20154E5H 151, dhiaiE585,
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A WHITE AND RUSSET JADE

‘DRAGONS AND PEARL’ PENDANT

18th/19th century

Smoothly carved as a lustrous pearl, guarded by a formidable dragon
that coils protectively around it, two smaller dragons, their forms
intricate and fierce, encircle the pearl, the stone of pale white tone with
some patches of russet.

5.2cm (2in) long.

HKD30,000 - 40,000

/A utthft AR TERERCT ) SOR

Provenance:

Lindsey Hall, London

Robert Hall, London

Trudy and John Cohen, collection no.P15, acquired from
the above in 1999

AR
Lindsey Hall, ffigk
fis it E psiRobert Hall

Trudy&John Cohen, WiimaiP15, 19994E0E 7 E3#

The motif depicted in the present lot, (B #EZLT- canglong jiao zi),
features an adult dragon alongside a young dragon, conveying the
message of the father imparting life lessons to his son. Within an
imperial context, it signifies the emperor guiding the prince. The motif
represents the hopes and encouragement for future generations to
achieve greatness and success.

See a similar white jade chilong pendant, Qing dynasty, illustrated in
Zhongguo chuanshi yuqgi quanji (Complete collection of Chinese jades),
vol.6 (Qing), Beijing, 2010, p.243. See a related white jade chilong
carving, 18th century, which was sold at Sotheby’s Hong Kong,

5 December 2023, lot 5615.

BEERREZ T/ NERE, WIS N, A DERERT) BUETE, RIRE
LR RN TR N AT, FRRE T B AR B 1 S B,

2E - HEN A TR, Fan (PREESREE) , &5,

JE5C, 20104, H243, HAIRE )\ fitid 5 THEmEEE,
EREERRE L, 2023F12A56H, Hsh#R5E5615,
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A FINE BLACK AND WHITE JADE ‘MULBERRY,
BUTTERFLY AND CICADA’ PENDANT
18th/19th century

The pebble deftly carved and hollowed with two
butterflies fluttering in graceful harmony with a
cicada, all drawn to the ripened mulberry fruit, its
leaves unfurling above, the stone of pale white tone
with lustrous black patches.

4.5cm (1 6/8in) high.

HKD30,000 - 50,000

AV IR C -SSR =2 S VT

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P45,
acquired from the above in 1982

Exhibited:

The Trudy and John Cohen Collection of Chinese
Pendants, Robert Hall Gallery, London, 1987
(illustrated on the exhibition poster)

AP

i ih #Er4S. Marchant & Son

Trudy & John Cohen, Wik#m5EP45, 198247
i

RS -
{The Trudy and John Cohen Collection of Chinese
Pendants) , Robert Hall Gallery, f#%k, 19874
(B e v it)



Since antiquity, the cicada has been revered
as a symbol of immortality and resurrection.
Associated with eternal youth and longevity,
the cicada is renowned for its extended life
cycle, which can span over seventeen years,
surpassing that of most other insects.

See a related black and white jade ‘mulberry,
worms and a moth’ pendant, 18th/19th
century, which was sold at Christie’s New
York, 18 March 2009, lot 416.

HfrLisle, S s 2 A BB AL RO S
BT RO R R SRR, HAE IR TR
EEFEULE, EEAL R

BE— )\ /It S A E S B,
ERARAELAS, 200937 18H, s
%416,
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A WHITE AND RUSSET

JADE ‘BIXIE’ PENDANT

17th century

The mythical beast with two antlers extending
down its back, the face with large bulbous
eyes and flaring snout, the flattened and
rounded body incised with archaistic scrolls,
the base with clouds, the stone of white tone
with russet highlights.

4.8cm (1 7/8in) wide.

HKD20,000 - 30,000

AT B AR B REREAT
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Provenance:

Sydney L. Moss Ltd., London, (illustrated on
the exhibition poster)

Trudy and John Cohen, collection no.P30,
acquired from the above

in 1983

Published, lllustrated and Exhibited:
Sydney L. Moss Ltd., In Scholars’ Taste,
London, 1983, p.176, pl.117

Grosvenor House Antique Dealers Fair,
London, 1983

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

3/

s FE PG Sydney L. Moss Ltd. (17 2
)

Trudy & John Cohen, IKj#m5EP30, 19834
ISR 3

R % B
Sydney L. Moss Ltd., {In Scholars’ Taste)
, fw, 19834F, EH176, MEhR117
Grosvenor House Antique Dealers Fair,
gk, 19834

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
fRE, 19874 (FIH )

The present lot depicts bixie FEFS, a mythical
beast characterised by its horned heads,
winged shoulders, and lion-like body.
Originally modelled after the lion, a species
not native to China but introduced during the
Han dynasty from the West, bixie become

a symbol of strength and protection. The
earliest references to bixie can be found in the
Book of Han {53 and the Quick Access to
Characters 28U . Regarded as a powerful
guardian, the bixie was believed to possess
the ability to ward off evil spirits and subdue
demons, serving as a protective force.

See two related pale celadon jade bixie
pendants, 17th century,

which were sold at Sotheby’s Hong Kong, 5
December 2023, lot 5545 (part lot).

REIRRITE R — i B SRER A f . REA 3R, &
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A WHITE AND RUSSET JADE

‘PAIR OF BADGERS’ PENDANT

18th century

Elegantly carved as two badgers in tender
embrace, their bodies gently reclined and
pressed close with one biting the other’s ear,
their tails, a graceful curve, slipping beneath
and around their bodies, the stone of pale
white tone with russet highlights.

4.7cm (1 5/8in) wide.

HKD30,000 - 50,000

I\ HHE 3 A B SRR

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P32,
acquired from the above

in 1983

AR

L #E RS, Marchant & Son

Trudy & John Cohen, Uiii#m5EP32, 19834
IR -

Badgers, known for their loyalty, are often
seen in pairs. The word ‘badger’ & huan

is a homophone for ‘joy’ #k huan, and thus
the depiction of double-badger symbolises
‘conjugal joy.” See a similar white and russet
jade double-badger carving, Qing dynasty,
in the Qing Court Collection, in the Palace
Museum, Beijing, illustrated in Zhongguo
chuanshi yugi quanji (Complete collection of
Chinese jades), vol.6 (Qing), Beijing, 2010,
p.205.

See a related white and russet jade ‘double
badgers’ pendant, 18th century, which was
sold at Sotheby’s Hong Kong, 3 August 2023,
lot 3085.

VR, R, TE P BT
MR, TR BL TR REE, SLERE RRO
MEREE (D8] . 2EEEER G
A EHANEERE, Zan (hEE RS
24E) , &N, LT, 20104, H205,

HAIRE )\ iehd B T A TR
, BIREERRE L,
20234E8H3H, HinfRiE3085,
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A FINE WHITE AND RUSSET JADE
‘SQUIRREL AND GRAPES’ PENDANT
18th/19th century

Intricately carved and pierced, showcasing
a large squirrel playfully wrapped around

the lower half of the pendant, clutching a
grape between its nimble paws, its bushy
tail sweeping upwards, reaching toward the
finely detailed vine leaves above, the stone of
pale white tone with russet-brown highlights,
attached to a chord with seed pearls and
green quartz bead.

6.8cm (2 5/8in) high.

HKD50,000 - 80,000

R WAV IR P S SN =R SRR €T

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P37,
acquired from the above in 1986

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

fim i 2 P Robert Hall

Trudy & John Cohen, Wisim5EP37, 19864
IR B3

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
g, 19874 (FIH J EE )



The ‘squirrel and grapes’ motif holds
auspicious symbolism in Chinese art, primarily
representing abundance and prosperity. The
grapes, with their numerous clusters of fruits,
symbolise fertility and the wish for many
descendants. Squirrels, known for their energy
and vitality, add to this imagery by signifying
agility and resourcefulness. Together, the motif
conveys blessings for a thriving family and a
prosperous life. The theme gained popularity
during the Ming dynasty, as exemplified by
works such as Squirrel on a Grapevine #i%1
E by Zhou Zhimian J&Z % (1521-?), housed
in the Palace Museum, Taipei. By the Qing
dynasty, this theme had become even more
popular, appearing extensively on various
objects commissioned by the Qing Court.

See a related jadeite ‘squirrel grapping
grapes’ pendant, Qing dynasty, in the
collection of Anhui Provincial Administration
of Cultural Heritage, illustrated in Zhongguo
chuanshi yugi quanji (Complete collection of
Chinese jades), vol.6 (Qing), Beijing, 2010,
p.208. Compare also with a related white
jade ‘squirrel and grapes’ plaque, 18th/19th
century, which was sold at Sotheby’s Hong
Kong, 30 November 2016, lot 248.

T B A AR S B IR S T R I
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A TWO-COLOURED BLACK AND WHITE

JADE ‘DOUBLE-BADGER’ PENDANT

18th century

Deftly carved and hollowed within the mottled depths of darker grey
jade, a scene of playful badgers frolicking in perfect balance, their
forms precisely sculpted to mirror the contrasting hues of black and
white jade in a tender dance.

4.7cm (1 7/8in) long.

HKD30,000 - 40,000

RWAS R s IS E ST L 2 21T

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P44, acquired from the
above in 1982

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants, Robert
Hall Gallery, London, 1987 (illustrated on the exhibition poster)

AR
W ERES. Marchant & Son
Trudy&John Cohen, WiiimaiP44, 198240 E3#

JREE
{The Trudy and John Cohen Collection of Chinese Pendants)) ,
Robert Hall Gallery, fiigk, 19874 (FIIfA I EifE)
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The badger, known for its alertness and loyalty, is often depicted in
pairs in traditional Chinese art forms. And the word ‘badger’

($ huan) is a homophone for ‘joy’ (#k huan), and thus the depiction
of double-badger as seen in the present lot, symbolises ‘conjugal joy.’
This imagery serves as a metaphor for parents enjoying longevity and
a joyful old age, as well as representing the harmonious and blissful
union of a loving couple.

See a white jade ‘double-badger’ pendant of similar shape and size,
Qing dynasty, in the collection of the Henan Provincial Museum,
illustrated in Zhongguo chuanshi yuqi quanji (Complete collection

of Chinese jades), vol.6, Beijing, 2010, p.202. Compare also with a
related white jade double badger group, 18th/19th century, illustrated
in Virtuous Treasures: Chinese Jades for the Scholar’s Table, Hong
Kong, 2007, p.179, no.1083.

See a related white jade ‘double-badger’ carving, 18th century, which
was sold at Sotheby’s Hong Kong, 8 April 2011, lot 3280.

AR, DAk, EPEIEREGT RO gehtiia i, TR B TR
AEE, WEMERERMEREDR [0, ZHUENERR, X5
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%103,

FABE L)WMl —fF], EREERELL, 20114E4H8H, iR
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A FINE BLACK AND WHITE JADE

‘SQUIRREL AND GRAPES’ PENDANT

18th/19th century

Carved as a bunch of ripe grapes issuing from a branch with vine
leaves, a squirrel cleverly highlighted in pale grey clambering atop with
round eyes and pricked ears, attached to a chord with seed pearls and
pink quartz.

4cm (1 1/2in) high.

HKD10,000 - 15,000

N/ttt 5 EAS R A ROR

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P46, acquired from the
above in 1987

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants, Robert
Hall Gallery, London, 1987 (illustrated on the exhibition poster)

AR
s E S, Marchant & Son
Trudy % John Cohen, WiifR5%P46, 19874 L&

R
{The Trudy and John Cohen Collection of Chinese Pendants)) ,
Robert Hall Gallery, &%, 19874 (FlIH &)

The ‘squirrel and grapes’ motif holds auspicious symbolism in Chinese
art, primarily representing abundance and prosperity. The grapes, with
their numerous clusters of fruits, symbolise fertility and the wish for
many descendants. Squirrels, known for their energy and vitality, add
to this imagery by signifying agility and resourcefulness. Together, the
motif conveys blessings for a thriving family and a prosperous life. The
theme gained popularity during the Ming dynasty, as exemplified by
works such as Squirrel on a Grapevine %% & by Zhou Zhimian
JEZ % (1521-7), in the Palace Museum, Taipei. By the Qing dynasty,
this theme had become even more popular, appearing extensively

on various objects commissioned by the Qing court. See a related
white jade carving of squirrel grapping grapes, Qing dynasty, in the
Qing Court Collection, in the Palace Museum, Beijing, illustrated

in Compendium of Collections in the Palace Museum: Jade, vol.9,
Beijing, 2011, p.162.

Compare also with a related jade ‘squirrel and grape’ pendant,
Qianlong, which was sold in these rooms, 28 May 2019, lot 69.

A REE AR 1 R B e BB SRR T R I 8, A 70 TR R T e i,
SHL L5, MEEDEEE, BEEEAR, TR
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BIANBLR: AL E ARz % (1521-2)  (CHAARERE) ; B2
THRARET L, REFHEER —(HE A B AR, Bt
FUBCE, ®OR (U EMBERGCE - EasR) . B, db, 2011
4, H162,
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A VERY FINE WHITE JADE

‘SILKWORMS’ PENDANT

18th century

Deftly carved as two silkworms curled on
mulberry leaves with finely incised veins and
issuing fruit, a silk moth beneath, the stone of
even pale white tone, attached to a chord with
seed pearls and blue quartz bead.

5¢cm (2in) long.

HKD80,000 - 120,000

RWAS X GRS fh e

Provenance:

Lindsey Hall, London

Robert Hall, London

Trudy and John Cohen, collection no.P4,
acquired from the above in 1999

AR

Lindsey Hall, ffiZk

fim it 2 PiRobert Hall

Trudy & John Cohen, WEfm5EP4, 19994
IR 3



Silkworms hold profound symbolic
importance in Chinese culture,
representing diligence, transformation,
and prosperity. As the source of silk, a
material synonymous with China’s cultural
identity and economic power for centuries,
they also symbolise ingenuity and wealth.
The association with Empress Leizu, who
is credited with discovering sericulture,
further elevates their status as emblems
of civilisation and innovation. In Confucian
thought, silkworms are seen as models of
selflessness and devotion, virtues highly
esteemed in Chinese society.

Compare with a related white jade
silkworm group, 18th century, illustrated in
Virtuous Treasures: Chinese Jades for the
Scholar’s Table, Hong Kong, 2007, p.185,
no.109.

See also a related white jade silk worms
and mulberry pendant, 19th century, which
was sold at Christie’s Hong Kong,

26 November 2014, lot 3138.

FEPBSU LT, BEARARSEER
REE R, BIEFIELE, RE L
A, ke o B SRR R RIS 7T 7)Y
R, Wi, EIRh R AR
Ho S FE IR TR B,
SLBUZAH AR — 54T T BEE R S
BLALET . SR, ERESEAE,
EERAR 2 MALZR R RO B, B LELfRAE
B s e

e S AN SRS - M /S
(ERE : TESCEERE) , &
20074, H185, #@Hk109, 7 AI2E—
P ILfe B B M S hibischn, &R
WEELS, 20144511 H26H, A5k
3138,

& 4

'1_‘ e

o,

Py

: '_"*"'"‘l“_l\-f-.'r—:'\-‘:"\-‘ g .I"‘-'a.{.",":.-'_‘n

R

-
s

THE TRUDY & JOHN NEVILLE COHEN COLLECTION | 79



65 Y

A WHITE AND BLACK JADE ‘SANYANG KAITAI’ PENDANT
18th century

Naturalistically carved as a large reclining ram with curling horns,
almond-shaped eyes and goatee beard, issuing cloud scrolls from
its mouth from which two smaller rams playfully gallop, the stone of
mutton fat grey-white tone with dark grey patches.

4.5cm (1 3/4in) long.

HKD40,000 - 60,000

+\ RS 2 R I = BB 2RI

Provenance:

Robert Kleiner, London

Trudy and John Cohen, collection no.P47, acquired from the
above in 1993

AP
fi ikt # R Robert Kleiner
Trudy&John Cohen, WiimaiP47, 199340E 7 L&

The character for sheep or goat, yang £, is a pun for xiang #f
meaning auspicious or lucky. Also, the character yang 2 is a
homophone to yang B which means positive, male, or sun. In the

| Ching or Book of Changes, ‘three yang’ =k also represents the
three lines in the tai hexagram, signifying harmony, prosperity, and the
flow of positive energy. The sheep imagery then developed into three
sheep, which is a reference to the favourable arrival of spring, since
the phrase sanyang kaitai (=558 28) points to the period between the
winter solstice and the New Year. This is the period when the warm
yang energy is emerging.

80 | BONHAMS

See a related jade three-sheep group, in the Qing Court Collection,
the Palace Museum, Beijing (acc.no.#00103219), illustrated in
Classics of the Forbidden City: Jade in the Collection of the Place
Museum, Beijing, 2013, p.261, pl.197. See also a related jadeite
three-ram pendant, in the Qing Court Collection, the Palace Museum,
Beijing, illustrated in Collected by the Palace Museum: Jewellery and
Accessories of The Royal Consorts of Ching Dynasty, Hong Kong,
1992, p.124, no.288.

See a pale green and russet jade ‘three rams’ group of similar shape
but larger, 18th century, which was sold at Christie’s Hong Kong,
11 June 2021, lot 3165.

M) TR G, WESEHEIE; [ 8T 3, R
(BRE) , T=5) WARERIDO=(EE3, REFIREEEEEGR
HIpiEl, ERRREMERRS (=) , BEERNERE, K2y =
WHBAZR ) AV AR L AR, R AR S BR An L,

BENE S E AR =R, BUERCREE,  fRERE
#00103219, FE&gh (MUEiSi « &% TaE) , dat, 2013
, H261, @197, 725 E S - HEIEER =,
BR b, R GERUEI ) , B, 199248, H124,
i 52288,

T R2E A\ AL T B B RN = 2, AR B R
K, ERNEFREELS, 202146 A11H, HMmmE3165,
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A BLACK, WHITE AND RUSSET JADE

‘MONKEY AND PEACH’ PENDANT

18th/19th century

The pendant’s brown skin forming a rugged, natural rocky exterior,
while within, a dark-grey area gives shape to a climbing monkey with
wrinkled brow and large round eyes, its playful ascent framed by
delicate white areas carved in the form of peaches.

4.2cm (1 5/8in) high.

HKD12,000 - 15,000

N/ FUHEAE ¥ E I HETR R RR Hi R

Provenance:

Lindsey Hall, London

Robert Hall, London

The Trudy and John Cohen, collection no.P50, acquired from
the above in 1989

AR
Lindsey Hall, ff#gk
B # pgRobert Hall

Trudy ) John Cohen, HifR5%P50, 19894 L&

The present lot exemplifies the masterful craftsmanship of utilising the
natural variations and colours of the stone to create a vivid depiction
of a playful monkey amidst rocks and sprays of peaches. The motif of
monkey and peach has been popular in Chinese art since the Ming
dynasty tale of Journey to the West which mentions that the Monkey
King steals a celestial peach of longevity from the orchard of the
Queen Mother of the West. Naturally, the motif becomes a symbol

of longevity.

See a related celadon and russet jade ‘monkey and peach’ group,
18th century, which was sold at Christie’s Paris, 12 July 2022, lot 672.

BB T TIERAER) T28, IHADFI I EARRY B SRR L (35,
BTG T — TR B Y e B L [R5

TE (PEfERL) W, ERURIEZEHE TR, AMEZ T P8 £ R R A
B, B, A BBk R R Ry HERAE T AT R, R RE MR,
AR AR R,

2E - )\ MIC T T BB ARRkek, BN EEYEA, 20224E7
HA2H, A dhim5E672,

n

Two views
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A VERY FINE WHITE AND HONEY-RUSSET

‘MONKEY, PINE AND ROCKS’ PENDANT

Suzhou, 18th century

The oval pebble of flattened form and meticulously carved in high relief
on one side with a monkey with finely incised hairs clasping a pine
cone beneath gnarled pine and wutong tree issuing from craggy rocks,
the stone of pale white tone with light brown-honey tone patches,
attached to a chord with seed pearls and jadeite ring.

6.6cm (2 5/8in) high.

HKD30,000 - 50,000

/AL SR 1 B R
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Provenance:

Dr. Paula J. Hallett (1933-2017)

Robert Hall, London

Trudy and John Cohen, collection no.P40, acquired from
the above in 1985

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants,
Robert Hall Gallery, London, 1987 (illustrated on the exhibition poster)

ARIR

Dr. Paula J. Hallett (1933-2017)

{3y #5 P Robert Hall

Trudy}John Cohen, Hciim5RP40, 19854 MR &

R
{The Trudy and John Cohen Collection of Chinese Pendants)) ,
Robert Hall Gallery, f@#, 19874 (FIIHA R B i)



The Chinese character for ‘monkey’ (% hou) is a homophone of
‘marquis’ (% hou). Also, the word for maple in Chinese shares the
same pronunciation as ‘appointing’ (£ feng). Hence, the depiction of a
monkey sitting under a maple tree, as seen in the present lot, conveys
a symbolic wish for promotion to a government position. Furthermore,
the evergreen nature of the pine tree symbolises eternal youth and
divine wisdom, serving as a symbol of enduring hope and the promise
of renewal.

See a related white jade ‘monkey’ pendant, Qing dynasty, which was
sold at Christie’s Hong Kong, 11 October 2017, lot 335.

D) B M) G, THRL B T3b) 385, Akad BREZ T— %%
TR, SEEERE IR EG O, R E, NEEERK
BYBLAR IR S L EL AR 2 7K,

2E HERA TR, EREEETR, 20174100111,
A b 52335,

Two views (enlarged)
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A SPINACH-GREEN JADE ‘LYCHEE
FRUIT’ PENDANT

19th century

Of flattened oval form and crisply carved as a
large ripe lychee issuing from a gnarled tree
branch with flowering prunus and a small iris
bud, the stone of dark-green tone with the
prunus flower slightly grey, attached to

a chord with some seed pearls and pink
glass bead.

5.8cm (2 1/4in) high.

HKD8,000 - 12,000

Uttt 28 T E RS AR

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P42,
acquired from the above in 1986

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AT

5 #E P Robert Hall

Trudy X John Cohen, Yisifm5EP42,
19864F A L3

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
2, 19874 (FIH )

The lychee has a rich history and holds a deep
connection to romance and love in Chinese
culture. During the Tang Dynasty, Emperor
Xuanzong’s favoured concubine, Yang Guifei,
was famously fond of lychees. To please her,
the emperor arranged for the tropical fruit to
be transported over great distances to the
capital of Xi'an, demonstrating his devotion.
This story cemented the lychee’s symbolic
association with passionate and enduring love
in Chinese tradition.

See a related white jade lychee pendant, Qing
dynasty, in the collection of Hubei Provincial
Museum, illustrated in Zhongguo chuanshi
yuqi quanji (Complete collection of Chinese
jades), vol.6, Beijing, 2010, p.245. See also a
related greenish-white and russet jade lychee
pendant, 18th century, which was sold at
Christie’s London, 20 February 2020, lot 106.

HBAET B HA AR, W HLRE
EEAERERRE, HROEELER
A, 2 THRUREEAS, FE 2o AfE TR
AR T B A R R 72, [,
HOR AR, 2 B EOR EEHSE

RE—HENE EHEIR, Bl AL 1
ot R (REIEEESREE) , BN,
b, 20104, H245,

IR = R WIN X e SRS )il | 225
B, R fEkES, 202092201,
A bt 5108,
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A FINE WHITE JADE ‘QIAO SISTERS’
PLAQUE PENDANT

Zigang seal and mark, 18th/19th century
Carved as a square plague, one side depicting
the esteemed Qiao sisters seated together,
sharing a moment of quiet intellect as they
read from a book, their expressions serene
and poised, above them, two confronted
stylised dragons coil in symmetry, the reverse
mirrors this powerful pair of dragons, framing
an inscription carved in low relief, with
signature and seal of Zigang, attached to a
chord with seed pearls and green glass bead.
5.4cm (2 1/8in) high.

HKD50,000 - 80,000
WAL MR N/ 3 g S E T

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P11,
acquired from the above in 1987

AR

fia it # S, Marchant & Son
Trudy & John Cohen, iiimaEP11,
19874E A &

The inscription on the plagque reads:

RNV
BRI,
B E AN,
R LHT,
RIS

Which may be translated as:

‘Exquisite beauty (like hers) is rare in this
world, yet the Qiao family has gained two.
Together they study the Three Strategies of
Huang Shigong. Good son-in-laws can bring
peace to the nation. Carved by Zigang’

The Qiao sisters are famous figures from the
Romance of the Three Kingdoms, a classic
novel by Luo Guanzhong. Known for their
beauty, intelligence, and virtue, they were
married to two of the most powerful warlords
of the period: Sun Ce and Zhou Yu. The
sisters are often depicted as symbols of grace
and loyalty, and their story has captured the
imagination of generations, highlighting their
roles as both political pawns and key figures in
the intrigue of the Three Kingdoms period.

The signature Zigang 1-[if refers to the
famous jade carver Lu Zigang F&¥-fll who
lived during the Jiajing and Wanli reigns of
the Ming Dynasty (circa 1522-1592). He is
renowned for his extraordinary jade carving
skills, his craftsmanship was considered
exceptionally exquisite. See a white jade wrist
rest with the signature of Zigang, late Ming/
early Qing, in the Qing Court Collection, the
National Palace Museum, Taipei (acc.no.#
+£004851N000000000). See a similar pale
greenish-white jade pendant, 18th century,
which was sold at Christie’s London,

6 November 2018, lot 227.

IR A (B Afd, BFEEAE,
LB EANE, EERLH, |, %R
[ KJ

K. DEREARER AT RSN
() FTHEA AW, MM
BE, DOFEEA, oRlighe T R A
MESSRO Tt - FRORBLA R, KRG, IEFH
i 2o PR BEL DR A S, A ) s = o
THARRARS, REL T MMTE = BRI B
A ERRsEA [ ferR IR
B BAER] (591522-1592) FOIR E4 5k
T, fHUBE AL, PR AR LT,
REEEER - FAREN A E (1)
AR, SR AALE, fEEETE -
004851N000000000, 5 AJ2&E —ff:+ J\ it
Fod B R, SR MEELA, 20184114
60, fAshimE227,
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A SUPERB WHITE AND RUSSET

JADE ‘PAIR OF QUAIL’ PENDANT

18th century

Crafted from mutton fat jade with a delicate
russet accent, featuring a finely carved scene
of two large quail, poised in graceful stillness,
pecking at the stalks of lingzhi fungus while
perched upon the broad expanse of an
artemisia leaf.

4.6cm (1 3/4in) high.

HKD80,000 - 120,000

ML AEARR AR HOm

Provenance:

S. Marchant & Son, London, 1982

Trudy and John Cohen, collection no.P16,
acquired from the above in 1982

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

R FERES. Marchant & Son, 19824F
Trudy % John Cohen, Yjifim5EP16, 19824
IR B3

R

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
gk, 19874 (FIHEE W)



One of the characters for quail in Chinese is
#% an which is a homophone for % an which
means ‘peace.’ Also, the ruyi fungus literally
means ‘as you wish.” So the combination of
these motifs in the present lot conveys the
auspicious meaning of ‘peace as you wish’
424N pingan ruyi. See a related white
and russet jade ‘pair of quail’ carving, Qing
dynasty, in the collection of the Beijing Art
Museum, illustrated in Zhongguo chuanshi
yuqi quanji (Complete collection of Chinese
jades), vol.6 (Qing), Beijing, 2010, p.184.

See also a related white jade ‘pair of quail’
carving, Qianlong, which was sold in these
rooms, 27 November 2014, lot 109.

M) Bl TZz) 38, SEESURANE, W&
MpL PPLINE) . 25 —MERAERK
FESEREEE, SRR AL R A A,
(PR RS eE) |, BN, b,
20104F, H184,

3 P BE R R — i, SR VR
&5, 201411 H27H, fadbimeE109,
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A JADEITE ‘BAMBOO, BAT AND LINGZHI’ PENDANT

19th century

Deftly carved in openwork featuring a bamboo section with two nodes,
surrounded by auspicious motifs, including double gourds, lingzhi
heads, bats and leafy scrolls, the stone of spinach-green tone

with black inclusions, with a purple crystal bead attached to the
pendant string.

5.2cm (2in) long.

HKD10,000 - 15,000
TAUAS 252 R
Provenance:

S. Marchant & Son, London
Trudy and John Cohen, collection no.P74, acquired from the above

AR
fEE #RES. Marchant & Son
Trudy & John Cohen, WiimaEP74, B L&
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The present lot is a compound of several auspicious motifs, each rich
in symbolic meaning. The bamboo section, with its segmented nodes,
represents the wish for ‘every step bringing in more success’ fifffir
7t jigjie gaosheng. The character for ‘bat’ i fu is a homophone for
‘happiness’ & fu. The pronunciation of ‘double-gourd’ #iji hulu is
similar to ‘happiness and official salary’ &% fulu, which conveys the
auspicious meaning of ‘joy and prosperity.” The Lingzhi %&£, known
as the ‘fungus of immortality,” is a traditional emblem of longevity.

See a related jadeite pendant with similar segmented bamboo nodes,
Qing dynasty, which was sold at Christie’s Hong Kong, 30 May 2018,
lot 3160.

AR SRR, PIICE (AT )
BL ) AT MUMEEDL TR RS B RS
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A JADEITE ‘PARROT AND BAMBOO’ PENDANT

Qing Dynasty

The oval-shaped pebble of flattened form, meticulously carved and
pierced with a parrot perched on bamboo and prunus with a large
double-gourd, the stone of verdant moss tone.

5.1cm (2in) long.

HKD40,000 - 60,000
i 25 2 BB PO

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.P1, acquired from the
above in 1982

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants, Robert
Hall Gallery, London, 1987 (illustrated on the exhibition poster)

AR
i # S, Marchant & Son
TrudyJohn Cohen, WfmaeP1, 19824-8% 7 L&

R
{The Trudy and John Cohen Collection of Chinese Pendants)) ,
Robert Hall Gallery, %, 19874 (FI52 R EimH)

Parrots are renowned for their monogamous nature and are often
regarded as symbols of loyalty and devotion in relationships. In
Buddhist tradition, they are venerated as sacred birds, embodying

mindfulness and the ability to recite sutras or sacred texts. Parrots
also hold a place in Chinese literature and art, frequently serving as
a subject of artistic expression. During the Tang dynasty, Emperor
Xuanzong’s beloved consort, Yang Guifei, owned a parrot named
“Snow Clothes Lady” (54K 4#), while in the Qing dynasty literary
masterpiece Dream of the Red Chamber ((LA#%5), Lin Daiyu is
depicted as being fond of parrots. These associations suggest that
pendants featuring parrots were likely designed as adornments for
women, symbolising elegance and cultural refinement.

See a reticulated jadeite ‘double-gourd and bat’ pendant of similar
shape and size, Qing dynasty, in the Qing Court Collection, illustrated
in Jewellery of the Empress and Imperial Concubines in the Collection
of the Palace Museum, Beijing, 2012, p.235. See also a related jadeite
‘birds and grapes’ pendant, late Qing dynasty, which was sold at
Bonhams London, 16 May 2019, lot 238.

PG LA — e —FERO R MR E 4, TR E N BB R o G A 2= ik e
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A SUPERB WHITE AND RUSSET JADE

‘SILKWORMS AND MOTH’ PENDANT

18th/19th century

The irregular pebble naturalistically carved and hollowed as three
silk worms and moth amidst mulberry leaves issuing from gnarled
branches with ripe berries, the stone of white tone with some
russet-brown striations, attached to a chord with seed pearls
and tourmaline bead.

5.8cm (2 1/4in) high.

HKD80,000 - 120,000

ARAYA ALY PSS - 1T

Provenance:
S. Marchant & Son, London

Trudy and John Cohen, collection no.P34, acquired from the above

AR
B ERES. Marchant & Son
Trudy & John Cohen, WifRaEP34, B L&
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Silk production was an important economic activity in ancient

China. Carvings in the form of silkworms were popular, symbolising
abundance and prosperity. And as the character ‘silkworm’ & can
with a similar pronunciation to ‘enwind’ % chan, wearing silkworm-
shaped carvings at the waist implies ‘enwind myriads of strings of cash
around the waist’ IE#E & yao chan wanguan, signifying immense
wealth and affluence.

Compare with a related white jade silkworm group, 18th century,
illustrated in Virtuous Treasures: Chinese Jades for the Scholar’s
Table, Hong Kong, 2008, p.185. See also a related black and white
jade ‘mulberry and silkworm’ pendant, 18th/19th, which was sold at
Christie’s New York, 18 March 2009, lot 416.



R A B R B E B RO TR B, URE 2% TR REAY A IR 1T Sk
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Two views (enlarged)
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A FINE AMBER ‘BUDDHIST

LION AND CUB’ PENDANT

19th century

Finely carved with a recumbent Buddhist lion
looking upward, detailed with opening jaws
revealing the tongue and teeth, bulging eyes
below scrolling eyebrows, bushy tail and
manes, nestled with a cub clambering on its
side, with a turquoise bead and seed pearls
attached to the pendant string.

4cm (1 1/2in) long.

HKD20,000 - 30,000

I SRR

Provenance:

S. Marchant & Son, London,

Trudy and John Cohen, collection no.P69,
acquired from the above in 1982

IR

gl #rES. Marchant & Son

Trudy & John Cohen, Iiif#miEP69, 19824F
A B

The depiction of ‘a larger and smaller Buddhist
lion’ KJfifi-INJiili dashi xiaoshi forms a pun on
‘the Grand Preceptor and the Junior Preceptor’
KHifiZ»Fifi taishi shaoshi which were the
highest members of the central government

in Imperial China. The motif hence symbolises
an auspicious wish: ‘May you and your
descendants attain high rank.” See a related
amber ‘Buddhist lion and cub’ carving, Qing
dynasty, in the Qing Court Collection, in the
Palace Museum, Beijing (acc.no.#200105548).

92 | BONHAMS

See a related amber ‘Buddhist lion cubs’
group, 18th/19th century, which was sold at
Sotheby’s London, 15 May 2007, lot 284.

FRMIN ) Bl TRRT/DER ), ACHTELD fli
HENESA, REHR A0S, Kk
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A FINE AMBER ‘TIGER AND DRAGON’
SEAL-PENDANT

18th/19th century

Carved with a dragon soaring amidst clouds
from the opaque section of the material and
a hunched tiger gazing backward in front of a
pine-tree on the translucent section, the base
carved with a four-character inscription in seal
script, with a glass imitating jadeite bead and
seed pearls attached to the pendant string.
5cm (2in) high.

HKD30,000 - 40,000
TN/ Tu A SRR R

Provenance:

Mac Beasley

S. Marchant & Son, London

Trudy and John Cohen, collection no.P70,
acquired from the above in 1985

Exhibited:

The Trudy and John Cohen Collection of
Chinese Pendants, Robert Hall Gallery,
London, 1987 (illustrated on the exhibition
poster)

AR

Mac Beasley

g5 #EpES. Marchant & Son

Trudy & John Cohen, MWciifmaRP70, 19854F
WA 3

JEEE

{The Trudy and John Cohen Collection of
Chinese Pendants) , Robert Hall Gallery,
R, 19874F (FIHA R )

The inscription on the seal probably reads
lu er quan tuo FEFL%FE.

The dragon-and-tiger motif, as exemplified

in the present lot, has been a prominent and
enduring theme in Chinese artistic traditions
throughout history. The earliest known example
of the dragon and tiger combination image is
the clam-shaped sculpture of a dragon and
tiger (EE¥EEESE bangsu long hu) unearthed
from the Xishuipo site of the Yangshao Culture
in Puyang, Henan. After the Han dynasty, the
combination of the dragon and tiger gradually
became more established. Due to their
powerful and fierce natural attributes, as well as
the authoritative and dominant social qualities
that humans hoped to attribute to the dragon
and tiger, the imagery came to symbolise both
the functions of warding off evil and bringing
blessings of wealth and authority.

See a related amber chilong seal, 18th century,
which was sold at Christie’s New York, 22
March 2012, lot 1212.

FISCEzy TRERERE)

HEBLPR R 1 B 2E IR R B A AR R A
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BE )\ MASRIEEER], SOt
5, 20124E3/122H, Hdnfmiki212

Seal face (detail)
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A FINE AMBER ‘PEACH’ PENDANT

18th/19th century

Deftly carved as a ripe peach, surmounted by a raised and
reticulated knotty branch adorned with curling leaves, the amber of a
rich coffee tone with natural black inclusions, with a jadeite bead and
seed pearls attached to the pendant string.

4.8cm (1 7/8in) high.

HKD30,000 - 50,000
/Lt BEEABETE A,

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P68, acquired from
the above in 1981

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants, Robert
Hall Gallery, London, 1987 (illustrated on the exhibition poster)

PR
fi 2 #E i Robert Hall
Trudy&John Cohen, Yi#m7EP68, 19814ER kY ¥

RS
{The Trudy and John Cohen Collection of Chinese Pendants))
, Robert Hall Gallery, f#t, 19874 (FIfA R e i)

See a related amber peaches and monkeys’ pendant, 18th century,
which was sold at Sotheby’s Hong Kong, 3 April 2012, lot 184.

A b AATm BN, BROGTEIGECRE, AMETRE. HkfE T BT E
ig%ﬁﬁ’]%% PORBRAETENRH, XAREFERFHR L
S5 7D,

25—+ )\ IR Bk, EREHEARE L, 201244
ABH, #ihimaE184,
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AN AMBER ‘PEARL AND DRAGON’ PENDANT

18th/19th century

Deftly carved in the form of a pearl encircled by a sinuous dragon
in pursuit of a branch of lingzhi fungus, the amber of a pure and
translucent golden tone, with a moss agate bead and seed pearls
attached to the pendant string.

4.2cm (1 5/8in) high.

HKD10,000 - 15,000
RN/ JUHEAS BEEA RERE SR 3R & B0

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P67, acquired from
the above in 1981

AP
fi s it E pRobert Hall
Trudy & John Cohen, Wktm5EP67, 19814857 E3&

See a related amber pendant of similar shape, 18th century, which
was sold at Sotheby’s New York, 28 September 2021, lot 798.
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A RARE CORAL ‘GOLDFISH AND LOTUS’ PENDANT

19th century

Of flattened rounded rectangular form, finely carved with a pair of
goldfish with bulging round eyes swimming amongst lotus leaves, the
coral of a saimon hue with some white inclusions, with a moss agate
bead and seed pearls attached to the pendant string.

5cm (2in) long.

HKD20,000 - 30,000

FIuttRC AR [T B

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.P66, acquired from
the above in 1985

Exhibited:
The Trudy and John Cohen Collection of Chinese Pendants, Robert
Hall Gallery, London, 1987 (illustrated on the exhibition poster)

AR
B # pgRobert Hall
Trudy ) John Cohen, MWjifR5%P66, 19854FMER L&

R
{The Trudy and John Cohen Collection of Chinese Pendants)) ,
Robert Hall Gallery, @, 19874F (FIIHA R & ifEHR)

Coral was highly esteemed at the Qing Imperial Court, primarily
acquired through tribute. It served as a symbol of elevated social
status and privilege. The Qing dynasty imposed strict regulations on
the materials used for hat finials, distinguishing the ranks of officials.
Red coral finials were exclusively worn by second-rank officials,
second only to the ruby finials of first-rank officials, symbolising the
wearer’s rank and status.

The present lot depicts a pair of goldfish swimming gracefully in a

lotus pond, a motif rich in auspicious symbolism. The term ‘goldfish’
4% jin yu is a homophone for ‘gold’ 4 jin and ‘jade’ & yu, both
symbols of wealth and prosperity. The word for ‘pond’ # tang is also
a homophone of ‘hall’ % tang. Together, they convey the auspicious
phrase of jin yu man tang 4% which means ‘a hall full of gold and
jade,” symbolising abundance and prosperity.

See a related coral pendant of similar size, 18th/19th century, which
was sold at Christie’s New York, 19 September 2013, lot 1218.

MRS TEE R E PR RS, EEmBE RS, Rl
BRPRERO S, TEMUIETRAM A s e, HPAR D B Bk, 1510
T, ACHIEAEEIR A E BRI, (R — i B B RIALE A
TH, SEEE M B E Ry LA,

I E T S A P S,  Tef FEL T |
(), REEWEIES; [ [ M), @G
[&FWE] o

2E— )AL, TR, R L,
20134F9H19H, HMihimiE1218,
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A WHITE JADE ‘DRAGON AND PHOENIX’ SNUFF BOTTLE

19th century

The elegant pear-shaped body supported on a raised oval foot ring,
carved in low relief to one side with a sinuous, scaly, three-clawed
dragon, the other side with a phoenix with long curling tails, the stone
of white colour with minor cloudy inclusions, with a coral and
turquoise stopper.

5.8cm (2 1/4in) high. (2).

HKD15,000 - 20,000

It B RS RRE EE

Provenance:

Lieutenant Colonel B.M.L.Forsyth
Christie’s London, 1974

Trudy and John Cohen, collection no.B22

AT -

B.M.L.Forsythtfs

fBUE LA, 19744

Trudy ¥ John Cohen, YR §EB22
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The pairing of the dragon and phoenix represents the harmonious
balance of male and female essences, symbolising the unity of
marriage. This motif forms the rebus longfeng chengxiang (FEJBL 2 4E),
meaning ‘the dragon and phoenix bring auspiciousness,” a message
traditionally deemed appropriate for wedded couples. Compare with
a related white jade snuff bottle of the same shape and carved with
pairs of phoenix, 1736-1820, illustrated in A Treasury of Chinese Snuff
Bottle: the Mary and George Bloch Collection vol.1 Jade, Hong Kong,
1995, p.218, pl.90.

See a white jade snuff bottle of similar pear-shaped form, 1750-1820,
which was sold in our New York rooms, 19 March 2024, lot 486.

HE. JAVRRERAGE, SBUSIRGSS, A MRS ZRiE

B, MUSEBIE R, i (173618204 MM B = S,

TEARARI A IR, S aght (R AR MAMEDED) , &
E&, AU, 19954, H218, [EiR90,

FAIRE 175018204 M) B BB S MHEE, BRI AT
Hr, 20244:3H19H, H1dh#m57486,
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A FINE WHITE JADE ‘CHILONG’ SNUFF BOTTLE

18th/19th century

Of flattened round form, carved around the body in low relief with a
pair of interlocking sinuous chilong, each clutching a lingzhi fungus in
its mouth, all supported on a raised oval foot ring, the stone of white
tone, with a coral and pearl stopper.

5.8cm (2 1/4in) high. (2).

HKD50,000 - 80,000

I/ TUERE B E R R

Provenance:
Christie’s, London, 1974
Trudy and John Cohen, collection no.B21

AR
gl 15, 19744F
Trudy & John Cohen, i 5EB21

The bottle shows a certain air of nobility with its generous size,
masterful carving, and evocative reference to antiquity and Daoist
symbolism. The chilong dragon, a motif deeply rooted in Chinese
antiquity, ranks among the most iconic designs in jade carvings and
ancient bronzes. Complementing this, the lingzhi fungus associated
with Daoism is a symbol of longevity and immortality, as seen in the
present lot, frequently found in conjunction with the chilong dragon.

See a related white jade chilong snuff bottle, Qing dynasty, which was
sold in our London rooms, 9 November 2017, lot 344.

BeEERIR, MR, TIRmg2R T HSamILEZ R, JE
TR, B AR R R 7 S e B MR 2 — 5 T B E
FARREE SR F R ARE, MAMREHAK, A5HELE,

25 - HEN A TR, SRmBOTml, 2017411590,
i aE344,
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A SUPERB WHITE JADE ARCHAISTIC SNUFF BOTTLE

18th century

Of elegant baluster shape with a waisted neck, carved in low relief
around the body with a band of archaistic taotie formed from stylised
kuilong dragons above a band of plantain leaves, the shoulder with

a band of scrolls and geometric patterns, the stone of white tone,
orange carnelian stopper.

7cm (2 3/4in) high. (2).

HKD40,000 - 60,000

)\ HHE A EEEREA S R

Provenance:

S. Marchant & Son, London

Trudy and John Cohen, collection no.B18, acquired from the
above in 1974

AR
s & E RS, Marchant & Son
Trudy % John Cohen, MWiifREB18, 19744E/EH &

The design of the present lot serves as a compelling homage to the
past. The confronted kuilong dragons, inspired by ancient bronzes
and jade carvings, exemplify the Qianlong emperor’s fascination with
archaism. This motif was particularly prominent on a series of snuff
bottles created for the Imperial Court during the late Qianlong period.

See a related white jade snuff bottle similarly decorated with
confronted chilong dragons, 1750-1820, illustrated in A Treasury of
Chinese Snuff Bottles: the Mary and George Bloch Collection, vol.1
Jade, Hong Kong, 1995, pp.82-83, pl.29. It was sold at Sotheby’s
Hong Kong, 27 May 2013, lot 133. Compare also with a white
jade chilong snuff bottle, Qianlong, illustrated in Zhongguo biyanhu
zhenshang, Hong Kong, 1992, p.219, pl.252.

Two views
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Fi. (A Treasury of Chinese Snuff Bottles: The Mary and George Bloch
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HRENEHRERE L, 20134527 H, MMmmSR133, B Al tkik—
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A, E219, [EhR252,
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A FINE WHITE JADE ‘FIVE BATS’ SNUFF BOTTLE

18th/19th century

Of flattened ovoid form rising from a raised oval foot ring to a cylindrical
neck, carved in low relief with five upward flying bats, the stone of a
pale celadon tone, with a pink tourmaline stopper.

7.2cm (2 3/4in) high.

HKD20,000 - 30,000

TN A E TR R

Provenance:

Nguyen Tan-Phu

Trudy and John Cohen, collection no.B17, acquired from the above in
1975

AP
Nguyen Tan-Phu
Trudy % John Cohen, MiiifR#EB17, 19754 -3
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The character for ‘bat’ i fu is a homophone for ‘happiness’ & fu,
making it a symbolic representation of good fortune in Chinese culture.
The motif of the ‘five bats’ depicted on the present lot embodies the
“five happiness,’ first referenced in the Book of Documents 3. The
‘five happiness’ signify longevity, wealth, health and peace, cultivation
of virtue, and fulfiment of one’s natural lifespan.

See a related white jade ‘bat and gourd’ snuff bottle, Qianlong period,
illustrated in Zhongguo biyanhu zhenshang, Hong Kong, 1992, p.224,
pl.261. See also a related white jade ‘bat and cloud’ snuff bottle,
1760-1850, which was sold in our San Francisco rooms, 27 June
2017, lot 2156.

Mg &l T, KGR, Ad B TR BRAE
Mt , HPkRFEERN (N8 , REH. 5&, HE, 4
B,

RE— (e A ERIE R, E8RR (PSR E) |
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B EIEESCR T, ENES LRI, 201746 H27H,
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A FINE WHITE JADE ‘MONKEYS

HANGING SEAL’ SNUFF BOTTLE

18th/19th century

Of flattened globular body with a cylindrical neck, supported on

a raised oval foot ring, carved in low relief to the exterior with two
exuberant monkeys pulling down a tree branch with the attempt to
hang up a beehive-shaped official seal.

5.2cm (2in) high.

HKD30,000 - 50,000

FIN/ATutAE A ERE TBIETEMR ) Rl

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.B16, acquired from the a
bove in 1979

AR
fiw 2t # P Robert Hall
Trudy ) John Cohen, WiiifREB16, 1979/ &

The character for ‘monkey’ % hou is a homophone for ‘Marquis’

5 hou, while the character for ‘bee’ # feng shares the same
pronunciation as ‘grant’ #f feng. The present lot depicts two monkeys
attempting to hang a beehive-shaped official seal on a tree branch,
forming a traditional auspicious motif known as ‘Granting the Seal for
a Marquis® #F1EHzE guayin fenghou. This imagery symbolises the
ancient Imperial tradition of conferring titles and seals upon subjects,
conveying wishes for career advancement and success.

See a related white jade ‘horse and monkey’ snuff bottle, 19th century,
which was sold at Christie’s London, 4 November 2014, lot 19A.

M) B T@e) 8%, M ie) BL TP B8, AHISLHG T RIS
R e S AR A B FNEME R b, B THREDEMR ), DBl T iR
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20144E11 4R, HRHRIRI9A,
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A VERY FINE JADEITE SNUFF BOTTLE

19th century

The ovoid body with a cylindrical neck, standing on a flat foot, the
stone of mottled emerald-green, celadon and russet tone, with a pink
tourmaline stopper.

5¢m (2in) high

HKD20,000 - 30,000

IS 2528 SR T S

Provenance:

Mme. Nel, France

Trudy and John Cohen, collection no.B12, acquired from
the above in 1976

AR
NelJZ A, ¥k
Trudy & John Cohen, YifmyEB12, 19764EM R 38
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84

A SPINACH-GREEN JADE SNUFF BOTTLE

18th/19th century

Of flattened globular shape rising from a raised oval foot to a cylindrical
neck, well hollowed, the stone of spinach-green tone with black and
paler patches, with a purple amethyst stopper.

5.4cm (2 1/8in) high.

HKD20,000 - 30,000

RIPAYA IR i e 5 L D v

Provenance:

Robert Hall, London

Trudy and John Cohen, collection no.B14, acquired from
the above in 1982

AR
s pgRobert Hall
Trudy&John Cohen, YcifmaEB14, 198248k L3

The stone of the present lot is distinguished by its spinach-green

hue and characteristic black flecking. This type of material became
increasingly available during the later years of the Qianlong reign,
following the conquest of Chinese Turkestan. It was extensively utilised
for creating Imperial jade carvings. See a similar spinach-green jade
snuff bottle but incised with an inscription Xingyouheng Tang 1774 &%,
1800-1854, illustrated in A Treasury of Chinese Snuff Bottles: the Mary
and George Bloch Collection, vol.1 Jade, Hong Kong, 1995, pp.400-
401, pl.153.

See a related spinach-green jade snuff bottle, 19th century, which was
sold in these rooms, 26 May 2014, lot 50.

AR ETEME, MR ABEES, 18RRI L R T i Vh i
Wit Ko, S EEIE AR EUYEEIEEME, 2% —{F1800% 18544 K] &
JaE, WERUEEL, HF MrfatEE] 3k, R (A Treasury of Chinese
Snuff Bottles: the Mary and George Bloch Collection)) , 4&— : E8%,
FHk, 19954E, H400E401, [EHR153,

RATRE MR G, EREUEFELT, 20144E5/126H, Hidnim
5250,

The present lot is a small masterpiece, where the unique natural
patterns within the mineral are intentionally left undecorated,
emphasising the inherent beauty of the material. The allure of the
material lies not only in the brilliance of its gem-quality emerald-green
markings but also in the myriad possibilities for interpreting the random
markings. Its compact size further enhances its appeal, lending it a
refined, jewel-like quality.

See a jadeite snuff bottle of similar size and shape, 1780-1880, which
was sold in these rooms, 28 November 2011, lot 165.

AHRNTRE,  EARRRR B AR B R, ARG, LIS
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A JADEITE SNUFF BOTTLE

19th century

Of flattened rounded form, with a flat oval foot and a cylindrical neck,
the stone of an apple-green tone with pale russet patches, with a coral
and pearl stopper.

5.2cm (2in) high.

HKD20,000 - 30,000

RN RS

Provenance:

Evaristo Caretti (1879-1955), the Ko collection, China and Turin
Christie’s London, 10 June 1974, lot 138

Trudy and John Cohen, collection no.B15

AR

B (1879-1955) ik, HEIKALAR
g4, 19744E6 A 100, H5him5E138
Trudy & John Cohen, WiiE#m5EB15

See a similar jadeite snuff bottle, 1780-1850, which was sold in
our New York rooms, 11 September 2017, lot 9105.

RE 178071850 MIAYF5 2 Stias, & HNHEKFENT, 201748
9A11H, AMHmIRI105,
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A RARE CHALCEDONY AGATE CARVING

OF HORSE AND MONKEYS

Mid Qing Dynasty

Finely carved as a recumbent horse with its head turned to its left,
its forelegs folded and tucked underneath its body and the hind legs
positioned along its left side, two monkeys clamber on the horse’s
back and playfully clutch the horse’s mane, the stone of attractive
amber tone accentuated by russet patches and white mottling, wood
box and cover.

8cm (3 1/8in) long. (3).

HKD30,000 - 50,000

TP RR(EISESIDRE [0S b el

Provenance:
George A. Cohen
Trudy and John Cohen, collection no.H11

AR
George A. Cohen
Trudy & John Cohen, i 5EH1 1
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In Chinese, the character for ‘monkey’ (## hou) is a homophone for
‘marquis’ (% hou), which on top of a horse (mashang /5 L), also
means ‘quickly.” The motif of ‘a monkey riding a horse’ therefore

is a rebus for ‘quick ennoblement’ or ‘rising quickly up the ladder

of success in one’s career.’” See a related celadon jade ‘horse and
monkey’ carving, Qing dynasty, in the Qing Court Collection, Beijing,
(acc.no.#00103217).

See also a related agate ‘horse and monkey’ belt buckle, 18th/19th
century, which was sold in our Paris rooms, 12 June 2024, lot 52.

M) BL TRE) 38, 1 TR ) B2 TNZHD) , [R5 S b
HE B LEER)  2EEEERIEREE B LEEE) , S
FRACEHCE, fEREERSE 500103217,
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A FINE JADEITE ‘DRAGON’ VASE AND CHAINED COVER

Late Qing Dynasty/Republic Period

The body of elegant baluster shape with a waisted neck, carved in
high relief with an archaistic crouching chilong on the shoulder, flanked
by a pair of horned dragon-head handles, each suspending loose
rings from their mouths, connected to the cover with two chains of
articulated links, the cover surmounted by a coiled dragon finial, the
stone of a light apple-green tone with mottled brown and frosty-white
patches, with a resin stand.

24.5cm (9 5/8in) high. (2).

HKD80,000 - 120,000

We i/ BRI 25 32 AT YR BR B

Provenance:
Bill Spiers
Trudy and John Cohen, collection no.H22, acquired from the above

AP
Bill Spiers
Trudy&John Cohen, YiimaeH22, Rt B

The present vase is distinguished by the fine and smooth texture of the
jadeite, accentuated by the vibrant emerald-green hue adorning the
upper section, which has been masterfully carved into an archaistic
crouching chilong. The carving techniques, exemplified by the intricate
reticulated links and the gracefully rendered dragons, demonstrate
remarkable ingenuity and exceptional craftsmanship. A comparable
jadeite vase featuring a similar dragon finial and handles, Qing dynasty,
is illustrated in The Jade-carving Art in the Ch’ing Dynasty, Taipei,
1991, p.90.

See a related jadeite vase with chain handle and cover, late Qing
dynasty, which was sold in these rooms, 25 May 2011, lot 423.

AR A5 R B AR iR 2 e, RSy L BAFERR SRR (AR T A 1
FEZI RS T RE, TEURENE, FUME TEE, AnRSHNAYSEZE BRI IA TR
BERORER, RELH TR FLRIRIE ) Fn sy TERKF,  Hof—14
THRIER S, MEARLIRE AR, F8h (HREMZER) |
Bk, 19914F, H90,
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Chronology

NEOLITHIC CULTURES

Cishan-Peiligang
Central Yangshao
Gansu Yangshao
Hemadu

Daxi

Majiabang
Dawenkou
Songze
Hongshan

Liangzhu
Longshan

Qijia

EARLY DYNASTIES

Shang

Western Zhou
Eastern Zhou

IMPERIAL CHINA

Qin
Han

Three Kingdoms

Northern dynasties

. 6500-5000 BC
. 5000-3000 BC
. 3000-1500 BC
. 5000-3000 BC
. 5000-3000 BC
. 5000-3500 BC
. 4300-2400 BC
. 4000-2500 BC
. 3800-2700 BC
. 3300-2250 BC
. 3000-1700 BC
. 2250-1900 BC

. 1500-1050 BC

1050-771 BC
Spring & Autumn  770-475 BC
Warring States 475-221 BC

221-207 BC
Western Han 206 BC-AD 9
Xin AD 9-25
Eastern Han AD 25-220
Shu (Han) 221-263
Wei 220-265
Wu 222-280

Southern dynasties (Six Dynasties)

Western Jin 265-316
Eastern Jin 317-420
Liu Song 420-479
Southern Qi 479-502
Liang 502-557
Chen 557-589
Northern Wei 386-535
Eastern Wei 534-550
Western Wei 535-557
Northern Qi 550-577
Northern Zhou 557-581

Sui
Tang

Five Dynasties

Liao
Song

Jin
Yuan
Ming

Qing

Northern Song
Southern Song

Hongwu
Jianwen
Yongle
Hongxi
Xuande
Zhengtong
Jingtai
Tianshun
Chenghua
Hongzhi
Zhengde
Jiajing
[Welglefeligle
Wanli
Taichang
Tianaqi
Chongzhen

Shunzhi
Kangxi
Yongzheng
Qianlong
Jiaging
Daoguang
Xianfeng
Tongzhi
Guangxu
Xuantong

REPUBLICAN CHINA

Republic
People’s Republic

589-618
618-906
907-960
907-1125

960-1126

1127-1279
1115-1234
1279-1368

1368-1398
1399-1402
1403-1424
1425

1426-1435
1436-1449
1450-1456
1457-1464
1465-1487
1488-15605
1506-1521
1522-1566
1567-1572
1573-1620
1620

1621-1627
1628-1644

1644-1661
1662-1722
1723-1735
1736-1795
1796-1820
1821-1850
1851-1861
1862-1874
1875-1908
1909-1911

1912-1949
1949-
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NOTICE TO BIDDERS

This notice is addressed by Bonhams to any person who may be
interested in a Lot, including Bidders and potential Bidders (including
any eventual Buyer of the Lot). For ease of reference we refer to
such persons as “Bidders” or “you”.

Our List of Definitions and Glossary is incorporated into this
Notice to Bidders. 1t is at Appendix 3 at the back of the Catalogue.
Where words and phrases are used in this notice which are in the List
of Definitions, they are printed in italics.

IMPORTANT: Additional information applicable to the Sale may be
set out in the Catalogue for the Sale, in an insert in the Catalogue
and/or in a notice displayed at the Sale venue and you should read
them as well. Announcements affecting the Sale may also be given
out orally before and during the Sale without prior written notice. You
should be alert to this possibility of changes and ask in advance of
bidding if there have been any.

1. OUR ROLE

In its role as auctioneer of Lots, Bonhams acts solely for and in

the interests of the Seller. Bonhams’ job is to sell the Lot at the
highest price obtainable at the Sale to a Bidder. Bonhams does

not act for Buyers or Bidders in this role and does not give advice

to Buyers or Bidders. When it or its staff make statements about a
Lot or, if Bonhams provides a Condition Report on a Lot it is doing
that on behalf of the Seller of the Lot. Bidders and Buyers who are
themselves not expert in the Lots are strongly advised to seek and
obtain independent advice on the Lots and their value before bidding
for them.

The Seller has authorised Bonhams to sell the Lot as its agent on its
behalf and, save where we expressly make it clear to the contrary,
Bonhams acts only as agent for the Seller. Any statement or
representation we make in respect of a Lot is made on the Seller’s
behalf and, unless Bonhams sells a Lot as principal, not on our
behalf and any Contract for Sale is between the Buyer and the Seller
and not with us. If Bonhams sells a Lot as principal this will either
be stated in the Catalogue or an announcement to that effect will be
made by the Auctioneer, or it will be stated in a notice at the Sale or
an insert in the Catalogue.

Bonhams does not owe or undertake or agree to any duty or
responsibility to you in contract or tort (whether direct, collateral,
express, implied or otherwise). If you successfully bid for a Lot and
buy it, at that stage Bonhams does enter into an agreement with

the Buyer. The terms of that contract are set out in our Buyer’s
Agreement save for those varied by announcement given out orally
before and/or during the Sale, which you will find at Appendix 2 at
the back of the Catalogue. This will govern Bonhams' relationship
with the Buyer.

2.L0TS

Subject to the Contractual Description printed in bold letters in

the Entry about the Lot in the Catalogue (see paragraph 3 below),
Lots are sold to the Buyer on an “as is” basis, with all faults and
imperfections. No reference is made in the Catelogue to any defect,
damage or restoration of the Lot. Please see paragraph 15.
llustrations and photographs contained in the Catalogue (other

than photographs forming part of the Contractual Description) or
elsewhere of any Lots are for identification purposes only. They may
not reveal the true condition of the Lot. A photograph or illustration
may not reflect an accurate reproduction of the colour(s) of the Lot.
Lots are available for inspection prior to the Sale and it is for you to
satisfy yourself as to each and every aspect of a Lot, including its
authorship, attribution, condition, provenance, history, background,
authenticity, style, period, age, suitability, quality, roadworthiness

(if relevant), origin, value and estimated selling price (including the
Hammer price). It is your responsibility to examine any Lot in which
you are interested.

It should be remembered that the actual condition of a Lot may

not be as good as that indicated by its outward appearance. In
particular, parts may have been replaced or renewed and Lots may
not be authentic or of satisfactory quality; the inside of a Lot may
not be visible and may not be original or may be damaged, as for
example where it is covered by upholstery or material. Given the age
of many Lots they may have been damaged and/or repaired and you
should not assume that a Lot is in good condition.

Electronic or mechanical parts may not operate or may not comply
with current statutory requirements. You should not assume that
electrical items designed to operate on mains electricity will be
suitable for connection to the mains electricity supply and you should
obtain a report from a qualified electrician on their status before doing
s0. Such items which are unsuitable for connection are sold as items
of interest for display purposes only.

If you yourself do not have expertise regarding a Lot, you should
consult someone who does to advise you. We can assist in
arranging facilities for you to carry out or have carried out more
detailed inspections and tests. Please ask our staff for details.

Any person who damages a Lot will be held liable for the loss
caused.

3. DESCRIPTIONS OF LOTS AND ESTIMATES

Contractual Description of a Lot

The Catalogue contains an Entry about each Lot. Each Lot is sold
by its respective Seller to the Buyer of the Lot as corresponding only
with that part of the Entry which is printed in bold letters and (except
for the colour, which may be inaccurately reproduced) with any
photograph of the Lot in the Catalogue. The remainder of the Entry,
which is not printed in bold letters, represents Bonhams’ opinion
(given on behalf of the Seller) about the Lot only and is not part of the
Contractual Description in accordance with which the Lot is sold by
the Seller.

Estimates

In most cases, an Estimate is printed beside the Entry. Estimates
are only an expression of Bonhams’ opinion made on behalf of the
Seller of the range where Bonhams thinks the Hammer Price for the
Lot is likely to fall; it is not an estimate of value. It does not take into
account any Tax or Buyer's Premium payable. Lots can in fact sell for
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Hammer Prices below and above the Estimate. Any Estimate should
not be relied on as an indication of the actual selling price or value of
alot.

Estimates are in the currency of the Sale.

Condition reports

In respect of most Lots, you may ask for a Condition Report on its
physical condition from Bonhams. If you do so, this will be provided
by Bonhams on behalf of the Seller free of charge. Bonhams is not
entering into a contract with you in respect of the Condition Report
and accordingly does not assume responsibility to you in respect

of it. Nor does the Seller owe or agree to owe you as a Bidder any
obligation or duty in respect of this free report about a Lot which

is available for your own inspection or for inspection by an expert
instructed by you. However, any written description of the physical
condition of the Lot contained in a Condition Report will form part of
the Contractual Description of the Lot under which it is sold to any
Buyer.

The Seller’s responsibility to you

The Seller does not make or agree to make any representation of
fact or contractual promise, guarantee or warranty and undertakes
no obligation or duty, whether in contract or in tort (other than to

the eventual Buyer as set out above), in respect of the accuracy or
completeness of any statement or representation made by him or
on his behalf which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as set out
above, no statement or representation in any way descriptive of a Lot
or any Estimate is incorporated into any Contract for Sale between a
Seller and a Buyer.

Bonhams’ responsibility to you

You have the opportunity of examining the Lot if you want to and the
Contract for Sale for a Lot is with the Seller and not with Bonhams;
Bonhams acts as the Seller's agent only (unless Bonhams sells the
Lot as principal).

Bonhams undertakes no obligation to you to examine, investigate or
carry out any tests, either in sufficient depth or at all, on each Lot to
establish the accuracy or otherwise of any descriptions or opinions
given by Bonhams, or by any person on Bonhams’ behalf, whether in
the Catalogue or elsewhere.

You should not suppose that such examinations, investigations or
tests have occurred.

Bonhams does not make or agree to make any representation of
fact, and undertakes no obligation or duty (whether in contract or
tort) in respect of the accuracy or completeness of any statement or
representation made by Bonhams or on Bonhams’ behalf which is in
any way descriptive of any Lot or as to the anticipated or likely selling
price of any Lot.

No statement or representation by Bonhams or on its behalf in any
way descriptive of any Lot or any Estimate is incorporated into our
Buyer's Agreement.

Alterations

Descriptions and Estimates may be amended at Bonhams’ discretion
from time to time by notice given orally or in writing before or during a
Sale.

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR
BEHALF BEFORE THE SALE.

4. CONDUCT OF THE SALE

Our Sales are public auctions which persons may attend and you
should take the opportunity to do so.

We do reserve the right at our sole discretion to refuse admission

to our premises or to any Sale without stating a reason. We have
complete discretion as to whether the Sale proceeds, whether

any Lot is included in the Sale, the manner in which the Sale is
conducted and we may offer Lots for sale in any order we choose
notwithstanding the numbers given to Lots in the Catalogue. You
should therefore check the date and starting time of the Sale,
whether there have been any withdrawals or late entries. Remember
that withdrawals and late entries may affect the time at which a Lot
you are interested in is put up for Sale.

We have complete discretion to refuse any bid, to nominate any
bidding increment we consider appropriate, to divide any Lot, to
combine two or more Lots, to withdraw any Lot from a Sale and,
before the Sale has been closed, to put up any Lot for auction again.
Auction speeds can exceed 100 Lots to the hour and bidding
increments are generally about 10%. However these do vary from
Sale to Sale and from Auctioneer to Auctioneer. Please check with
the department organising the Sale for advice on this.

Where a Reserve has been applied to a Lot, the Auctioneer may, in
his absolute discretion, place bids (up to an amount not equalling

or exceeding such Reserve) on behalf of the Seller. We are not
responsible to you in respect of the presence or absence of any
Reserve in respect of any Lot.

If there is a Reserve it will normally be no higher than the lower figure
for any Estimate in the Catalogue, assuming that the currency of

the Reserve has not fluctuated adversely against the currency of the
Estimate.

The Buyer will be the Bidder who makes the highest bid acceptable
to the Auctioneer for any Lot (subject to any applicable Reserve) to
whom the Lot is knocked down by the Auctioneer at the striking of
the Auctioneer's hammer. Any dispute as to the highest acceptable
bid will be settled by the Auctioneer in his absolute discretion.

All bids tendered will relate to the actual Lot number announced by
the Auctioneer.

An electronic currency converter may be used at the Sale. This
equipment is provided as a general guide as to the equivalent
amount in certain currencies of a given bid. We do not accept

any responsibility for any errors which may occur in the use of the
currency converter.

We hereby give you notice that we may use video cameras to record
the Sale and may record telephone calls for reasons of security and
to assist in solving any disputes which may arise in relation to bids
made at the Sale.

At some Sales, for example, jewellery Sales, we may use screens on
which images of the Lots will be projected. This service is provided
to assist viewing at the Sale. The image on the screen should be
treated as an indication only of the current Lot. It should be noted
that all bids tendered will relate to the actual Lot number announced
by the Auctioneer. We do not accept any responsibility for any errors
which may occur in the use of the screen.

5. BIDDING

‘You must complete and deliver to us one of our Bidding Forms,
either our Bidder Registration Form, Absentee Bidding Form or
Telephone Bidding Form in order to bid at our Sales.

If you are a new client at Bonhams or have not recently updated your
registration details with us, you must pre-register to bid at least two
working days before the Sale at which you wish to bid. You will be
required to provide government-issued proof of identity and
residence, and if you are a company, your certificate of incorporation
or equivalent documentation with your name and registered address,
government issued proof of your current address, documentary proof
of your beneficial owners and directors, and proof of authority to
transact.

We may also request a financial reference and /or deposit from you
before allowing you to bid.

We reserve the rights at our discretion to request further information
in order to complete our client identification and to decline to register
any person as a Bidder, and to decline to accept their bids if they
have been so registered. We also reserve the rights to postpone
completion of the Sale of any Lot at our discretion while we complete
our registration and identification enquiries, and to cancel the Sale of
any Lot if you are in breach of your warranties as Buyer, or if we
consider that such Sale would be unlawful or otherwise cause
liabilities for the Seller or Bonhams or be detrimental to Bonhams’
reputation.

Bidding in person

So long as you have pre-registered to bid or have updated your
existing registration recently, you should come to our Bidder
registration desk at the Sale venue and fill out a Registration and
Bidding Form on (or, if possible, before) the day of the Sale. The
bidding number system is sometimes referred to as “paddle bidding”.
You will be issued with a large card (a “paddle”) with a printed
number on it. This will be attributed to you for the purposes of the
Sale. Should you be a successful Bidder you will need to ensure that
your number can be clearly seen by the Auctioneer and that it is your
number which is identified as the Buyer's. You should not let anyone
else use your paddle as all Lots will be invoiced to the name and
address given on your Bidder Registration Form. Once an invoice is
issued it will not be changed. If there is any doubt as to the Hammer
Price of, or whether you are the successful Bidder of, a particular Lot,
you must draw this to the attention of the Auctioneer before the next
Lot is offered for Sale. At the end of the Sale, or when you have
finished bidding please return your paddle to the Bidder registration
desk.

Bidding by telephone

If you wish to bid at the Sale by telephone, and have pre-registered
to bid or have updated your existing registration details recently,
please complete a Registration and Bidding Form, which is available
from our offices or in the Catalogue. Please then return it to the office
responsible for the Sale at least 24 hours in advance of the Sale. It is
your responsibility to check with our Bids Office that your bid has
been received. Telephone calls will be recorded. The telephone
bidding facility is a discretionary service offered at no additional
charge and may not be available in relation to all Lots. We will not be
responsible for bidding on your behalf if you are unavailable at the
time of the Sale or if the telephone connection is interrupted during
bidding. Please contact us for further details.

Bidding by post or fax

Absentee Bidding Forms can be found in the back of this Catalogue
and should be completed and sent to the office responsible for the
Sale, once you have pre-registered to bid or have updated your
existing registration details recently. It is in your interests to return
your form as soon as possible, as if two or more Bidders submit
identical bids for a Lot, the first bid received takes preference. In any
event, all bids should be received at least 24 hours before the start of
the Sale. Please check your Absentee Bidding Form carefully before
returning it to us, fully completed and signed by you. It is your
responsibility to check with our Bids Office that your bid has been
received. This additional service is complimentary and is confidential.
Such bids are made at your own risk and we cannot accept liability
for our failure to receive and/or place any such bids. All bids made on
your behalf will be made at the lowest level possible subject to
Reserves and other bids made for the Lot. Where appropriate your
bids will be rounded down to the nearest amount consistent with the
Auctioneer’s bidding increments. New Bidders must also provide
proof of identity and address when submitting bids. Failure to do this
will result in your bid not being placed.

Bidding via the internet

In order to bid online in a Sale, you must be 18 or over and you must
register to bid via the Bonhams App or www.bonhams.com. Once
you have registered, you should keep your account details strictly
confidential and not permit any third party to access your account on
your behalf or otherwise. You will be liable for any and all bids made
via your account. Please note payment must be made from a bank
account in the name of the registered bidder.

Individuals: Enter your full name, email, residential address, date of
birth and nationality and provide a valid credit card in your name
which will be verified via Stripe before you are able to bid. If your
credit card fails verification, you will not be permitted to bid and you
should contact Client Services for assistance. We may in addition
request a financial reference and/or deposit from you prior to letting
you bid. If you are bidding as agent on behalf of another party, you
agree: (i) to disclose this fact to Client Services; (i) to provide such
information as we require to enable us to complete our identification
and anti-money laundering checks on that third party; and (i) where
your bid is successful, you are jointly and severally liable with that



other party for the full amounts owing for the successful bid. Where
you are the successful bidder for any lot with a hammer price equal
to or in excess of £5,000/$10,000/HKD50,000/AUS$10,000
depending on the jurisdiction and currency of the Sale, and if you
have not provided such documents previously, you will be required to
upload or provide to Client Services your Government issued photo
ID and (if not on the ID) proof of your address before the lot can be
released to you. We reserve the right to request ID documentation
from any bidder or successful buyer regardless of these thresholds
and to refuse to release any purchased lot until such documentation
is provided.

Companies: You must select the option to set up a business account
and then provide your full name, email, residential address, date of
birth and the full name of the company. You must provide a credit
card for verification either in your name or the name of the company
but payment must be made from an account in the company’s name.
If your credit card fails verification, you will not be permitted to bid
and please contact Client Services for assistance. We may in
addition require a bank reference or deposit prior to letting you bid.
For all successful bids, we require the company’s Certificate of
Incorporation or equivalent documentation confirming the company’s
name and registered address, documentary proof of each beneficial
owner owning 25% or more of the company, and proof of your
authority to transact before the lot can be released to you.

We reserve the right to request any further information from any
bidder that we may require in order to carry out any identification,
anti-money laundering or anti-terrorism financing checks conducted
by us. We may at our discretion postpone or cancel your registration,
not permit you to bid and/or postpone or cancel completion of any
purchase you may make.

Bidding through an agent

Bids will be treated as placed exclusively by and on behalf of the
person named on the Bidding Form unless otherwise agreed by us in
writing in advance of the Sale. If you wish to bid on behalf of another
person (your principal) you must complete the pre-registration
requirements set out above both on your own behalf and with full
details of your principal, and we will require written confirmation from
the principal confirming your authority to bid.

You are specifically referred to your due diligence
requirements concerning your principal and their source of
funds, and the warranties you give in the event you are the
Buyer, which are contained in paragraph 3 of the Buyer’s

Agr set out at App ix 2 at the back of the
Catalogue.

Nevertheless, as the Bidding Form explains, any person placing a bid
as agent on behalf of another (whether or not he has disclosed that
fact) will be jointly and severally liable with the principal to the Seller
and to Bonhams under any contract resulting from the acceptance of
abid.

Equally, please let us know if you intend to nominate another person
to bid on your behalf at the Sale unless this is to be carried out by us
pursuant to a Telephone or Absentee Bidding Form that you have
completed. If we do not approve the agency arrangements in writing
before the Sale, we are entitled to assume that the person bidding at
the Sale is bidding on his own behalf. Accordingly, the person bidding
at the Sale will be the Buyer and will be liable to pay the Hammer
Price and Buyer’s Premium and associated charges. If we approve
the identity of your client in advance, we will be in a position to
address the invoice to your principal rather than you. We will require
proof of the agent’s client’s identity and residence in advance of any
bids made by the agent on his behalf. Please refer to our Conditions
of Business and contact our Customer Services Department for
further details.

Bonhams undertakes Customer Due Diligence (CDD) into its Sellers
and Buyers as required by the Money Laundering, Terrorist Financing
and Transfer of Funds (Information on the Payer) Regulations 2017
(“the Regulations”). Bonhams’ interpretation of the Regulations and
Treasury Approved industry Guidance is that CDD under the
Regulations is not required by Buyers into Sellers at Bonhams auctions
or vice versa.

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND
THE BUYER AND BONHAMS

On the Lot being knocked down to the Buyer, a Contract for Sale

of the Lot will be entered into between the Seller and the Buyer on
the terms of the Contract for Sale set out in Appendix 1 at the back
of the Catalogue save for those varied by announcement given out
orally before and/or during the Sale. You will be liable to pay the
Purchase Price, which is the Hammer Price plus any Tax.

At the same time, a separate contract is also entered into between
us as auctioneers and the Buyer. This is our Buyer's Agreement,

the terms of which are set out in Appendix 2 at the end of the
Catalogue. Please read the terms of the Contract for Sale and our
Buyer's Agreement contained in the Catalogue in case you are the
successful Bidder. We may change the terms of either or both of these
agreements in advance of their being entered into, by setting out different
terms in the Catalogue and/or by placing an insert in the Catalogue and/
or by notices at the Sale venue and/or by oral announcements before and
during the Sale. You should be alert to this possibility of changes and ask
if there have been any.

7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY
THE BUYER

Under the Buyer's Agreement, a premium (the Buyer's

Premium) is payable to us by the Buyer in accordance with the terms
of the Buyer’s Agreement and at rates set out below, calculated by
reference to the Hammer Price and payable in addition to it. Storage
charges and Expenses are also payable by the Buyer as set out in the
Buyer's Agreement.

For this Sale the following rates of Buyer's Premium will be payable
by Buyers on each Lot purchased:

28% of the Hammer Price on the first HK$400,000; plus

27% of the Hammer Price from HK$400,001

and up to HK$7,500,000; plus

21% of the Hammer Price from HK$7,500,001
and up to HK$50,000,000; plus
14.5% of the Hammer Price above HK$50,000,000

A 3rd party bidding platform fee of 4% of the Hammer Price for
Buyers using the following bidding platforms will be added to the
invoices of successful Buyers - Invaluable; Live Auctioneers; The
Saleroom; Lot-tissimo.

8. TAX

The Hammer Price and the Buyer's Premium payable by the Buyer
is exclusive of any goods or service tax or other Tax (whether
imposed by Hong Kong or otherwise). If any such Tax was to be paid
under Hong Kong laws or any other laws, the Buyer shall be solely
responsible to pay such Tax and at the rate and time as required by
the relevant law, or if such Tax is to be paid by us, we may add such
Tax to the Purchase Price payable by the Buyer.

9. PAYMENT

It is of critical importance that you ensure that you have

readily available funds to pay the Purchase Price and the

Buyer's Premium (plus Tax and any other charges and

Expenses to us) in full before making a bid for the Lot. If you

are a successful Bidder, payment will be due to be made to

us by 4.30 pm on the second working day after the Sale so

that all sums are cleared by the seventh working day after

the Sale. Payment will have to be by one of the following

methods (all cheques should be made payable to Bonhams

(Hong Kong) Limited). Bonhams reserves the right to vary

the terms of payment at any time. Unless agreed by us

advance payments made by anyone other than the registered
buyer will not be accepted.

Bonhams’ preferred payment method is by
bank transfer

Bank transfer: you may electronically transfer funds to

our Client Account. If you do so, please quote your customer
number and invoice number as the reference. Our Client
Account details are as follows:

Bank :
Address :

HSBC

Head Office

1 Queen’s Road Central, Hong Kong
Account Name: Bonhams (Hong Kong) Limited. - Client A/C
Bank code: 004

Account Number: 808 870 174001

SWIFT Code: HSBCHKHHHKH

If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency
of payment to Hong Kong dollars must not be less than

the Hong Kong dollars amount payable, as set out on the
invoice.

Hong Kong dollar personal cheque drawn on a Hong
Kong branch of a bank : all cheques must be cleared
before you can collect your purchases;

Bankers draft cheque: if you can provide suitable proof

of identity and we are satisfied as to the genuineness of the
draft or cheque, and that the funds have originated from your
own account, we will allow you to collect your purchases
immediately;

Cash: you may pay for Lots purchased by you at this Sale

with notes or coins in the currency in which the Sale is

conducted (but not any other currency) provided that the total
amount payable by you in respect of all Lots purchased by you at the
Sale does not exceed HK$80,000. If the amount

payable by you for Lots exceeds that sum, the balance must

be paid otherwise than in coins or notes;

Credit cards: American Express, Visa, Mastercard and China Union
Pay Credit card. There is a HK$250,000 limit on payment value if
payment is made in person.

Cards Accepted

For over-the-phone payments, we accept the following cards:

® Visa ® Mastercard e American Express

* Maestro  Discover * China Union Pay Credit Card

For online payments and pay-by-link payments, we accept all of the
above +Google Pay and Apple Pay.

Payment by telephone may also be accepted up to HK$250,000,
subject to appropriate verification procedures, although this facility
is not available for first time buyers. If the amount payable by you for
Lots exceeds that sum, the balance must be paid by other means.

China UnionPay (CUP) debit cards: There is no limit on payment
value if payment is made in person.

It maybe advisable to notify your card provider of your intended
purchase in advance to reduce delays caused by us having to seek
authority when you come to pay. If you have any questions with
regard to payment, please contact our

Customer Services Department.

10. COLLECTION AND STORAGE

The Buyer of a Lot will not be allowed to collect it until payment in full
and in cleared funds has been made (unless we have made a special
arrangement with the Buyer). Details relating to the collection of a
Lot, the storage of a Lot and our Storage Contractor after the Sale
are set out in the Buyer’s Agreement as set out in Appendix 2 of the
Catalogue.

11. SHIPPING

Please refer enquiries on this to our customer services department
dealing with the Sale.

12. EXPORT/TRADE RESTRICTIONS

It is your sole responsibility to comply with all Hong Kong export and
overseas import regulations relating to your purchases and also to
obtain any relevant export and/or import licence(s).

The need for export and import licences varies from country to
country and you should acquaint yourself with all relevant local
requirements and provisions.

The refusal of any import or export licence(s) or any delay in obtaining
such licence(s) shall not permit the rescission of any Sale nor allow any
delay in making full payment for the Lot.

13. CITES REGULATIONS

Buyers are advised to check the regulations applicable to Hong Kong
exportation and overseas importation when exporting any goods
from Hong Kong to the place of importation. Buyers should also

be aware that the export from Hong Kong of any items made of or
incorporating ivory, whalebone, tortoiseshell, rhinoceros horn, coral
and other restricted materials is prohibited unless a CITES export
licence is obtained from the Agriculture, Fisheries and Conservation
Department of Hong Kong. A period of 8 weeks may be required for
the purposes of obtaining such export licence.

Please note that Lots marked in the catalogue with a Y next to the
lot number contain one or more of the aforesaid restricted materials.
However, the omission of such letter Y does not automatically mean
that the Lot is not subject to CITES regulations. Buyers are advised
to obtain information from the relevant regulatory authorities regarding
export and import restrictions, requirements and costs prior to
bidding.

14. THE SELLERS AND/OR BONHAMS’ LIABILITY

Other than any liability of the Seller to the Buyer of a Lot under the
Contract for Sale, neither we nor the Seller are liable (whether in
negligence or otherwise) for any error or misdescription or omission
in any Description of a Lot or any Estimate in respect of it, whether
contained in the Catalogue or otherwise, whether given orally or

in writing and whether given before or during the Sale. Neither we
nor the Seller will be liable for any loss of Business, profits, revenue
or income, or for loss of reputation, or for disruption to Business

or wasted time on the part of management or staff, or for indirect
losses or consequential damages of any kind, irrespective in any
case of the nature, volume or source of the loss or damage alleged
to be suffered, and irrespective of whether the said loss or damage is
caused by or claimed in respect of any negligence, other tort, breach
of contract (if any) or statutory duty, restitutionary claim or otherwise.
In any circumstances where we and/or the Seller are liable in relation
to any Lot or any Description or Estimate made of any Lot, or the
conduct of any Sale in relation to any Lot, whether in damages,

for an indemnity or contribution, or for a restitutionary remedy or
otherwise, our and/or the Seller’s liability (combined, if both we and
the Seller are liable) will be limited to payment of a sum which will not
exceed by way of maximum the amount of the Purchase Price of the
Lot irrespective in any case of the nature, volume or source of any
loss or damage alleged to be suffered or sum claimed as due, and
irrespective of whether the liability arises from any negligence, other
tort, breach of contract (if any) or statutory duty or otherwise.
Nothing set out above will be construed as excluding or

restricting (whether directly or indirectly) our liability or excluding or
restricting any person’s rights or remedies in respect of (i) fraud,

or (i) death or personal injury caused by our negligence (or by the
negligence of any person under our control or for whom we are legally
responsible), or (jii) acts or omissions for which we are liable under the
Occupiers Liability Ordinance (Chapter 314 of the Laws of Hong Kong),
or (iv) any other liability to the extent the same may not be excluded or
restricted as a matter of law or (v) our undertakings under paragraph 9
of the Buyer's Agreement. The same applies in respect of the Seller,
as if references to us in this paragraph were substituted with references
to the Seller.

15. DAMAGE AND RESTORATION

Bidders should note that there is no reference to any defect, damage
or restoration in this Catalogue. A detailed Condition Report can

be provided by Bonhams up to 24 hours before the Sale. When
providing Condition Reports, we do not guarantee that there are

no other defects present which have not been mentioned. Bidders
should satisfy themselves by inspection, as to the condition of each
Lot. Please see the Contract for Sale printed in this Catalogue.

16. BOOKS

As stated above, all Lots are sold on an “as is” basis, subject to all
faults, imperfections and errors of Description save as set out below.
However, you will be entitled to reject a Book in the circumstances set
out in paragraph 11 of the Buyers Agreement. Please note that Lots
comprising printed Books, unframed maps and bound manuscripts
are not liable to VAT on the Buyer's Premium.

17. CLOCKS AND WATCHES

All Lots are sold “as is”, and the absence of any reference to the
condition of a clock or watch does not imply that the Lot is in good
condition and without defects, repairs or restorations. Most clocks
and watches have been repaired in the course of their normal lifetime
and may now incorporate parts not original to them. Furthermore,
Bonhams makes no representation or warranty that any clock or
watch is in working order. As clocks and watches often contain fine
and complex mechanisms, Bidders should be aware that a general
service, change of battery or further repair work, for which the Buyer
is solely responsible, may be necessary. Bidders should be aware
that the importation of watches such as Rolex, Frank Muller and
Corum into the United States is highly restricted. These watches may
not be shipped to the USA and can only be imported personally.

18. JEWELLERY

Gemstones

Historically many gemstones have been subjected to a variety of
treatments to enhance their appearance. Sapphires and rubies are
routinely heat treated to improve their colour and clarity, similarly

HK/NTB/MAIN/3.2025



emeralds are frequently treated with oils or resin for the same

purpose. Other treatments such as staining, irradiation or coating

may have been used on other gemstones. These treatments may
be permanent, whilst others may need special care or re-treatment
over the years to retain their appearance. Bidders should be aware
that Estimates assume that gemstones may have been subjected to
such treatments. A number of laboratories issue certificates that give
more detailed Descriptions of gemstones. However there may not be
consensus between different laboratories on the degrees, or types
of treatment for any particular gemstone. In the event that Bonhams
has been given or has obtained certificates for any Lot in the Sale

these certificates will be disclosed in the Catalogue. Although, as a

matter of policy, Bonhams endeavours to provide certificates from

recognised laboratories for certain gemstones, it is not feasible

to obtain certificates for each Lot. In the event that no certificate

is published in the Catalogue, Bidders should assume that the

gemstones may have been treated. Neither Bonhams nor the Seller

accepts any liability for contradictions or differing certificates obtained
by Buyers on any Lots subsequent to the Sale.

Estimated Weights

If a stone(s) weight appears within the body of the Description in

capital letters, the stone(s) has been unmounted and weighed by

Bonhams. If the weight of the stone(s) is stated to be approximate

and does not appear in capital letters, the stone(s) has been

assessed by us within its/their settings, and the stated weight is a

statement of our opinion only. This information is given as a guide

and Bidders should satisfy themselves with regard to this information
as to its accuracy.

Signatures

1. A diamond brooch, by Kutchinsky

When the maker’s name appears in the title, in Bonhams’ opinion

the piece is by that maker.

2. A diamond brooch, signed Kutchinsky

Has a signature that, in Bonhams’ opinion, is authentic but may

contain gemstones that are not original, or the piece may have been

altered.

3. A diamond brooch, mounted by Kutchinsky

Has been created by the jeweller, in Bonhams’ opinion, but using

stones or designs supplied by the client.

19. PICTURES

Explanation of Catalogue Terms

The following terms used in the Catalogue have the following

meanings but are subject to the general provisions relating to

Descriptions contained in the Contract for Sale:

e “Jacopo Bassano”: in our opinion a work by the artist. When the
artist’s forename(s) is not known, a series of asterisks, followed
by the surname of the artist, whether preceded by an initial or
not, indicates that in our opinion the work is by the artist named;

e “Attributed to Jacopo Bassano”: in our opinion probably a work
by the artist but less certainty as to authorship is expressed than
in the preceding category;

*  “Studio/Workshop of Jacopo Bassano”: in our opinion a work by
an unknown hand in a studio of the artist which may or may not
have been executed under the artist’s direction;

e “Circle of Jacopo Bassano™: in our opinion a work by a hand
closely associated with a named artist but not necessarily his
pupil;

* “Follower of Jacopo Bassano™: in our opinion a work by a
painter working in the artist’s style, contemporary or nearly
contemporary, but not necessarily his pupil;

*  “Manner of Jacopo Bassano”: in our opinion a work in the style of
the artist and of a later date;

e “After Jacopo Bassano”: in our opinion, a copy of a known work
of the artist;

* “Signed and/or dated and/or inscribed”: in our opinion the
signature and/or date and/or inscription are from the hand of the
artist;

e “Bears a signature and/or date and/or inscription”: in our opinion
the signature and/or date and/or inscription have been added by
another hand.

20. PORCELAIN AND GLASS

Damage and Restoration

For your guidance, in our Catalogues we detail, as far as practicable,

recorded all significant defects, cracks and restoration. Such

practicable Descriptions of damage cannot be definitive, and in
providing Condition Reports, we cannot Guarantee that there are

no other defects present which have not been mentioned. Bidders

should satisfy themselves by inspection, as to the condition of each

Lot. Please see the Contract for Sale printed in this Catalogue.

Because of the difficulty in determining whether an item of glass

has been repolished, in our Catalogues reference is only made to

visible chips and cracks. No mention is made of repolishing, severe

or otherwise.

21. WINE

Lots which are lying under Bond and those liable to VAT may not be

available for immediate collection.

Examining the wines

It is occasionally possible to provide a pre-Sale tasting for larger

parcels (as defined below). This is generally limited to more recent

and everyday drinking wines. Please contact the department for
details.

Itis not our policy to inspect every unopened case. In the case of

wines older than 20 years the boxes will usually have been opened

and levels and appearance noted in the Catalogue where necessary.

You should make proper allowance for variations in ullage levels and

conditions of corks, capsules and labels.

Corks and Ullages

Ullage refers to the space between the base of the cork and the

wine. Ullage levels for Bordeaux shaped bottles are only normally

noted when below the neck and for Burgundy, Alsace, German

and Cognac shaped bottles when greater than 4 centimetres (cm).

Acceptable ullage levels increase with age; generally acceptable

levels are as follows:
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Under 15 years old — into neck or less than 4cm

15 to 30 years old - top shoulder (ts) or up to 5cm

Over 30 years old — high shoulder (hs) or up to 6cm

It should be noted that ullages may change between publication

of the Catalogue and the Sale and that corks may fail as a result

of transporting the wine. We will only accept responsibility for

Descriptions of condition at the time of publication of the Catalogue

and cannot accept responsibility for any loss resulting from failure of

corks either before or after this point.

Options to buy parcels

A parcel is a number of Lots of identical size of the same wine,

bottle size and Description. The Buyer of any of these Lots has the

option to accept some or all of the remaining Lots in the parcel at the
same price, although such options will be at the Auctioneer’s sole
discretion. Absentee Bidders are, therefore, advised to bid on the
first Lot in a parcel.

Bottling Details and Case Terms

The following terms used in the Catalogue have the following

meanings:

CB - Chéteau bottled

DB - Domaine bottled

EstB - Estate bottled

BB - Bordeaux bottled

BE - Belgian bottled

FB - French bottled

GB - German bottled

OB - Oporto bottled

UK — United Kingdom bottled

owc — original wooden case

iwc - individual wooden case

oc - original carton

SYMBOLS

THE FOLLOWING SYMBOLS ARE USED TO DENOTE

Y This lot contains one or more regulated plant or animal
species and is subject to CITES regulations. It is the buyer’s
responsibility to investigate such regulations and to obtain any
necessary import or export certificates. A buyer’s inability to
obtain such certificates cannot justify a delay in payment or
cancellation of a sale, see clause 13.

O The Seller has been guaranteed a minimum price for the Lot,
either by Bonhams or a third party. This may take the form of
an irrevocable bid by a third party, who may make a financial
gain on a successful Sale or a financial loss if unsuccessful.

A Bonhams owns the Lot either wholly or partially or may
otherwise have an economic interest.

@  This lot contains elephant ivory and is therefore subject to
CITES regulations.

Property containing African elephant ivory cannot be imported
to the USA. The EU and the UK have in place wide-ranging
restrictions on dealing with property containing elephant

ivory, including restrictions on import and/or export. It is a
buyer’s responsibility to obtain any export or import licences,
certifications and any other required documentation, where
applicable. Bonhams is not able to assist buyers with the
shipment of any lots containing elephant ivory into the US, the
UK or the EU. A buyer’s inability to export or import these lots
cannot justify a delay in payment or cancellation of a sale.

22. LANGUAGE

The Notice to Bidders is published in both Chinese and English.

If there is any dispute in its interpretation, the English version will

prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal data

about you (which expression for the purposes of this paragraph only

includes your employees and officers, if any). You agree to our use of
it as follows.

We may use your data to notify you about changes to our services

and to provide you with information about products or services that

you request from us or which we feel may be of interest to you. Data
about you may be analysed to identify your potential preferences for
these purposes. We may disclose your data to any member of our
group (which means our subsidiaries, our ultimate holding company
and its subsidiaries as defined in section 1159 and schedule 6 of the

Companies Act 2008, including any overseas subsidiary). Subject to

this, we will not disclose your data to any third party, but we may from

time to time provide you with information about goods and services
provided by third parties which we feel may be of interest to you. Any
member of our group may use your data for similar purposes.

We will keep your data for a period of five years from the date of

your last contact with us so as to simplify any future registration. The

data may be transferred to and stored outside Hong Kong, and you

agree to this transfer. You have the right to request us not to use your
information for these purposes by contacting Bonhams (Hong Kong)

Limited (which for the purpose of the Personal Data (Privacy) Ordinance

(Chapter 486 of the Laws of Hong Kong) is the data user) at Montpelier

Galleries, Montpelier Street, London, SW7 1HH, United Kingdom or by

e-mail at client.services@bonhams.com.

APPENDIX 1

CONTRACT FOR SALE

IMPORTANT: These terms may be changed in advance of the

Sale of the Lot to you, by the setting out of different terms in the
Catalogue for the Sale and/or by placing an insert in the Catalogue
and/or by notices at the Sale venue and/or by oral announcements
before and during the Sale at the Sale venue. You should be alert to
this possibility of changes and ask in advance of bidding if there have
been any.

UNDER THIS CONTRACT, THE SELLER’S LIABILITY IN RESPECT OF
THE QUALITY OF THE LOT, ITS FITNESS FOR ANY PURPOSE AND
ITS CONFORMITY WITH ANY DESCRITION IS LIMITED. YOU ARE
STRONGLY ADVISED TO EXAMINE THE LOT FOR YOURSELF AND/
OR OBTAIN AN INDEPENDENT EXAMINATION OF IT BEFORE YOU
BUY IT.
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21.4

215

3.2

4.2

6.1

6.2

THE CONTRACT

These terms govern the Contract for Sale of the Lot by the
Seller to the Buyer.

The Definitions and Glossary contained in Appendix 3 in the
Catalogue are incorporated into this Contract for Sale and a
separate copy can also be provided by Bonhams on request.
Where words and phrases are used which are in the List of
Definitions in it, they are printed in italics.

Seller sells the Lot as the principal to the Contract for Sale,
such contract being made between the Seller and you
through Bonhams which acts in the sole capacity as the
Seller’s agent and not as an additional principal. However, if
the Catalogue states that Bonhams sells the Lot as principal,
or such a statement is made by an announcement by the
Auctioneer, or by a notice at the Sale, or an insert in the
Catalogue, then Bonhams is the Seller for the purposes of
this agreement.

The contract is made on the striking of the Auctioneer’s
hammer in respect of the Lot when it is knocked down to you.
SELLER’S UNDERTAKINGS

The Seller undertakes to you that:

The Seller is the owner of the Lot or is duly authorised to sell
the Lot by the owner;

save as disclosed in the Entry for the Lot in the Catalogue, the
Seller sells the Lot with full title guarantee or, where the Seller
is an executor, trustee, liquidator, receiver or administrator,
with whatever right, title or interest he may have in the Lot;
except where the Sale is by an executor, trustee, liquidator,
receiver or administrator the Seller is both legally entitled to
sell the Lot, and legally capable of conferring on you quiet
possession of the Lot

the Seller has complied with all requirements, legal or
otherwise, relating to any export or import of the Lot, and

all duties and Taxes in respect of the export or import of the
Lot have (unless stated to the contrary in the Catalogue or
announced by the Auctioneer) been paid and, so far as the
Seller is aware, all third parties have complied with such
requirements in the past;

subject to any alterations expressly identified as such made by
announcement or notice at the Sale venue or by the Notice to
Bidders or by an insert in the Catalogue, the Lot corresponds
with the Contractual Description of the Lot, being that part

of the Entry about the Lot in the Catalogue which is in bold
letters and (except for colour) with any photograph of the Lot
in the Catalogue and the contents of any Condition Report
which has been provided to the Buyer.

DESCRIPTIONS OF THE LOT

Paragraph 2.1.5 sets out what is the Contractual Description
of the Lot. In particular, the Lot is not sold as corresponding
with that part of the Entry in the Catalogue which is not
printed in bold letters, which merely sets out (on the Seller’s
behalf) Bonhams’ opinion about the Lot and which is not part
of the Contractual Description upon which the Lot is sold. Any
statement or representation other than that part of the Entry
referred to in paragraph 2.1.5 (together with any express
alteration to it as referred to in paragraph 2.1.5), including any
Description or Estimate, whether made orally or in writing,
including in the Catalogue or on Bonhams’ Website, or by
conduct, or otherwise, and whether by or on behalf of the
Seller or Bonhams and whether made prior to or during the
Sale, is not part of the Contractual Description upon which
the Lot is sold.

Except as provided in paragraph 2.1.5, the Seller does

not make or give and does not agree to make or give any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or any Estimate
in relation to it, nor of the accuracy or completeness of any
Description or Estimate which may have been made by

or on behalf of the Seller including by Bonhams. No such
Description or Estimate is incorporated into this Contract for
Sale.

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY
The Seller does not make and does not agree to make any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact in relation to the satisfactory
quality of the Lot or its fitness for any purpose.

The Seller will not be liable for any breach of any undertaking,
whether implied by the Sale of Goods Ordinance (Chapter 26
of the Laws of Hong Kong) or otherwise, as to the satisfactory
quality of the Lot or its fitness for any purpose.

RISK, PROPERTY AND TITLE

Risk in the Lot passes to you when it is knocked down to you
on the fall of the Auctioneer’s hammer in respect of the Lot.
The Seller will not be responsible thereafter for the Lot prior
to you collecting it from Bonhams or the Storage Contractor,
with whom you have separate contract(s) as Buyer. You will
indemnify the Seller and keep the Seller fully indemnified

from and against all claims, proceedings, costs, expenses
and losses arising in respect of any injury, loss and damage
caused to the Lot after the fall of the Auctioneer’s hammer
until you obtain full title to it.

Title to the Lot remains in and is retained by the Seller until
the Purchase Price and all other sums payable by you to
Bonhams in relation to the Lot have been paid in full to, and
received in cleared funds by, Bonhams.

PAYMENT

Your obligation to pay the Purchase Price arises when the
Lot is knocked down to you on the fall of the Auctioneer’s
hammer in respect of the Lot.

Time will be of the essence in relation to payment of the
Purchase Price and all other sums payable by you to
Bonhams. Unless agreed in writing with you by Bonhams

on the Seller’s behalf (in which case you must comply with
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the terms of that agreement), all such sums must be paid

to Bonhams by you in the currency in which the Sale was
conducted by not later than 4.30pm on the second working
day following the Sale and you must ensure that the funds are
cleared by the seventh working day after the Sale. Payment
must be made to Bonhams by one of the methods stated

in the Notice to Bidders unless otherwise agreed with you

in writing by Bonhams. If you do not pay any sums due in
accordance with this paragraph, the Seller will have the rights
set out in paragraph 8 below.

COLLECTION OF THE LOT

Unless otherwise agreed in writing with you by Bonhams,

the Lot will be released to you or to your order only when
Bonhams has received cleared funds to the amount of the full
Purchase Price and all other sums owed by you to the Seller
and to Bonhams.

The Seller is entitled to withhold possession from you of any
other Lot he has sold to you at the same or at any other Sale
and whether currently in Bonhams’ possession or not until
payment in full and in cleared funds of the Purchase Price and
all other sums due to the Seller and/or Bonhams in respect of
the Lot.

You will collect and remove the Lot at your own expense
from Bonhams' custody and/or control or from the Storage
Contractor’s custody in accordance with Bonhams’
instructions or requirements.

You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.

You will be wholly responsible for any removal, storage or
other charges or expenses incurred by the Seller if you do
not remove the Lot in accordance with this paragraph 7 and
will indemnify the Seller against all charges, costs, including
any legal costs and fees, expenses and losses suffered by
the Seller by reason of your failure to remove the Lot including
any charges due under any Storage Contract. All such sums
due to the Seller will be payable on demand.

FAILURE TO PAY FOR THE LOT

If the Purchase Price for a Lot is not paid to Bonhams in full
in accordance with the Contract for Sale the Seller will be
entitled, with the prior written agreement of Bonhams but
without further notice to you, to exercise one or more of the
following rights (whether through Bonhams or otherwise):

to terminate immediately the Contract for Sale of the Lot for
your breach of contract;

to re-sell the Lot by auction, private treaty or any other means
on giving seven days’ written notice to you of the intention to
resell;

to retain possession of the Lot;

to remove and store the Lot at your expense;

to take legal proceedings against you for any sum due under 10
the Contract for Sale and/or damages for breach of contract; 10.1
to be paid interest on any monies due (after as well as before
judgement or order) at the annual rate of 5% per annum
above the base rate of Standard Chartered Bank (Hong Kong)
Limited from time to time to be calculated on a daily basis
from the date upon which such monies become payable until
the date of actual payment;

to repossess the Lot (or any part thereof) which has not
become your property, and for this purpose you hereby grant
an irrevocable licence to the Seller by himself and to his
servants or agents to enter upon all or any of your premises
(with or without vehicles) during normal Business hours to
take possession of the Lot or part thereof;

to retain possession of any other property sold to you by the
Seller at the Sale or any other auction or by private treaty until
all sums due under the Contract for Sale shall have been paid
in full in cleared funds;

to retain possession of, and on three months’ written notice
to sell, Without Reserve, any of your other property in the
possession of the Seller and/or of Bonhams (as bailee for

the Seller) for any purpose (including, without limitation, other
goods sold to you) and to apply any monies due to you as a
result of such sale in satisfaction or part satisfaction of any
amounts owed to the Seller or to Bonhams; and

so long as such goods remain in the possession of the Seller
or Bonhams as its bailee, to rescind the contract for the Sale
of any other goods sold to you by the Seller at the Sale or at
any other auction or by private treaty and apply any monies
received from you in respect of such goods in part or full
satisfaction of any amounts owed to the Seller or to Bonhams
by you.

You agree to indemnify the Seller against all legal and other
costs of enforcement, all losses and other expenses and
costs (including any monies payable to Bonhams in order to
obtain the release of the Lot) incurred by the Seller (whether
or not court proceedings will have been issued) as a result

of Bonhams taking steps under this paragraph 8 on a full
indemnity basis together with interest thereon (after as well as
before judgement or order) at the rate specified in paragraph
8.1.6 from the date upon which the Seller becomes liable to
pay the same until payment by you.

On any re-sale of the Lot under paragraph 8.1.2, the Seller
will account to you in respect of any balance remaining from
any monies received by him or on his behalf in respect of the
Lot, after the payment of all sums due to the Seller and to
Bonhams, within 28 days of receipt of such monies by him or
on his behalf.

THE SELLER’S LIABILITY

The Seller will not be liable for any injury, loss or damage
caused by the Lot after the fall of the Auctioneer’s hammer in
respect of the Lot.

Subject to paragraphs 9.3 to 9.5 below, except for breach
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of the express undertaking provided in paragraph 2.1.5,

the Seller will not be liable for any breach of any term that
the Lot will correspond with any Description applied to it

by or on behalf of the Seller, whether implied by the Sale of
Goods Ordinance (Chapter 26 of the Laws of Hong Kong) or
otherwise.

The Seller will not be liable (whether in negligence, other tort,
breach of contract or statutory duty or in restitution or under
the Misrepresentation Ordinance (Chapter 284 of the Laws of
Hong Kong), or in any other way) for any lack of conformity
with, or inaccuracy, error, misdescription or omission in any
Description of the Lot or any Entry or Estimate in relation to the
Lot made by or on behalf of the Seller (whether made in writing,
including in the Catalogue, or on the Website, or orally, or by
conduct or otherwise) and whether made before or after this
agreement or prior to or during the Sale.

The Seller will not be liable for any loss of Business, Business
profits or revenue or income or for loss of reputation or

for disruption to Business or wasted time on the part of

the Buyer or of the Buyer's management or staff or, for

any indirect losses or consequential damages of any kind,
irrespective in any case of the nature, volume or source of
the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed
in respect of any negligence, other tort, breach of contract,
statutory duty, restitutionary claim or otherwise;

In any circumstances where the Seller is liable to you in
respect of the Lot, or any act, omission, statement, or
representation in respect of it, or this agreement or its
performance, and whether in damages, for an indemnity

or contribution or for a restitutionary remedy or in any way
whatsoever, the Seller’s liability will be limited to payment of a
sum which will not exceed by way of maximum the amount of
the Purchase Price of the Lot irrespective in any case of the
nature, volume or source of any loss or damage alleged to be
suffered or sum claimed as due, and irrespective of whether
the liability arises from any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, restitutionary claim or
otherwise.

Nothing set out in paragraphs 9.1 to 9.5 above will be
construed as excluding or restricting (whether directly or
indirectly)any person’s liability or excluding or restricting any
person’s rights or remedies in respect of (i) fraud, or (i) death
or personal injury caused by the Seller’s negligence (or any
person under the Seller’s control or for whom the Seller is
legally responsible), or (jii) acts or omissions for which the
Seller is liable under the Occupiers Liability Ordinance (Chapter
314 of the Laws of Hong Kong), or (iv) any other liability to
the extent the same may not be excluded or restricted as a
matter of law.

MISCELLANEOUS

‘You may not assign either the benefit or burden of the
Contract for Sale.

The Seller’s failure or delay in enforcing or exercising any
power or right under the Contract for Sale will not operate or
be deemed to operate as a waiver of his rights under it except
to the extent of any express waiver given to you in writing.
Any such waiver will not affect the Seller’s ability subsequently
to enforce any right arising under the Contract for Sale.

If either party to the Contract for Sale is prevented from
performing that party’s respective obligations under the
Contract for Sale by circumstances beyond its reasonable
control or if performance of its obligations would by

reason of such circumstances give rise to a significantly
increased financial cost to it, that party will not, for so long

as such circumstances prevail, be required to perform such
obligations. This paragraph does not apply to the obligations
imposed on you by paragraph 6.

Any notice or other communication to be given under the
Contract for Sale must be in writing and may be delivered by
hand or sent by first class post or air mail or fax transmission,
if to the Seller, addressed c/o Bonhams at its address or

fax number in the Catalogue (marked for the attention of

the Company Secretary), and if to you to the address or

fax number of the Buyer given in the Bidding Form (unless
notice of any change of address is given in writing). It is the
responsibility of the sender of the notice or communication to
ensure that it is received in a legible form within any applicable
time period.

If any term or any part of any term of the Contract for Sale

is held to be unenforceable or invalid, such unenforceability
or invalidity will not affect the enforceability and validity of the
remaining terms or the remainder of the relevant term.
References in the Contract for Sale to Bonhams will,

where appropriate, include reference to Bonhams’ officers,
employees and agents.

The headings used in the Contract for Sale are for
convenience only and will not affect its interpretation.

In the Contract for Sale “including” means “including, without
limitation”.

References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.

Reference to a numbered paragraph is to a paragraph of the
Contract for Sale.

Save as expressly provided in paragraph 10.12 nothing in
the Contract for Sale confers (or purports to confer) on any
person who is not a party to the Contract for Sale any benefit
conferred by, or the right to enforce any term of, the Contract
for Sale.

Where the Contract for Sale confers an immunity from, and/or
an exclusion or restriction of, the responsibility and/or liability
of the Seller, it will also operate in favour and for the benefit of

Bonhams, Bonhams’ holding company and the subsidiaries
of such holding company and the successors and assignees
of Bonhams and of such companies and of any officer,
employee and agent of Bonhams and such companies, each
of whom will be entitled to avail itself of the same relevant

right at law.

1 GOVERNING LAW AND DISPUTE RESOLUTION

111 Law
All transactions to which this agreement applies and all
connected matters will be governed by and construed in
accordance with the laws of Hong Kong. Bonhams has a
disputes procedure in place

11.2 Language
The Contract for Sale is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

APPENDIX 2

BUYER’S AGREEMENT

IMPORTANT: These terms may be changed in advance of the
sale of the Lot to you, by the setting out of different terms in the
Catalogue for the Sale and/or by placing an insert in the Catalogue
and/or by notices at the Sale venue and/or by oral announcements
before and during the Sale at the Sale venue. You should be alert to
this possibility of changes and ask in advance of bidding if there have
been any.
1 THE CONTRACT
1.1 These terms govern the contract between Bonhams
personally and the Buyer, being the person to whom a Lot
has been knocked down by the Auctioneer.
The Definitions and Glossary contained in Appendix
3 to the Catalogue for the Sale are incorporated into this
agreement and a separate copy can also be provided by us
on request. Where words and phrases which are defined
in the List of Definitions are used in this agreement, they are
printed in italics. Reference is made in this agreement to
information printed in the Notice to Bidders, printed at the
beginning of the Catalogue for the Sale, and where such
information is referred to it is incorporated into this agreement.
Except as specified in paragraph 4 of the Notice to Bidders
the Contract for Sale of the Lot between you and the Seller
is made on the fall of the Auctioneer’s hammer in respect of
the Lot, when it is knocked down to you and at that moment
a separate contract is also made between you and Bonhams
on the terms in this Buyer’s Agreement.
We act as agents for the Seller and are not answerable or
personally responsible to you for any breach of contract or
other default by the Seller, unless Bonhams sells the Lot as
principal.
Our personal obligations to you are governed by this
agreement and we agree, subject to the terms below, to the
following obligations:
we will, until the date and time specified in the Notice
to Bidders or otherwise notified to you, store the Lot in
accordance with paragraph 5;
subject to any power of the Seller or us to refuse to release
the Lot to you, we will release the Lot to you in accordance
with paragraph 4 once you have paid to us, in cleared funds,
everything due to us and the Seller;
we will provide a guarantee in the terms set out in paragraph 9.
We do not make or give and do not agree to make or give
any contractual promise, undertaking, obligation, guarantee,
warranty, representation of fact in relation to any Description
of the Lot or any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate which may
have been made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing, including in
the Catalogue or on Bonhams' Website, or by conduct, or
otherwise), and whether made before or after this agreement
or prior to or during the Sale. No such Description or Estimate
is incorporated into this agreement between you and us. Any
such Description or Estimate, if made by us or on our behalf,
was (unless Bonhams itself sells the Lot as principal) made as
agent on behalf of the Seller.
2 PERFORMANCE OF THE CONTRACT FOR SALE
You undertake to us personally that you will observe and
comply with all your obligations and undertakings to the Seller
under the Contract for Sale in respect of the Lot.
3 PAYMENT
Unless agreed in writing between you and us or as otherwise
set out in the Notice to Bidders, you must pay to us by not
later than 4.30pm on the second working day following the
Sale:
The Purchase Price for the Lot;
A Buyer's Premium in accordance with the rates set out in the
Notice to Bidders on each lot, and
If the Lot is marked [*"], an Additional Premium which is
calculated and payable in accordance with the Notice to
Bidders together with VAT on that sum if applicable so that all
sums due to us are cleared funds by the seventh working day
after the Sale.
‘You must also pay us on demand any Expenses payable
pursuant to this agreement.
All payments to us must be made in the currency in which
the Sale was conducted, using, unless otherwise agreed by
us in writing, one of the methods of payment set out in the
Notice to Bidders. Our invoices will only be addressed to the
registered Bidder unless the Bidder is acting as an agent for a
named principal and we have approved that arrangement, in
which case we will address the invoice to the principal.
Unless otherwise stated in this agreement all sums payable to
us will be subject to the Tax at the appropriate rate and such
Tax will be payable by you on all such sums.
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We may deduct and retain for our own benefit from

the monies paid by you to us the Buyer's Premium, the
Commission payable by the Seller in respect of the Lot, any
Expenses and Tax and any interest earned and/or incurred
until payment to the Seller.

Time will be of the essence in relation to any payment payable
to us. If you do not pay the Purchase Price, or any other sum
due to us in accordance with this paragraph 3, we will have
the rights set out in paragraph 7 below.

Where a number of Lots have been knocked down to you,
any monies we receive from you will be applied firstly pro-rata
to pay the Purchase Price of each Lot and secondly pro-rata
to pay all amounts due to Bonhams.

COLLECTION OF THE LOT

Subject to any power of the Seller or us to refuse to release
the Lot to you, once you have paid to us, in cleared funds,
everything due to the Seller and to us, we will release the Lot
to you or as you may direct us in writing. The Lot will only be
released on production of a stamped, paid invoice, obtained
from our cashier’s office.

You must collect and remove the Lot at your own expense by
the date and time specified in the Notice to Bidders, or if no
date is specified by 4.30pm on the seventh day after the Sale.
For the period referred to in paragraph 4.2, the Lot can be
collected from the address referred to in the Notice to Bidders
for collection on the days and times specified in the Notice

to Bidders.Thereafter, the Lot may be removed elsewhere for
storage and you must enquire from us as to when and where
you can collect it, although this information will usually be set
out in the Notice to Bidders.

If you have not collected the Lot by the date specified in the
Notice to Bidders, you authorise us, acting as your agent
and on your behalf, to enter into a contract (the “Storage
Contract”) with the Storage Contractor for the storage of the
Lot on the then current standard terms and conditions agreed
between Bonhams and the Storage Contractor (copies of
which are available on request). If the Lot is stored at our
premises storage fees at our current daily rates (currently a
minimum of HK$50 plus Tax per Lot per day) will be payable
from the expiry of the period referred to in paragraph 4.2.
These storage fees form part of our Expenses.

Until you have paid the Purchase Price and any Expenses in
full the Lot will either be held by us as agent on behalf of the
Seller or held by the Storage Contractor as agent on behalf
of the Seller and ourselves on the terms contained in the
Storage Contract.

You undertake to comply with the terms of any Storage
Contract and in particular to pay the charges (and all costs
of moving the Lot into storage) due under any Storage
Contract. You acknowledge and agree that you will not be
able to collect the Lot from the Storage Contractor’s premises
until you have paid the Purchase Price, any Expenses and all
charges due under the Storage Contract.

You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.

You will be wholly responsible for any removal, storage,

or other charges for any Lot not removed in accordance

with paragraph 4.2, payable at our current rates, and any
Expenses we incur (including any charges due under the
Storage Contract), all of which must be paid by you on
demand and in any event before any collection of the Lot by
you or on your behalf.

STORING THE LOT

We agree to store the Lot until the earlier of your removal

of the Lot or until the time and date set out in the Notice to
Bidders (or if no date is specified, by 4.30pm on the seventh
day after the Sale) and, subject to paragraphs 6 and 10, to
be responsible as bailee to you for damage to or the loss

or destruction of the Lot (notwithstanding that it is not your
property before payment of the Purchase Price). If you do
not collect the Lot before the time and date set out in the
Notice to Bidders (or if no date is specified, by 4.30pm on
the seventh day after the Sale) we may remove the Lot to
another location, the details of which will usually be set out

in the Notice to Bidders. If you have not paid for the Lot in
accordance with paragraph 3, and the Lot is moved to any
third party’s premises, the Lot will be held by such third party
strictly to Bonhams’ order and we will retain our lien over

the Lot until we have been paid in full in accordance with
paragraph 3.

RESPONSIBILITY FOR THE LOT

Only on the payment of the Purchase Price to us will title in
the Lot pass to you. However under the Contract for Sale, the
risk in the Lot passed to you when it was knocked down to
you.

You are advised to obtain insurance in respect of the Lot as
soon as possible after the Sale.

FAILURE TO PAY OR TO REMOVE THE LOT AND PART
PAYMENTS

If all sums payable to us are not so paid in full at the time they
are due and/or the Lot is not removed in accordance with this
agreement, we will without further notice to you be entitled to
exercise one or more of the following rights (without prejudice
to any rights we may exercise on behalf of the Seller):

to terminate this agreement immediately for your breach of
contract;

to retain possession of the Lot;

to remove, and/or store the Lot at your expense;

to take legal proceedings against you for payment of any
sums payable to us by you (including the Purchase Price)
and/or damages for breach of contract;

to be paid interest on any monies due to us (after as well as
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before judgement or order) at the annual rate of 5% per annum
above the base lending rate of Standard Chartered Bank (Hong
Kong) Limited from time to time to be calculated on a daily basis
from the date upon which such monies become payable until
the date of actual payment;

to repossess the Lot (or any part thereof) which has not
become your property, and for this purpose you hereby

grant an irrevocable licence to us, by ourselves, our servants
or agents, to enter upon all or any of your premises (with

or without vehicles) during normal business hours to take
possession of any Lot or part thereof;

to sell the Lot Without Reserve by auction, private treaty or
any other means on giving you three months written notice of
our intention to do so;

to retain possession of any of your other property in our
possession for any purpose (including, without limitation,
other goods sold to you or with us for sale) until all sums due
to us have been paid in full;

to apply any monies received from you for any purpose
whether at the time of your default or at any time there after in
payment or part payment of any sums due to us by you under
this agreement;

on three months’ written notice to sell, Without Reserve, any
of your other property in our possession or under our control
for any purpose (including other goods sold to you or with

us for sale) and to apply any monies due to you as a result of
such sale in payment or part payment of any amounts owed
tous;

refuse to allow you to register for a future Sale or to reject

a bid from you at any future Sale or to require you to pay

a deposit before any bid is accepted by us at any future

Sale in which case we will be entitled to apply such deposit
in payment or part payment, as the case may be, of the
Purchase Price of any Lot of which you are the Buyer.

You agree to indemnify us against all legal and other costs,
all losses and all other expenses (whether or not court
proceedings will have been issued) incurred by us as a result
of our taking steps under this paragraph 7 on a full indemnity
basis together with interest thereon (after as well as before
judgement or order) at the rate specified in paragraph 7.1.5
from the date upon which we become liable to pay the same
until payment by you.

If you pay us only part of the sums due to us such payment
shall be applied firstly to the Purchase Price of the Lot (or
where you have purchased more than one Lot pro-rata
towards the Purchase Price of each Lot) and secondly to the
Buyer’s Premium (or where you have purchased more than
one Lot pro-rata to the Buyer's Premium on each Lot) and
thirdly to any other sums due to us.

We will account to you in respect of any balance we hold
remaining from any monies received by us in respect of any
sale of the Lot under our rights under this paragraph 7 after the
payment of all sums due to us and/or the Seller within 28 days
of receipt by us of all such sums paid to us.

CLAIMS BY OTHER PERSONS IN RESPECT OF THE
LOT

Whenever it becomes apparent to us that the Lot is the
subject of a claim by someone other than you and other than
the Seller (or that such a claim can reasonably be expected
to be made), we may, at our absolute discretion, deal with
the Lot in any manner which appears to us to recognise

the legitimate interests of ourselves and the other parties
involved and lawfully to protect our position and our legitimate
interests. Without prejudice to the generality of the discretion
and by way of example, we may:

retain the Lot to investigate any question raised or reasonably
expected by us to be raised in relation to the Lot; and/or
deliver the Lot to a person other than you; and/or

commence interpleader proceedings or seek any other order
of any court, mediator, arbitrator or government body; and/or
require an indemnity and/or security from you in return for
pursuing a course of action agreed to by you.

The discretion referred to in paragraph 8.1:

may be exercised at any time during which we have actual or
constructive possession of the Lot, or at any time after such
possession, where the cessation of such possession has occurred
by reason of any decision, order or ruling of any court, mediator,
arbitrator or government body; and

will not be exercised unless we believe that there exists a
serious prospect of a good arguable case in favour of the
claim.

FORGERIES

We undertake a personal responsibility for any Forgery in
accordance with the terms of this paragraph 9.

Paragraph 9 applies only if:

your name appears as the named person to whom the
original invoice was made out by us in respect of the Lot and
that invoice has been paid; and

you notify us in writing as soon as reasonably practicable after
you have become aware that the Lot is or may be a Forgery,
and in any event within one year after the Sale, that the Lot is
a Forgery; and

within one month after such notification has been given, you
return the Lot to us in the same condition as it was at the time
of the Sale, accompanied by written evidence that the Lot is
a Forgery and details of the Sale and Lot number sufficient to
identify the Lot.

Paragraph 9 will not apply in respect of a Forgery if:

the Entry in relation to the Lot contained in the Catalogue
reflected the then accepted general opinion of scholars and
experts or fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of an expert
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acknowledged to be a leading expert in the relevant field; or

it can be established that the Lot is a Forgery only by means
of a process not generally accepted for use until after the
date on which the Catalogue was published or by means of
a process which it was unreasonable in all the circumstances
for us to have employed.

You authorise us to carry out such processes and tests on
the Lot as we in our absolute discretion consider necessary
to satisfy ourselves that the Lot is or is not a Forgery.

If we are satisfied that a Lot is a Forgery we will (as principal)
purchase the Lot from you and you will transfer the title to
the Lot in question to us, with full title guarantee, free from
any liens, charges, encumbrances and adverse claims, in
accordance with the provisions of Sections 14(1) (a) and 14(1)
(b) of the Sale of Goods Ordinance (Chapter 26 of the Laws
of Hong Kong) and we will pay to you an amount equal to
the sum of the Purchase Price, Buyer's Premium, Tax and
Expenses paid by you in respect of the Lot.

The benefit of paragraph 9 is personal to, and incapable of
assignment by, you.

If you sell or otherwise dispose of your interest in the Lot, all
rights and benefits under this paragraph will cease.
Paragraph 9 does not apply to a Lot made up of or including
a Chinese painting or Chinese paintings, a motor vehicle or
motor vehicles, a Stamp or Stamps or a Book or Books.
OUR LIABILITY

We will not be liable whether in negligence, other tort, breach
of contract or statutory duty or in restitution or under the
Misrepresentation Ordinance (Chapter 284 of the Laws of
Hong Kong) or in any other way for lack of conformity with

or any inaccuracy, error, misdescription or omission in any
Description of the Lot or any Entry or Estimate in respect of
it, made by us or on our behalf or by or on behalf of the Seller
(whether made in writing, including in the Catalogue, or on
the Bonhams’ Website, or orally, or by conduct or otherwise)
and whether made before or after this agreement or prior to
or during the Sale.

Our duty to you while the Lot is at your risk and/or your
property and in our custody and/or control is to exercise
reasonable care in relation to it, but we will not be responsible
for damage to the Lot or to other persons or things caused
by:

handling the Lot if it was affected at the time of sale to you by
woodworm and any damage is caused as a result of it being
affected by woodworm; or

10.2.2 changes in atmospheric pressure; nor will we be liable for:
10.2.3 damage to tension stringed musical instruments; or
10.2.4 damage to gilded picture frames, plaster picture frames or
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picture frame glass; and if the Lot is or becomes dangerous,
we may dispose of it without notice to you in advance in any
manner we think fit and we will be under no liability to you for
doing so.

We will not be liable to you for any loss of Business, Business
profits, revenue or income or for loss of Business reputation
or for disruption to Business or wasted time on the part of the
Buyer's management or staff or, if you are buying the Lot in the
course of a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged to be suffered,
and irrespective of whether the said loss or damage is caused
by or claimed in respect of any negligence, other tort, breach of
contract, statutory duty, bailee’s duty, a restitutionary claim or
otherwise.

In any circumstances where we are liable to you in respect

of a Lot, or any act, omission, statement, representation in
respect of it, or this agreement or its performance, and whether
damages, for an indemnity or contribution or for a restitutionary
remedy or in any way whatsoever, our liability will be limited to
payment of a sum which will not exceed by way of maximum
the amount of the Purchase Price of the Lot plus Buyer's
Premium (less any sum you maybe entitled to recover from

the Seller) irrespective in any case of the nature, volume or
source of any loss or damage alleged to be suffered or sum
claimed as due, and irrespective of whether the liability arises
from negligence, other tort, breach of contract, statutory duty,
bailee’s duty, a restitutionary claim or otherwise.

‘You may wish to protect yourself against loss by obtaining
insurance.

Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) any person’s liability

or excluding restricting any person’s rights or remedies in
respect of () fraud, or (i) death or personal injury caused by
our negligence (or any person under our control or for whom
we are legally responsible), or (i) acts or omissions for which
we are liable under the Occupiers Liability Ordinance (Chapter
314 of the Laws of Hong Kong) , or (iv) any other liability to the
extent the same may not be excluded or restricted as a matter
of law, or (v) under our undertaking in paragraph 9 of these
conditions.

MISCELLANEOUS

‘You may not assign either the benefit or burden of this
agreement.

Our failure or delay in enforcing or exercising any power or right
under this agreement will not operate or be deemed to operate
as a waiver of our rights under it except to the extent of any
express waiver given to you in writing. Any such waiver will not
affect our ability subsequently to enforce any right arising under
this agreement.

If either party to this agreement is prevented from performing
that party’s respective obligations under this agreement by
circumstances beyond its reasonable control or if performance
of its obligations would by reason of such circumstances give



rise to a significantly increased financial cost to it, that party will
not, for so long as such circumstances prevail, be required to
perform such obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 3.

11.4  Any notice or other communication to be given under this
agreement must be in writing and may be delivered by hand
or sent by registered post or air mail or fax transmission (if to
Bonhams marked for the attention of the Company Secretary),
to the address or fax number of the relevant party given in the
Contract Form (unless notice of any change of address is given
in writing). It is the responsibility of the sender of the notice or
communication to ensure that it is received in a legible form
within any applicable time period.

11.5  If any term or any part of any term of this agreement is held to
be unenforceable or invalid, such unenforceability or invalidity
will not affect the enforceability and validity of the remaining
terms or the remainder of the relevant term.

11.6  References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams’ officers, employees
and agents.

11.7  The headings used in this agreement are for convenience only
and will not affect its interpretation.

11.8  In this agreement “including” means “including, without
limitation”.

11.9  References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.

11.10 Reference to a numbered paragraph is to a paragraph of this
agreement.

11.11 Save as expressly provided in paragraph 11.12 nothing in this
agreement confers (or purports to confer) on any person who
is not a party to this agreement any benefit conferred by, or the
right to enforce any term of, this agreement.

11.12 Where this agreement confers an immunity from, and/or an
exclusion or restriction of, the responsibility and/or liability of
Bonhams, it will also operate in favour and for the benefit of
Bonhams’ holding company and the subsidiaries of such holding
company and the successors and assigns of Bonhams and
of such companies and of any officer, employee and agent of
Bonhams and such companies, each of whom will be entitled to
avalil itself of the same relevant right at law.

12 GOVERNING LAW

121 Law
All transactions to which this agreement applies and all
connected matters will be governed by and construed in
accordance with the laws of Hong Kong. Bonhams has a
disputes procedure in place.

12.2  Language
The Buyer's Agreement is published in both Chinese and
English. If there is any dispute in its interpretation, the English
version will prevail.

DATA PROTECTION - USE OF YOUR INFORMATION

As a result of the services provided by us, we obtain personal data

about you (which expression for the purposes of this paragraph only

includes your employees and officers, if relevant). You agree to our use
of it as follows.

We may use your data to notify you about changes to our services

and to provide you with information about products or services that

you request from us or which we feel may be of interest to you. Data
about you may be analysed to identify your potential preferences for
these purposes. We may disclose your data to any member of our
group (which means our subsidiaries, our ultimate holding company
and its subsidiaries as defined in section 1159 and schedule 6 of the

Companies Act 20086, including any overseas subsidiary). Subject to

this, we will not disclose your data to any third party but we may from

time to time provide you with information about goods and services
provided by third parties which we feel may be of interest to you. Any
member of our group may use your data for similar purposes.

We will keep your data for a period of five years from the date of your

last contact with us so as to simplify any future registration. The data

may be transferred to and stored outside Hong Kong and you agree to
this transfer.

You have the right to request us not to use your information for these

purposes by contacting Bonhams (Hong Kong) Limited at Montpelier

Galleries, Montpelier Street, London, SW7 1HH, United Kingdom (which

for the purpose of the Personal Data (Privacy) Ordinance (Chapter

486 of the Laws of Hong Kong) is the data user) or by e-mail at client.

services@ bonhams.com.

APPENDIX 3

DEFINITIONS and GLOSSARY

Where these Definitions and Glossary are incorporated, the following
words and phrases used have (unless the context otherwise requires)
the meanings given to them below. The Glossary is to assist you to
understand words and phrases which have a specific legal meaning
with which you may not be familiar.

LIST OF DEFINITIONS

“Additional Premium” a premium, calculated in accordance with
the Notice to Bidders, to cover Bonhams’ expenses relating to the
payment of royalties under the Artists Resale Right Regulations
2006 which is payable by the Buyer to Bonhams on any Lot marked
[*%] which sells for a Hammer Price which together with the Buyer’s
Premium (but excluding any VAT) equals or exceeds 1000 euros
(converted into the currency of the Sale using the European Central
Bank Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting the Sale.
“Bidder” a person who has completed a Bidding Form.

“Bidding Form” our Bidder Registration Form, our Absentee and
Telephone Bidding Form.

“Bonhams” Bonhams (Hong Kong) Limited or its successors or
assigns. Bonhams is also referred to in the Buyer's Agreement, the
Conditions of Business and the Notice to Bidders by the words “we
“us” and “our”.

“Book” a printed book offered for sale at a specialist book sale.

“Business” includes any trade, business and profession.

“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract of Sale and
the Buyer’s Agreement by the words “you” and “your”.

“Buyer’s Agreement” the contract entered into by Bonhams with
the Buyer (see Appendix 2 in the Catalogue).

“Buyer’s Premium” the sum calculated on the Hammer Price at the
rates stated in the Notice to Bidders.

“Catalogue” the catalogue relating to the relevant Sale, including
any representation of the catalogue published on our Website.
“Commission” the commission payable by the Seller to Bonhams
calculated at the rates stated in the Contract Form.

“Condition Report” a report on the physical condition of a Lot
provided to a Bidder or potential Bidder by Bonhams on behalf of the
Seller.

“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.

“Contract Form” the contract form, or vehicle entry form, as
applicable, signed by or on behalf of the Seller listing the Lots to be
offered for sale by Bonhams.

“Contract for Sale” the sale contract entered into by the Seller with
the Buyer (see Appendix 1 in the Catalogue).

“Contractual Description” the only description of the Lot (being
that part of the Entry about the Lot in the Catalogue which is in bold
letters, any photograph (except for the colour) and the contents of
any Condition Report) to which the Seller undertakes in the Contract
of Sale the Lot corresponds.

“Description” any statement or representation in any way descriptive
of the Lot, including any statement or representation relating to its
authorship, attribution, condition, provenance, authenticity, style,
period, age, suitability, quality, origin, value, estimated selling price
(including the Hammer Price).

“Entry” a written statement in the Catalogue identifying the Lot and
its lot number which may contain a description and illustration(s)
relating to the Lot.

“Estimate” a statement of our opinion of the range within which the
hammer is likely to fall.

“Expenses” charges and expenses paid or payable by Bonhams
in respect of the Lot including legal expenses, banking charges
and expenses incurred as a result of an electronic transfer of
money, charges and expenses for insurance, catalogue and other
reproductions and illustrations, any customs duties, advertising,
packing or shipping costs, reproductions rights’ fees, Taxes, levies,
costs of testing, searches or enquiries, preparation of the Lot for sale,
storage charges, removal charges or costs of collection from the
Seller as the Seller’'s agents or from a defaulting Buyer, plus Tax.
“Forgery” an imitation intended by the maker or any other person to
deceive as to authorship, attribution, origin, authenticity, style, date,
age, period, provenance, culture, source or composition, which at
the date of the Sale had a value materially less than it would have
had if the Lot had not been such an imitation, and which is not stated
to be such an imitation in any description of the Lot. A Lot will not
be a Forgery by reason of any damage to, and/or restoration and/or
modification work (including repainting or over painting) having been
carried out on the Lot, where that damage, restoration or modification
work (as the case may be) does not substantially affect the identity of
the Lot as one conforming to the description of the Lot.
“Guarantee” the obligation undertaken personally by Bonhams to
the Buyer in respect of any Forgery and, in the case of specialist
Stamp Sales and/or specialist Book Sales, a Lot made up of a Stamp
or Stamps or a Book or Books as set out in the Buyer's Agreement.
“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.
“Hong Kong” the Hong Kong Special Administrative Region of the
People’s Republic of China.

“Loss and Damage Warranty” means the warranty described in
paragraph 8.2.1 of the Conditions of Business.

“Loss and Damage Warranty Fee” means the fee described in
paragraph 8.2.3 of the Conditions of Business.

“Lot” any item consigned to Bonhams with a view to its sale at
auction or by private treaty (and reference to any Lot will include,
unless the context otherwise requires, reference to individual items
comprised in a group of two or more items offered for sale as one
lot).

“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams
in consideration of the additional work undertaken by Bonhams in
respect of the cataloguing of motor vehicles and in respect of the
promotion of sales of motor vehicles.

“New Bond Street” means Bonhams’ saleroom at 101 New Bond
Street, London W1S 1SR.

“Notional Charges” the amount of Commission and Tax which
would have been payable if the Lot had been sold at the Notional
Price.

“Notional Fee” the sum on which the Consignment Fee payable to
Bonhams by the Seller is based and which is calculated according to
the formula set out in the Conditions of Business.

“Notional Price” the latest in time of the average of the high and
low estimates given by us to you or stated in the Catalogue or, if no
such estimates have been given or stated, the Reserve applicable to
the Lot.

“Notice to Bidders” the notice printed at the front of our
Catalogues.

“Purchase Price” the aggregate of the Hammer Price and Tax
on the Hammer Price. (where applicable) the Buyer’'s Premium
and VAT on the Buyer’s Premium and any Expenses.

“Reserve” the minimum price at which a Lot may be sold (whether
at auction or by private treaty).

“Sale” the auction sale at which a Lot is to be offered for sale by
Bonhams.

“Sale Proceeds” the net amount due to the Seller from the sale
of a Lot, being the Hammer Price less the Commission, any Tax
chargeable thereon, Expenses and any other amount due to us in
whatever capacity and howsoever arising.

“Seller” the person who offers the Lot for sale named on the

Contract Form. Where the person so named identifies on the form
another person as acting as his agent, or where the person named
on the Contract Form acts as an agent for a principal (whether such
agency is disclosed to Bonhams or not), “Seller” includes both the
agent and the principal who shall be jointly and severally liable as
such. The Seller is also referred to in the Conditions of Business by
the words “you” and “your”.

“Specialist Examination” a visual examination of a Lot by a
specialist on the Lot.

“Stamp” means a postage stamp offered for sale at a Specialist
Stamp sale.

“Standard Examination” a visual examination of a Lot by a non-
specialist member of Bonhams’ staff.

“Storage Contract” means the contract described in paragraph
8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer’s
Agreement (as appropriate).

“Storage Contractor” means the company identified as such in the
Catalogue.

“Tax” means all taxes, charges, duties, imposts, fees, levies or other
assessments, and all estimated payments thereof, including without
limitation income, business profits, branch profits, excise, property,
sales, use, value added (VAT), environmental, franchise, customs,
import, payroll, transfer, gross receipts, withholding, social security,
unemployment taxes, as well as stamp duties and other costs,
imposed by the Hong Kong government applicable from time to time
and any interest and penalty relating to such taxes, charges, fees,
levies or other assessments.

“Terrorism” means any act or threatened act of terrorism, whether
any person is acting alone or on behalf of or in connection with any
organisation(s) and/or government(s), committed for political, religious
or ideological or similar purposes including, but not limited to, the
intention to influence any government and/or put the public or any
section of the public into fear.

“Trust Account” the bank account of Bonhams into which all relevant
sums received in respect of the Purchase Price of any Lot will be paid,
such account to be a distinct and separate account to Bonhams’
normal business bank account.

“Website” Bonhams website at www.bonhams.com.

“Withdrawal Notice” the Seller’s written notice to Bonhams
revoking Bonhams’ instructions to sell a Lot.

“Without Reserve” where there is no minimum price at which a Lot
may be sold (whether at auction or by private treaty).

GLOSSARY

The following expressions have specific legal meanings with which
you may not be familiar. The following glossary is intended to give
you an understanding of those expressions but is not intended to
limit their legal meanings:-

“artist’s resale right”: the right of the creator of a work of art to
receive a payment on sales of that work subsequent to the original
sale of that work by the creator of it as set out in the Artists Resale
Right Regulations 2006.

“bailee”: a person to whom goods are entrusted.

“indemnity”: an obligation to put the person who has the benefit

of the indemnity in the same position in which he would have been,
had the circumstances giving rise to the indemnity not arisen and the
expression “indemnify” is construed accordingly.

“interpleader proceedings”: proceedings in the Courts to
determine ownership or rights over a Lot.

“knocked down”: when a Lot is sold to a Bidder, indicated by the
fall of the hammer at the Sale.

“lien”: a right for the person who has possession of the Lot to retain
possession of it.

“risk”: the possibility that a Lot may be lost, damaged, destroyed,
stolen, or deteriorate in condition or value.

“title”: the legal and equitable right to the ownership of a Lot.

“tort”: a legal wrong done to someone to whom the wrong doer has
a duty of care.

SALE OF GOODS ORDINANCE (Chapter 26 of the Laws of
Hong Kong)

The following is an extract from the Sale of Goods Ordinance (Chapter
26 of the Laws of Hong Kong):

“Section 14 Implied undertaking as to title etc.

)

In every contract of sale, other than one to which subsection
(2) applies, there is-
(a) an implied condition on the part of the seller that in the
case of the sale, he has a right to sell the goods, and in the
case of an agreement to sell, he will have a right to sell the
goods at the time when the property is to pass; and
(b) an implied warranty that the goods are free, and will remain
free until the time when the property is to pass, from any
charge or encumbrance not disclosed or known to the buyer
before the contract is made and that the buyer will enjoy quiet
possession of the goods except so far as it may be disturbed
by the owner or other person entitled to the benefit of any
charge or encumbrance so disclosed or known.
In a contract of sale, in the case of which there appears from
the contract or is to be inferred from the circumstances of
the contract an intention that the seller should transfer only
such title as he or a third person may have, there is-
(a) an implied warranty that all charges or encumbrances
known to the seller and not known to the buyer have been
disclosed to the buyer before the contract is made; and
(b) an implied warranty that neither-
(i) the seller; nor
(i) in a case where the parties to the contract intend that
the seller should transfer only such title as a third person
may have, that person; nor
(iii) anyone claiming through or under the seller or
that third person otherwise than under a charge or
encumbrance disclosed or known to the buyer before the
contract is made, will disturb the buyer's quiet possession
of the goods.
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Registration and Bidding Form

(Attendee / Absentee / Telephone Bidding)
Please circle your bidding method above.

Paddle number (for office use only)

Bonhams

The Sale, including all bidding and buying, is governed
by Bonhams’ Conditions of Sale. You should read the
Conditions and any Sales Information prior to bidding
and ensure you understand the charges payable on any
purchase you make. The Conditions also set out certain
undertakings by bidders and buyers and limits Bonhams’
liability to you. Please note an invoice for a purchased
lot will be made out in the name as shown on this form
and payment will only be accepted from an account in
that name (or the name of the company if the bid is on
behalf of that company).

Data protection

Where we obtain any personal information about you when
you register or bid with us, we shall only use it in accordance
with the terms of our Privacy Policy. A copy of our Privacy
Policy can be found on our website (www.bonhams.com) or
requested by post from Customer Services Department,
Bonhams (Hong Kong) Limited. 11th Floor, Six Pacific Place,

Sale title: The Trudy & John Cohen Collection

Sale date: 5 May 2025

Sale no. 31422

Sale venue: Hong Kong

General Bid Increments HK$:

$10,000 - 20,000... ..by 1,000s

$20,000 - 50,000... ..by 2,000 / 5,000 / 8,000s
$50,000 - 100,000............by 5,000s

$100,000 - 200,000..........oy 10,000s

The auctioneer has discretion to split any bid at any time.

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.

$200,000 - 500,000.......... by 20,000 / 50,000 / 80,000s
$500,000 - 1,000,000........ by 50,000s

$1,000,000 - 2,000,000......oy 100,000s
$2,000,000........cc.c....... at the auctioneer’s discretion

No. 50 Queen’s Road East, Hong Kong Customer Number Title
or by e-mail to info.hk@bonhams.com. .
First Name Last Name
We may from time to time provide you with information about
goods and services that we believe may interest you, based Company name (if applicable)
on your previous interactions with us. You can opt out of . .
receiving these communications at any time. If you do not Company Registration number (if applicable)
want to receive such communications, please tick this box |:|
Address
Notice to Bidders. City
At least 24 hours prior to the Sale, you must provide i
government issued photo ID, e.g., a passport or driving Post / Zip code County / State
licence and - if not included on the ID document - proof
of address, e.g., a current utility bill, or bank/credit card Telephone (mobile) Country

statement. Corporate clients must also provide their
company registration documents, documentary proof of
beneficial owners owning 25% or more of the company and
confirmation of the named individual’s authority to act. Failure
to provide these documents may result in your bids not being
processed. Clients who are not able to provide documents
prior to Sale may opt to bid online using our credit card
verification option. Please note we reserve the right to request
a bank reference or deposit.

If successful
| will collect the purchases myself

[]
[]

Please arrange shippers to contact me with
a quote and | agree that you may pass them
my contact details.

Telephone (landline)

E-mail (in capitals)

Please answer all questions below

1. ID supplied: Government issued ID |:|and (if the ID does not confirm your address) |:| current utility bill/ bank statement.
If a company, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you
to act), and documentary evidence of the company’s beneficial owners

2. Are you representing the Bidder? |:| If yes, please complete question 3.

3. Bidder's name, address and contact details (phone and email):

Bidder’s ID: Government issued ID D and (if the ID does not confirm their address) |:| current utility bill/bank statement

Are you acting in a business capacity?

Yes D No D

If registered for VAT in the EU please enter your registration here:

L) D00 - D00 - D

Please note that all telephone calls may be recorded.

Telephone or

Absentee (T /A) | Ot no-

Brief description

MAX bid in HK$

(excluding premium) Covering bid *

FOR WINE SALES ONLY

]

Please leave lots “available under bond” in bond

‘ Please include delivery charges (minimum charge of £20 + VAT)

[

BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS.

Bidder/Agent’s (please delete one) signature:

Date:

* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.

Please email or post the completed Auction Registration form and requested information to:
Bonhams, Customer Services, 11/F, Six Pacific Place, 50 Queen’s Road East, Hong Kong. Tel: +852 2918 4321, bids.hk@bonhams.com
Bonhams (Hong Kong) Limited. 11/F, Six Pacific Place, 50 Queen’s Road East, Hong Kong. Company Number 1426522,

HK/03/25
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